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W  hitney  Museum  of  American  Art 

>U")  Madison  \\enue  at  75th  Street 
New  York,  New  York  10021 


Telephone 

(212)  570-3600 

General  information  570-5676 

Film  and  video  information  570-0557 

Hours 
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Sunday  12-6 
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Admission  (as  of  July  1.  1988) 
$4.50.  Senior  citizens  $2.50.  Tuesday  6-8 
free,  made  possible  by  Mobil.  Members  free. 
Children  under  12  free  when  accompanied 
by  an  adult.  High  school  students  with 
current  10  free,  made  possible  bj  the 
Natural  Heritage  Trust.  College  students 
with  current  II)  free,  made  possible  by 
Helena  Rubinstein  Foundation. 


Whitney  Museum  of  American  Art 

Downtown  at  Federal  Reserve  Plaza 

55  Maiden  Lane 

New  York,  New  York  10058 

Monday— Friday  11-6 

Free  admission 

(212)  945-5655 

Whitney  Museum  of  American  Art 
at  Equitable  Center 

787  Seventh  Avenue 

New  York,  New  York  10019 

Monday-Friday  11-6,  Thursday  11-7:50,  Saturday  12-5 

Free  admission 

(212)554-1115 

Whitney  Museum  of  American  Art 
at  Philip  Morris 

120  Park  Avenue 

New  ^ork.  New  York  10017 

Monday-Saturday  11-6,  Thursday  11-7:30 

Free  admission 

(212)  878-2550 

Whitney  Museum  of  American  Art 
Fairfield  County 

One  Champion  Plaza 
Stamford.  Connecticut  06921 
Tuesday-Saturday  11-5 
Free  admission 
(203)  558-7630 
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Eva  Hesse  (1936-1970) 

Untitled,  1966 
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This  drawing  enters  the  Permanent  Collection 
in  the  same  year  as  I  ntitled  (Hope  Piece),  a 
major  sculpture  by  Hesse.  The  Ulntncy  \lu 
seum  has  developed  a  significant  collection  (f 
drawings  by  sculptors. 


Robert  Rauschenberg  (b.  1925) 

The  Razorback  Bunch  (Etching  V),  1982 

from  the  series  The  Razorback  Bunch 

Color  photoetching:  sheet  and  plate, 

4P/4  x  30>A  inches  (111.1  x  78.1cm) 

Purchase,  with  funds  from  The  List  Purchase 

Fund    88.29 

Rauschenberg  is  well  known  for  his  collages, 
made  with  objects  as  varied  as  clothing, 
scraps  of  newspaper,  and  advertisements. 
Here,  rather  than  appropriating  material 
from  outside  sources,  Rauschenberg  used 
photographs  he  had  taken.  The  Whitney  Mu- 
seum has  also  acquired  the  fourth  etching  in 
this  series  ofsei'en.  The  Museum  has  been 
collecting  Rauschenberg's  prints,  paintings, 
and  drawings  for  more  than  20  years  and 
will  present  the  first  major  retrospective  of  his 
prints  in  1991. 
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Foreword 


William  S.  Woodside 


The  outstanding  exhibitions,  publications,  and  educational  programs  illus- 
trated in  this  Bulletin  depend  on  the  generosity  of  many  individuals,  founda- 
tions, corporations,  and  government  agencies.  The  broadly  based  support 
received  by  the  Whitney  Museum  of  American  Art  enabled  us  to  operate 
within  our  budget  for  the  third  consecutive  year. 


In  recent  years  foundations  have  become  an  increasingly  important  source  of 
funding  for  exhibitions  and  publications.  We  extend  our  thanks  to  those  who 
sponsored  exhibitions  and  publications  last  year,  including  The  Bohen  Foun- 
dation ("Cindy  Sherman"),  the  Lannan  Foundation  ("Richard  Artschwager"), 
The  Luce  Fund  for  Scholarship  in  American  Art  ("Charles  Demuth"),  and  the 
Arthur  Ross  Foundation,  Inc.  ("Charles  Demuth").  Two  corporations  also 
assisted  our  exhibition  program:  Hearst  Magazines  provided  funding  for 
advertising  "Red  Grooms"  and  The  Equitable  sponsored  "Charles  Sheeler." 
In  addition,  we  are  grateful  to  Emily  Fisher  Landau,  who  sponsored  "Eliz- 
abeth Murray,"  Douglas  Cramer  and  Jessie  and  Harold  Price,  who  supported 
"Richard  Artschwager,"  and  Adrian  and  Robert  Mnuchin,  who  funded  "Julian 
Schnabel."  The  fund-raising  efforts  of  the  Lobby  Gallery  Associates  were  so 
successful  last  year  that  the  group  was  able  to  contribute  to  "Red  Grooms"  as 
well  as  sponsor  three  exhibitions  in  the  Lobby  Gallery. 


The  annual  Corporate  Benefit,  which  took  place  in  Maj  and  was  generous!) 
underwritten  bj  Hearst  Magazines,  was  our  most  successful  to  date,  raising 
$27r).()()().  We  are  indebted  to  Gilbert  C.  Maurer,  a  Trustee  of  the  Whitney 
Museum  and  President  of  Hearst  Magazines,  For  sen  ing  as  Chairman  ol  the 

Benefit. 

One  of  the  highlights  of  the  year  was  the  reopening  of  the  Downtown  Branch 
in  its  new  home  at  33  Maiden  Lane,  funded  l>\  a  partnership  of  Park  Tower 
Realty  and  IBM.  The  Whitne\  Museum  of  American  \rl.  Downtown  at  Federal 
Reserve  Plaza,  will  bring  American  art  to  new  audiences  in  Lower  Manhattan 
and,  like  the  other  three  branch  museums,  is  lull)  funded  hy  its  corporate 
hosts. 

Our  expansion  plans  continued  to  move  forward,  although  the  process  of 
securing  the  required  city  approvals  is  a  long  one.  \n  hitect  Michael  Oraves 
and  the  Trustees  of  the  Museum  are  to  be  commended  for  their  continued 
enthusiasm  and  commitment  to  the  project,  which  I  feel  certain  will  succeed. 

The  year  was  marred  hy  a  great  loss  for  the  Museum,  the  death  of  Victor  Ganz 
in  October.  Victor  played  a  vital  role  in  the  life  of  this  institution,  and  his 
generous  spirit,  wisdom,  and  humor  will  he  missed  by  both  Trustees  and  staff. 

We  were  fortunate  to  be  able  to  add  two  outstanding  members  to  the  Board  of 
Trustees  in  June: 

Ana  R.  Daniel,  First  Vice  President  and  Director  of  International  Business 
Development  at  Merrill  Lynch  Capital  Markets,  has  been  Co-Chairman  of  the 
Development  Committee  at  the  Museum  since  1983.  Prior  to  joining  Merrill 
Lynch,  she  was  an  associate  at  McKinsey  &  Company  and  served  for  two  years 
as  Vice  President,  Development,  at  the  New  York  Public  Library.  She  is  Trea- 
surer of  the  New  York  Landmarks  Foundation,  a  Trustee  of  Children's  Tele- 
vision Workshop,  and  a  member  of  the  Advisory  Council  of  the  U.S.  China  hits 
Exchange  and  The  New  York  Commission  on  the  Status  of  Women. 

Nancy  Brown  Wellin,  Vice  President  of  the  Brown  Foundation,  Inc.  in 
Houston,  has  been  a  member  of  the  Painting  and  Sculpture  Committee  since 
1984.  She  is  a  trustee  of  several  cultural  organizations,  including  the  Archil  es 
of  American  Art,  the  Skowhegan  School  of  Painting  and  Sculpture,  and  the 
National  Trust  for  Historic  Preservation. 

The  continued  strength  of  the  Museum  is  the  result  of  the  hard  work  of  a 
dedicated  and  talented  stall  and  Board  of  Trustees.  Working  together,  the) 
have  maintained  the  high  quality  of  the  Museum's  programs,  expanded  the 
base  of  support,  and  improved  the  financial  situation. 


Julian  Schnabel  (left)  with  William  &  Hood 
side,  President  of  the  Whitney  Museum,  and 
his  wife.  Wigs  Woodside,  at  the  opening 
reception  for  the  artist's  one-person  exhibi 
lion.  Sovember  5,  IVK7. 


Victor  Ganz 
(1913-1987) 


Jasper  Johns  (b.  19)0) 
The  Seasons,  1987 

Series  of  four  etchings,  dimensions  variable, 
sheet,  approximately  26'A  x  !9Vt  inches 
(66.7  x  49.9  cm); plate,  approximately 
19V4  x  12«/i6  inches  (48.9  x  32.2  cm) 
Purchase,  with  funds  from  the  friends  of 
Victor  IV.  Ganz  in  his  memory    88.10.1-4 

The  Museum  was  able  to  acquire  the  second 
set  in  this  edition  of  73,  which  was  the 
number  the  publisher  always  reserved  for 
I  ictor  Ganz,  who  was  I  ice  President  of  the 
Mwseum  at  the  time  of  his  death  in  1987. 


Victor  Ganz  was  a  short,  stocky  man,  with  a  well-shaped  head  and  a  resonant 
voice;  behind  large,  black-framed  spectacles,  his  eyes  were  exceptionally 
alert  and,  on  the  many  occasions  that  we  shared  as  Trustees  of  the  Whitney, 
nearly  always  merry.  It  is  a  commonplace  to  speak  of  collectors  as  having  a 
good  "eye" — a  gift  that  Victor  had  in  abundance — but  eyes  in  the  plural  are 
also  worthy  of  praise,  as  being  in  physical  terms  extensions  of  the  brain  and 
therefore  the  means  by  which  we  are  able  to  look  into  people's  minds  and  pass 
accurate  judgment  on  them.  What  shone  out  of  Victor's  eyes  was  high  intel- 
ligence and  an  eagerness  to  be  in  affectionate  contact  with  his  fellow  human 
beings.  He  and  Sally  Ganz  were  accustomed  to  speak  their  minds,  openly  and 
with  humor  but  also,  where  need  be,  with  compassion.  The  number  of  dis- 
tinguished collectors  is  very  large;  the  number  of  distinguished  lovable  col- 
lectors is,  shall  we  say,  comparatively  small,  and  Victor  and  Sally  have  been 
notable  among  them. 

Victor  contributed  to  the  Whitney  in  many  capacities.  His  advice  was  wel- 
comed because  he  possessed  a  rare  mingling  of  aesthetic  discrimination  and 
common  sense.  He  was  a  successful  figure  in  the  world  of  business  and  a 
successful  frequenter  of  the  world  of  art;  being  at  ease  with  artists  and  in 
sympathy  with  their  needs,  and  being  no  less  at  ease  with  and  in  sympathy 
with  the  needs  of  the  curatorial  and  executive  staffs  of  the  Whitney,  he  was 


Summer 


Fall 


constantly  being  sought  out,  both  formally  and  Informally,  to  serve  as  a  bridge 
between  differing  views  of  the  possible;  before  a  decision  had  to  be  made, 
man]  of  us  would  ask  til  a  colleague,  sotto  voce,  "\\  hat  dues  \  [ctor  think?" 
Speaking  for  myself,  whenever  it  happened  thai  what  I  thought  coincided 
with  what  \  ictor thought,  I  felt  a  sense  not  merely  of  fiduciary  reassurance  hut 
of  something  like  a  schoolboy's  dehght  I  felt  that  I  had,  in  effect,  passed  ,i 
secret  test  of  considerable  importance  and  thai  I  mighl  yel  win,  on  graduation 
day,  a  prize  for  improvement 

Among  the  committees  on  which  Victor  and  I  served,  the  Building  Committee 
might  well  have  struck  an  outsider  as  being  the  most  vexatious;  again  and 
again,  the  committee  has  been  confronted  by  difficulties  having  to  do  not  w  ith 
the  excellence  of  Michael  Graves'  proposed  designs  hut  with  one  or  another  of 
the  innumerable  hurdles  that  must  be  cleared  by  anybody  attempting  to  alter 
the  physical  fabric  of  New  York  City.  No  matter  how  irritating  the  circum- 
stances, Victor  remained  calm  and  cheerful;  his  confidence  became  our 
confidence,  and  it  is  not  too  much  to  say  that  in  the  work  of  thai  committee, 
and  in  the  work  of  the  Whitney  in  general.  Victor's  strong  voice  will  go  on 
being  heard,  his  calm  cheerfulness  will  continue  to  steady  our  hands  and 
lighten  our  hearts. 

Brendan  Gill 


Winter 


Spring 


II 


Louise  Nevelson  with  Tom  Armstrong, 
Director,  Whitney  Museum,  at  a  reception  for 
Corporate  Members,  November  8,  1978. 
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Introduction 


Tom  Armstrong 


This  Bulletin  summarizes  the  programs,  activities,  and  financial  records  of 
the  Whitnej  Museum  of  American  \rt  for  the  lis*  ;ii  year  1987  88.  It  is  mj 
pleasure  to  report  that  for  the  second  consecutive  year  we  have  had  a  modest 
operating  surplus.  This  is  the  result  of  an  extraordinary  i*-\  <-i  of  patronage  for 

all  aspects  of  our  activities  and  good  business  prat  lues  In  the  stall  under  the 
guidance  of  Jennifer  Russell,  Associate  Director,  and  Michael  Wolfe,  Chief 
Financial  Officer.  Through  the  Trustees  and  the  Development  Office  we  have 
established  a  remarkably  loyal  group  of  patrons  who  annual!]  contribute 

more  than  two-thirds  of  OUT  budget.  The  stall  and  I  were  extremely  gratified 
by  the  exhibit  ions  we  were  able  to  present  to  the  public  and  by  the  works  of  art 
we  acquired  for  the  Permanent  Collection.  Outstanding  acquisitions,  most 
notably  Tango  by  Elie  \adelman,  are  described  in  brief  essays  by  the  curators. 


Although  the  business  of  the  Whitney  Museum  leads  me  increasingly  away 
from  activities  directly  related  to  art,  my  greatest  reward  continues  to  be  my 
personal  association  with  living  artists.  One  of  the  most  delightful,  challeng- 
ing, and  stimulating  experiences  in  my  career  was  my  friendship  with  Louise 
Nevelson.  At  first  Louise  was  totally  mysterious  to  me,  but  as  her  spontaneity 
overcame  my  reserve,  we  became  friends.  She  very  quickly  established  an 
affectionate  rapport  with  my  wife  through  their  mutual  enjoy  ment  in  criticiz- 
ing my  foibles,  and  the  two  of  them  were  very  much  amused  by  the  antics  of 
the  art  world,  which  they  enjoyed  watching  with  similar  detachment.  Louise 
could  travel  in  any  company,  and  whenever  1  asked  her  to  help  the  Whitney 
Museum,  she  was  extremely  generous  in  allowing  herself  to  be  involved  in  all 
kinds  of  adventures.  In  turn,  it  was  our  honor  to  continue  the  commitment  to 
her  and  her  work  established  at  the  Museum  by  Howard  and  Jean  Lipman, 
Jack  Gordon,  and  Jack  Baur.  The  following  statement  was  prepared  by 
Richard  Marshall,  Curator,  and  appeared  in  the  galleries  of  the  Museum  as  a 
memorial  tribute  at  the  time  of  Louise's  death  in  April  1988: 

The  Whitney  Museum  has  valued  a  long  and  close  association  with  Louise 
Nevelson.  In  1956,  it  was  the  first  museum  to  purchase  a  work  by  '\  evelsonfor  its 
Permanent  Collection.  In  addition,  the  Whitney  Museum  organized  her  first 
major  museum  retrospective  in  1967.  held  a  second  exhibition  other  work  in 
1970,  and  presented  an  exhibition  of  her  important  environmental  trail  sculp- 
tures in  1980.  The  Museum  owns  more  than  forty' works  in  all  media,  represent 
ing  \evelson's  entire  career. 

Although  the  photographs  and  facts  presented  in  this  Bulletin  tell  our  storj  in 
detail,  there  are  certain  aspects  of  our  operations  that  1  feel  should  be  high 
lighted.  In  1988  Barbara  Haskell  was  awarded  the  Henry  Mien  Moe  Prize  for 
catalogues  of  distinction  in  the  arts  for  her  catalogue  of  the  "Charles  Demuth" 
exhibition.  The  selection  committee  also  recognized  the  often  overlooked 
contribution  of  our  outstanding  Publications  Department,  headed  by  Dons 
Palca,  by  citing  the  publication  "for  its  excellent  integration  of  design  and 
content  in  a  comprehensive,  scholarly,  and  readable  account  of  the  artist's  life 
and  work.  Its  superior  quality  is  evident  in  all  aspects  of  its  layout,  in  quatit] 
and  choice  of  illustrations,  and  in  texl  and  documentation." 

Each  Near  it  is  my  pleasure  to  emphasize  in  this  Bulletin  the  work  of  one 
department  in  the  Museum.  The  Film  and  \  idco  Department  oilers  the  most 
extensive  museum  exhibition  program  devoted  to  the  work  of  independent 
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media  artists.  Since  its  founding  in  1970,  the  department  has  presented  and 
interpreted  the  outstanding  achievements  of  film  and  video  artists  working 
outside  the  mainstream  of  commercial  entertainment  cinema  and  broadcast 
television.  It  is  the  special  accomplishment  of  these  artists  and  their  rela- 
tionship to  the  other  arts  of  painting,  sculpture,  photography,  dance,  and 
music  that  has  been  the  curatorial  focus  of  the  department's  exhibitions  and 
related  lectures  and  conferences. 

The  New  American  Film  and  Video  Series  is  singularly  distinguished  among 
museum  programs  in  that  it  provides  the  most  comprehensive  representation 
of  the  range  and  diversity  of  styles  and  forms  that  distinguish  the  media  arts, 
including  narrative,  documentary,  avant-garde,  image  processing,  and  ani- 
mation. In  more  than  368  exhibitions  representing  636  artists,  the  Film  and 
Video  Department  has  presented  short  and  feature-length  works  and  the 
"expanded  forms"  of  film,  video,  and  audio  as  installation  and  sculpture. 
Exhibition  highlights  include  "Nam  June  Paik"  (1982),  the  first  museum 
retrospective  of  a  video  artist;  "Re-Visions:  Projects  and  Proposals  in  Film  and 
Video"  (1979);  "Disney  Animations  and  Animators"  (1981),  the  most  compre- 
hensive museum  exhibition  devoted  to  the  classical  period  of  Disney  studio 
animation;  and  "The  Films  of  Andy  Warhol"  (1988),  the  first  retrospective 
devoted  to  Warhol's  contribution  to  the  art  of  film.  Film  and  video  have  also 
been  a  regular  part  of  Biennial  exhibitions  since  1975. 


The  Film  and  Video  Department  invites  leading  scholars  to  present  their 
research  and  organize  exhibitions,  \mong  these  programs  have  been 
"Recoding  Blackness:  The  Visual  Rhetoric  of  Black  Independent  Film"  (1985), 

selected  by  James  Sncad  of  the  I  niversitj  ol  Pittsburgh,  and  "The  Black 
Woman  Independent:  Representing  Race  and  Gender"  (1987),  organized  l>\ 
Valerie  Smith  of  Princeton  l  Diversity.  The  department's  exhibitions  have  also 
traveled  national!)  and  internationally,  among  them,  "New  American  Video 
Art:  A  Historical  Survey,  1967-1980,"  sponsored  by  the  National  Committee, 
and  the  film  and  video  selections  from  the  Biennials,  which  have  traveled 
under  the  auspices  of  the  American  Federation  of  the  Kits. 

The  Film  and  Video  Department  is  a  leading  national  resource  for  the  histor- 
ical, critical,  and  theoretical  interpretation  of  the  media  arts.  In  addition  to  its 
study  collection  of  program  notes  and  related  documentation,  the  department 
has  organized  a  number  of  important  conferences  including  "Researches  and 
Investigations  into  Film:  Its  Origins  and  the  A\  ant-Garde"  (1979)  and  "Repre- 
sentations:The  Documentary  Film"  (1981). The  department  was  selected  asa 
site  for  the  Rockefeller  Foundation's  Fellowship  in  the  Humanities  program, 
which  awards  research  grants  to  postdoctoral  scholars  pursuing  writing  and 
research  in  film  and  video  art.  Among  the  scholars  who  have  been  in  resi- 
dence at  the  Museum  are  Clyde  Taylor  (Tufts  University),  Dana  Polan  (I  ni- 
versity  of  Pittsburgh),  Margaret  Morse  (University  of  Southern  California), 
and  Paul  Arthur  (New  York  University). 

John  G.  Hanhardt,  Curator,  Film  and  Video,  joined  the  Museum  in  1974  and 
directs  the  New  American  Film  and  Video  Series.  He  has  lectured  and  written 
extensively  on  film  and  video  art  and  edited  a  book  on  the  media  arts  entitled 
Video  Culture:  A  Critical  Investigation.  John  has  also  taught  at  a  number  of 
colleges  and  universities  including  Harvard  University,  W  illiams  College, and 
Middlebury  College.  Among  his  outside  activities,  he  has  been  a  consultant  to 
the  National  Endowment  for  the  Arts,  New  York  State  Council  on  the  Vrts. 
Rockefeller  Foundation,  and  New  York  Department  of  Cultural  Affairs  and  a 
Trustee  of  the  MacDowell  Colony. 

Lucinda  Furlong,  Assistant  Curator,  Film  and  Video,  came  to  the  Museum  in 
1984.  In  addition  to  coordinating  the  Neu  \meriean  Film  and  Video  Series. 
Lucinda  has  organized  a  number  ol  exhibitions,  including  "Social  Engage- 
ment: Women's  Video  in  the  '80s"  (1987).  Recipient  of  a  New  York  State- 
Council  on  the  Arts  grant  in  1982,  Lucinda  is  currently  president  of  the  Media 
Alliance  of  the  State  of  New  York. 

The  professionalism  and  accomplishments  of  the  Film  and  V  ideo  Department 
represent  only  one  of  the  many  features  of  the  VV  hitney  Museum  which  make 
it  the  outstanding  museum  devoted  to  \mcrican  art.  This  stature  is  the  result 
of  a  staff  that  works  hard  as  a  team  and  a  generous  and  loyal  hoard  of  Trustees 
that  has  faith  in  us. 


David  Salle  (b.  1952) 

Sextant  in  Dogtown,  1987 

Oil  and  acrylic  on  canvas,  96Vit  x  126V4 

inches  (244. )  x   320. 7  cm) 

Purchase,  with  funds  from  the  Painting  and 

Sculpture  Committee    88.8 

A  mid-career  survey  of  David  Salle's  paint 
ings  was  shown  at  the  II  hitney  Museum  in 
1987.  His  work  was  also  included  in  the  1981 
and  1985  Biennial  Exhibitions. 
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Tango,  c.  1919 

Elie  Nadelman  (1882-1946) 


Painted  cherry  wood  and  gesso,  three  units, 
3SVs  x  26  x  13Vs  inches  (91.1  x  66  x 
35.2  cm)  overall 

Purchase,  with  funds  from  the  Mr.  and  Mrs. 
Arthur  G.  Altschul  Purchase  Fund,  the  Joan 
and  Lester  Avnet  Purchase  Fund,  the  Edgar 
William  and  Bernice  Chrysler  Garbisch 
Purchase  Fund,  the  Mrs.  Robert  C.  Graham 
Purchase  Fund  in  honor  of  John  I. II.  Haur, 
the  Mrs.  Percy  I  ris  Purchase  Fund,  and  the 
Henry  Schnakenberg  Purchase  Fund  in  honor 
of  Juliana  Force    S8.ta~c 


In  Elie  Nadelman's  spirited  Tango,  the  studied  yel  passionate  rhythms  oi  the 
Argentine  dance  pm\  ide  the  pattern  and  the  pretexl  fin-  the  ritualized  tlirta 
tion  of  an  American  couple  of  the  Jazz  Ige.  It  is  a  work  whose  every  contour 

strives  lor  controlled  elegance  and  whose  surface  is  enlivened  by  the  ruddv 
warmth  and  smooth-grained  tones  of  cherrj  wood  lightTj  and  deftly  touched 
by  washes  of  white  gesso  and  pale  blue  pigment  Tango  is  at  once  a  verj 
contemporary  work  that  reveals  the  wit  and  sophistication  of  a  pleasure 
loving,  exuberant  period  in  America  even  as  it  evokes  the  abstract  elegance  of 
early  modernist  sculpture.  Net  it  also  brings  to  mind  the  cool,  analytical 
elassieism  of  Greco- Roman  sculpture  and  the  hand  wrought,  smoothed  con 
tours  of  American  folk  art.  Elie  Nadelman  touched  all  of  these  worlds  and 
more  in  his  fascinating,  turbulent  career  as  a  sculptor.  In  master-works  such 
as  Tango,  he  channeled  the  driving  force  of  his  own  personality  into  images 
caught  and  held  in  an  abstracted  moment  in  time,  within  fluid  contours  and 
perfected  forms  that  register  as  a  single  unified  image  in  the  mind's  eye. 

Born  in  Warsaw  in  1882,  Nadelman  studied  at  the  Warsaw  Art  Academy.  In 
1904,  he  left  for  Munich.  After  six  months  studying  the  great  collections  of 
Greco-Roman  art  at  the  Glypothek,  he  went  to  Paris,  where  his  romantic 
engagement  with  antique  sculpture  continued  at  the  Louvre.  Nadelman 
stayed  in  Paris  until  the  beginning  of  World  War  I.  During  this  productive 
decade,  he  made  drawings  after  Michelangelo  sculptures  in  the  Louvre, 
investigated  the  entire  career  of  Rodin,  and  showed  a  lively,  idiosyncratic 
interest  in  the  work  of  eighteenth-century  French  sculptors  such  as  Clodion, 
Girardon,  Houdon,  and  others  generally  out  of  favor  with  his  own  generation 
of  early  modernists.  A  1905  retrospective  exhibition  of  Georges  Seurat's  paint- 
ings proved  to  be  a  potent  influence  in  Nadelman  s  quest  to  unify  the  tran- 
sitory and  the  permanent,  to  create  art  that  was,  like  the  classical  sculpture  he 
so  admired,  both  contemporary  and  timeless  in  form  and  content. 

From  1905  to  1907,  Nadelman's  work  appeared  in  the  important  annual  ex- 
hibitions called  the  Salons  d'Automne,  attracting  the  favorable  interest  of 
collectors  Leo  and  Gertrude  Stein  and  the  praise  of  poet  and  critic  Guillaume 
Apollinaire.  Nadelman  met  Brancusi,  Matisse,  Picasso,  and  virtually  even 
other  important  innovator  working  in  Paris;  indeed,  he  was  regarded  as  one  of 
them  and  played  a  central  role  in  the  Parisian  art  world  of  the  period.  In  1908, 
Leo  Stein  brought  his  friend  Picasso  to  Nadelman's  studio  to  see  a  plaster  head 
of  a  man  with  strongly  faceted,  curvilinear  contours,  which  Nadelman  had 
just  completed.  It  is  known  that  Nadelman's  rigorously  abstracted  plaster 
head  (now  destroyed)  served  as  a  catalyst  to  Picasso's  thinking  when  he 
created  his  well-known  Haul  of  a  Woman  in  1909. 

Nadelman,  however,  considered  Cubism  to  be  a  disruptive  and  fragmented 
style,  unlike  his  own  more  classical  and  coherent  v  ision.  In  his  desire  to  carry 
forward  aspects  of  the  Greco  Roman  tradition  while  addressing  the  form  and 
spirit  of  his  own  age,  he  chose  to  create  a  complex  blend  of  elements.  The 
single  constant  was  curvilinear  form,  which  he  believed  generated  lluiditv 
and  wholeness.  Indeed,  the  elegant  curves  of  Nadelman's  art  stand  in  clear 
contrast  to  the  broken,  faceted  contours  and  volumes  of  Cubism.  In  1910, 


t: 


Nadelman  published  a  brief  essay  in  the  seminal  American  journal  Camera 
Work,  in  which  he  made  his  principle  clear: 

/  employ  no  other  line  than  the  curve,  which  possesses  freshness  and  force.  I 
compose  these  curves  so  as  to  bring  them  in  accord  or  in  opposition  to  one 
another.  In  that  way  I  obtain  the  life  of  form,  i.e.,  harmony.  .  .  .  The  subject  of 
any  work  of  art  is  for  me  nothing  but  a  pretext  for  creating  significant  form. 

At  the  outbreak  of  World  War  I,  Nadelman  came  to  New  York  with  the 
assistance  of  American  collector  and  businesswoman  Helena  Rubinstein, 
who  in  1911  had  purchased  the  entire  contents  of  his  one-man  show  at  the 
Paterson  Gallery  in  London.  In  New  York,  Nadelman  showed  his  work  late  in 
1915  at  Alfred  Stieglitz's  Little  Galleries  of  the  Photo-Secession,  familiarly 
known  as  291;  in  1917,  he  had  a  highly  successful  one-man  show  at  the  Scott 
and  Fowles  Gallery.  His  future  seemed  assured,  and  he  received  many  com- 
missions for  portrait  busts  and  decorative  pieces,  while  American  and  Euro- 
pean collectors  continued  to  buy  his  serious  work. 

It  is  at  this  point  in  Nadelman's  career  that  we  encounter  the  first  studies  for 
Tango.  Many  of  them  are  drawings  of  ancient  Greco-Roman  dancers,  contem- 
porary acrobats,  vaudevillians,  and  ballroom  dancers — all  part  of  his  search 
for  a  precise  balance  between  an  enduring  beauty  of  form  and  spontaneity  or 
contemporaneity.  Film  star  Rudolph  Valentino  had  been  popularizing  the 
Argentine  tango  in  America,  and  it  became  a  frequently  performed  ballroom 
dance  in  the  years  just  before  and  after  World  War  I.  Nadelman's  own  life  as  a 
bon  vivant,  an  enthusiast  of  theater  and  cafe  society,  put  him  in  touch  with  the 
intricate  rhythms  and  subtle  erotic  nuances  of  the  popular  dance  forms  of  his 
time. 

Like  Seurat,  who  patiently  composed  and  repositioned  contemporaneous 
figures  in  a  grand  classicizing  style  to  achieve  a  more  monumental  vision  of 
modern  life,  Nadelman  has  abstracted  the  body  contours,  gestures,  and  cos- 
tumes of  his  couple  according  to  his  artistic  principle  of  opposing  and  re- 
ciprocal curves.  The  tango  itself  is  an  abstracted  yet  passionate  dance  won- 
derfully suited  to  Nadelman's  aestheticized  romantic  vision,  which  he 
expressed  in  the  warmly  flirtatious  expressions  of  his  elegant  dancers. 

A  painted  plaster  version  of  Tango,  made  in  1917  (now  destroyed),  preceded 
two  more  carefully  crafted  adaptations  in  cherry  wood,  one  the  Whitney 
Museum's  sculpture,  the  other  in  a  private  collection.  The  latter  positions  the 
Figures  farther  apart,  looking  away  from  each  other  rather  than  dancing  face 
to  face.  Several  of  Nadelman's  plaster  figures  from  contemporary  life,  proba- 
bly including  the  1917  Tango,  were  shown  at  the  war  charity  exhibition  "Allies 
of  Sculpture,"  held  in  New  York  late  in  1917.  One  of  them,  a  seated  figure  of  an 
ample  dowager,  offended  certain  women  members  of  the  exhibition  commit- 
tee, who  felt  that  they  were  being  satirized.  Many  in  the  general  audience 
were  also  disturbed  by  the  lifelike  yet  caricatural  style  of  Nadelman's  figures, 
by  his  ability  to  record  telling  observations  about  contemporary  mannerisms 
and  fashions.  As  a  result,  his  work  was  relegated  to  an  obscure  corner  of  the 
gallery.  Rut  Gertrude  Vanderbilt  Whitney,  herself  a  member  of  the  exhibition 
committee,  would  have  none  of  this.  She  ordered  the  sculptures  brought  back 
to  a  central  area  of  the  hall  and  asked  that  apologies  be  made;  they  were. 
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Nadelman's  remarkabh  complex  aesthetic  also  drew  on  the  abstractneSB  and 
simplification  ofform  in  American  folk  sculpture.  He  and  Ins  u  lie  assembled  a 
vast  and  historically,  significant  collection  ol  American  folk  art  between  the 
years  1923  and  1928.  It  encompassed  ships'  figureheads,  carved  commem 
orative  figures,  toys,  weathervanes,  and  a  host  ol  other  objects  both  aesthetic 
and  utilitarian.  Perhaps  in  the  world  of  the  folk  artist  Nadehnan  came  closest 
to  the  continuity  he  tried  to  achieve  between  the  traditions  ol  the  past  and  Hie 
emotional  life  of  the  present.  He  admired  the  patient,  focused  craftmanship 
displayed  in  these  objects  and  found  in  them  man\  of  the  formal  qualities 
sought  by  early  twentieth-century  modernists.  And  when  we  look  at  the 
smooth  but  unpolished  wood  surfaces  of  Tango,  where  the  nature,  jirain,  and 
color  of  the  wood  is  allowed  its  full  expression,  we  recall  the  work  of  countless 
earlier  craftsmen  who  delighted  in  its  inherent  physical  properties. 

The  graceful  world  Nadehnan  loved  was  not  to  last.  The  Nadelmans  suffered 
severe  losses  in  the  stock  market  crash  of  1929.  Their  grand  New  ^ork  town 
house  had  to  be  sold  and,  subsequently,  their  country  estate  in  Riverdale,  New 
York.  They  were  forced  to  retire  to  a  smaller  Riverdale  home.  In  the 
mid-1950s,  they  had  to  sell  their  folk  art  collection;  the  bulk  of  it,  almost  15.000 
items,  went  to  The  New-York  Historical  Society  in  1957. 

With  the  reversal  of  his  economic  fortunes,  Nadelman's  desire  for  a  public 
role  as  an  artist  also  seemed  to  diminish.  He  did,  however,  continue  to  work 
quite  consistently  and  diligently  in  his  studio,  primarily  on  small  ceramic 
figures  cast  from  molds  and  issued  in  large  editions.  Later,  when  even  his  kiln 
and  studio  were  sold,  he  cast  numerous  small,  soft-edged  figures  in  plaster. 
These  virtually  filled  his  studio  in  Riverdale  at  the  time  of  his  death  in  1946, 
lying  on  tables  next  to  unsold  sculptures,  including  many  major  works, 
among  them  at  least  one  of  the  cherry  wood  versions  of  Tango. 

The  Whitney  Museum's  Tango,  owned  for  many  years  by  the  art  and  dance 
critic  Lincoln  Kirstein,  is  a  spirited  dance  of  life  which  speaks  of  the  elegant 
postwar  era  in  which  it  was  made.  Yet  it  is  also  subtly  interwoven  with  layers 
of  history  and  implicit  reflections  upon  the  passing  of  time.  But  most  of  all.  it 
embodies  Nadelman's  commitment  to  the  spiritual  value  of  beauty  and  gaiety . 
His  classical  calm  was  but  the  outward  mask  of  the  passionate  artist,  connois- 
seur, and  lover  of  all  that  is  pleasurable  in  life. 

Susan  C.  Larsen 

Curator,  Permanent  Collection 


i'i 


Untitled  (Rope  Piece), 
1969 

Eva  Hesse  (1936-1970) 


Latex  over  rope,  string  and  wire,  two  units, 
dimensions  variable 

Purchase,  with  funds  from  the  Mrs.  Percy 
I  ris  Purchase  Fund  and  the  Painting  and 
Sculpture  Committee    88.17a-b 


In  Eva  Hesse's  short  yet  productive  life,  she  became  a  preeminent  figure  in 
contemporary  American  art  and  a  pivotal  artist  in  an  important  shift  that  took 
place  in  sculpture  in  the  late  1960s.  At  that  time,  a  number  of  artists  began  to 
explore  alternatives  to  the  rigorous  formal  and  intellectual  concerns  of  Mini- 
malism (as  exemplified  by  the  work  of  Carl  Andre,  Donald  Judd,  and  Sol 
LeWitt)  by  experimenting  with  new  forms  and  materials  that  infused  sculp- 
ture with  a  personalized  geometry  and  gesture.  Eva  Hesse,  born  in  Hamburg 
in  1936,  is  part  of  a  group  of  artists,  which  also  includes  Bruce  Nauman, 
Richard  Serra,  Robert  Smithson,  and  Richard  Tuttle,  who  forged  this  new 
sensibility  in  sculpture.  Among  them,  Hesse  in  particular  developed  sculp- 
tural forms  and  techniques  that  emphasized  the  process  and  materials  of  their 
making  and  encouraged  referential  allusions  to  things  outside  the  sculptural 
object  itself. 


At  age  three,  Eva  Hesse  fled  Nazi  Germany  with  her  parents  and  sister,  finally 
settling  in  New  York  and  eventually  receiving  United  States  citizenship.  She 
attended  Pratt  Institute  and  Cooper  Union  and  received  a  B.F.A.  from  Yale 
University  (1959).  In  1964-65,  she  lived  and  traveled  in  Germany  for  more 
than  a  year,  researching  her  family  history  and  making  drawings  and  collaged 
reliefs,  which  were  exhibited  at  the  Diisseldorf  Runsthalle.  In  1965,  she  re- 
turned to  New  York  and  for  the  next  four  years  pursued  her  artistic  career 
with  a  determined  fervor,  producing  an  extremely  inventive,  rich,  and  vital 


body  of  work  with  a  variety  of  materials,  including  rubber  tubing,  cloth,  cord, 
resins,  fiberglass,  and  latex.  In  \pril  !<»()!>.  Hesse  underwent  the  lirsl  of  three 
futile  operations  to  remove  a  brain  tumor;  she  died  in  New  lurk  in  Maj  1970, 
at  age  thirty-four. 

Untitled  (Rope  Piece)  of  1969  is  one  oi  Hesse's  hist  sculptures.  It  ((insists  of 
strands  of  rope  that  have  been  knotted  and  tangled,  then  dipped  in  liquid  latex 
and  attached  to  wires  that  hang  from  a  number  of  locations  on  the  ceiling  and 
side  walls.  The  latex-coated  rope  remains  flexible  and  pliable,  allowing  the 

configuration  of  the  sculpture  to  varj  each  time  it  is  installed,  depending  on 
factors  such  as  available  space  and  wall  or  ceiling  height.  The  sculpture  does 
not  have  a  fixed,  rigid  form;  it  speaks,  rather,  of  its  own  organic  presence.  \ 
web  of  energized,  chaotic  lines  is  suspended  in  space,  draping  and  dripping, 
simultaneously  dense  and  spare,  weight}  and  airy.  /  milled  is  one  of  Hesse's 
loosest  and  most  gestural  works,  and  it  fully  realizes  her  characteristic  use  of 
line  and  string,  which  she  first  introduced  in  the  early  1960s. 

Hesse  sought  to  distance  her  work  from  the  hard-edged,  machined,  and 
emotionally  reserved  objects  of  the  Minimalists,  yet  retain  and  adapt  their 
characteristic  serialization,  repetition,  and  monochromatic  surfaces.  Sans  II 
(1968),  also  in  the  Whitney  Museum's  Permanent  Collection,  typifies  Hesse's 
earlier  structured  configuration  of  repeated  rows  of  traylike  rectangles,  cast 
in  rigid  fiberglass.  However,  a  more  emotional,  freer,  random  quality  always 
underlies  Hesse's  work,  and  Untitled  reveals  a  greater  abandonment  to  spon- 
taneity. "I  am  interested,"  she  commented,  "in  finding  out  through  working 
on  the  piece  some  of  the  potential  and  not  the  preconceived.  I  want  to  allow 
myself  to  get  involved  in  what  is  happening  and  what  can  happen  and  be 
completely  free  to  let  that  go  and  change."  Speculating  on  how  to  proceed 
with  the  unstructured  quality  seen  in  /  nlitled,  she  noted  that  "when  it's 
completed  its  order  could  be  chaos.  Chaos  can  be  structured  as  non-chaos. 
That  we  know  from  Jackson  Pollock." 

Unfortunately,  Hesse  did  not  live  to  re-install  the  ordered  chaos  of  I  ntitled  in 
an  exhibition.  The  sculpture  has  been  exhibited  numerous  times  in  this 
country  and  abroad,  most  recently  in  "Vital  Signs:  Organic  Abstraction  from 
the  Permanent  Collection"  at  the  Whitne)  Museum  in  1988.  The  piece  is  often 
installed  by  Hesse's  friends  and  assistants,  who  are  most  familiar  with  her 
work,  and  always  takes  on  a  new  sense  of  placement  and  new  balance  of 
action  and  repose.  Untitled  was  previously  in  the  collection  of  Mr.  and  Mrs. 
Victor  YV.  Ganz  and  was  purchased  from  the  estate  of  \  ictor  Can/  after  his 
death  in  1987.  Victor  and  Sally  Can/,  were  the  most  committed  proponents  of 
Hesse's  work  and  maintained  the  largest  and  finest  collection  of  her  sculpture 
in  the  world.  In  addition,  Victor  Can/  was  a  Vice  President  of  the  Hoard  of 
Trustees  of  the  Whitnej  Museum  and  member  of  all  three  of  the  Museum's 
acquisitions  committees— Painting  and  Sculpture.  Drawings,  and  Prints. 
Untitled  is  a  significant  addition  to  the  Permanent  Collection;  it  not  onl\ 
expands  the  Museum's  representation  of  Hesse  but  serves  as  ,i  Listing  re 
minder  of  Victor  Ganz's  commitment  to  her  work. 

Richard  Marshall 
Curator 
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Five  Towers,  1986 

Sol  LeVVitt  (b.  1928) 


Painted  wood,  eight  units,  SbVit  x  86Vit,  x 
86V16  inches  (219.9  x  219.9  x  219.9  cm) 
overall 

Purchase,  with  .funds  from  the  Louis  and 
Bessie  Adler  Foundation,  Inc.,  Seymour  M. 
Klein,  President,  the  John  1.  H.  Baur  Purchase 
Fund  the  Grace  Belt  Endowed  Purchase 
Fund  the  Sondra  and  Charles  Gilman,  Jr., 
Foundation,  The  List  Purchase  Fund,  and  the 
Painting  and  Sculpture  Committee    88. 7a-h 


Born  in  Hartford,  Connecticut,  in  1928,  Sol  LeWitt  earned  a  B.F.A.  from  Syr- 
acuse University  in  1949.  After  moving  to  New  York,  he  attended  the  School  of 
Visual  Arts,  eventually  working  as  a  graphic  artist  for  Seventeen  magazine  and 
in  an  architect's  office.  Influenced  by  Bauhaus  and  Constructivist  ideas,  he 
began  to  make  wall  reliefs  in  1964  and  showed  the  first  of  his  open  cubic 
structures  the  following  year. 

By  the  early  1960s  the  real  and  imagined  excesses  of  Abstract  Expressionism 
had  spawned  many  reactions,  Pop  Art  and  Minimalism  foremost  among  them. 
Pop's  parodistic  transformation  of  banal  commercial  imagery  irreparably 
deflated  the  self-centered  revelations  of  the  New  York  School  painters,  while 
the  Minimalists  further  assaulted  the  formal  conventions  of  sculpture  and,  to 
a  lesser  degree,  painting.  Through  the  elimination  of  the  base  and  the  use  of 
unadorned  materials  constructed  in  simple  geometric  shapes,  Minimalist 
sculptors  sought  to  purge  their  art  of  associative  connotations.  Working  with 
serialized  form  and  from  rational  motives,  they  made  enormous  theoretical 
claims  for  their  radical  work.  Their  critique  assumed  its  most  intellectual 
form  in  the  hands  of  the  Conceptualists,  who  transformed  the  motivating  idea 
of  the  art  object  into  the  artwork  itself. 


Bj  virtue  of  age  and  aesthetic  inclination,  Sol  Lew  in  is  among  the  principal 
figures  of  Minimalism.  Net  ins  remarkably  consistent  Bculpture  and  large 
scale  drawings  form  a  bridge  between  the  craftsmanship  and  physicalitj  ol 
such  Minimalists  as  Donald  .lucid  and  the  linguisticalhj  generated  oeuvre  of 
such  Conceptualises  as  Joseph  Knsuth.  Since  its  Rrsl  appearance  in  1964—65, 
LeWitt's  work  has  manifested  a  bighlj  accessible  logic  (often  announced  In  its 
titles),  while  continually  demonstrating  the  permutable  condition  of  his  ga\ 
erning  concepts. 

LeWitt's  structures  are  most  often  cubes  at  once  one  of  the  most  universally 
understood  and  psychologically  redolent  geometric  forms.  Earl]  cubes,  like 
/  ntitledCube(6)  ( 1968), also  in  the  \\  bitnej  Museum's  Permanent  Collection, 
employ  the  white-painted  open  grid  that  would  occup\  the  artist  Tor  the  ne\t 
twenty  years.  In  this  work  a  gridded  base  supports  the  cube,  therein  joining 
the  two-  and  three-dimensional  models  of  LeWitt's  organizational  concepts. 

Five  Towers  (1986),  one  of  the  last  of  LeWitt's  large  cubes,  is  an  impressive 
demonstration  of  his  formal  consistency  and,  in  scale  and  complexity,  a 
monument  within  his  sculptural  production.  Slighth  larger  than  7  feet  in  each 
of  its  three  dimensions,  Five  Towers  is  composed  of  29-inch  open  cubes 
stacked  atop  one  another.  The  bottom  layer  is  made  up  of  nine  such  modules 
on  each  side;  the  number  diminishes  as  the  sculpture  rises  until  it  reaches  the 
three  by  three-unit  cross  that  comprises  the  top  layer.  One  axis  of  this  cross 
supports  three  double-stacked  modular  towers,  while  a  single  tower  is  situ- 
ated at  either  end  of  the  bisector.  The  many  modular  divisions,  articulated  as  a 
stark  white  grid,  inhibit  the  immediate  comprehension  of  the  work  as  a 
whole,  suggesting  instead  a  series  of  infinite,  partial  readings.  Yet  the  grid 
system  itself  invites  the  viewer's  search  for  order.  What  appears,  frontalis,  to 
be  a  stack  of  white  cubes  with  three  cubical  protuberances  at  top  reveals  itsell 
instead  to  be  a  ziggurat  configuration  crowned  by  five  cubical  parapets  or 
"towers."  In  both  the  still  and  animated  readings  of  the  work.  Le\\  itt  exploits 
the  optical  force  of  the  white,  three  dimensional  pattern.  The  size  of  Finn 
Towers  especially  reinforces  this  optical  aspect  of  the  artist's  oeuvre. 

Perhaps  more  than  any  of  his  peers,  Le\\  itt  has  admitted  to,  even  celebrated, 
the  unexpected  visual  force  of  his  ideas.  As  he  noted  in  "Paragraphs  on 
Conceptual  Art"  (1967):  "Conceptual  art  is  not  necessarily  logical.  Some  ideas 
are  logical  in  conception  and  illogical  perceptually.  .  .  .  Ideas  are  discovered 
by  intuition."  With  disarming  candor.  LeWitl  has  repeatedly  declared  the 
formal  rationale  of  his  art  while  presenting  so  strong  an  iconic  demonstration 
of  its  determining  concepts  that  the  eye  overtakes  the  mind. 

Richard  Armstrong 
Associate  Curator 
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Battle  of  the  Lights,  1956 

Mark  Tobey  (1890-1976) 


Gouache  and  tempera  on  paper,  4i>/2  x  35'/} 
inches  (110.49  x  90.17  cm)  (sight) 
Promised  gift  of  Lydia  Winston  Malbin  in 

honor  of  Halter  Fillin     P.2.H7 


Mark  Tobey's  calligraphic  vocabulary  of  white  lines  was  ahead)  well  estab 
lished  by  the  late  1930s.  Uthough  small  in  scale  and  executed  primaril)  in 
tempera  and  watercolor,  these  "white  writing"  paintings  anticipated  Jackson 
Pollock's  all-over,  graphic  style.  Yet,  despite  these  historical  credentials,  To 
bey's  work  h;is  received  greater  recognition  in  Europe  than  in  this  country.  In 
1958  tie  \\;is  the  firs!  \meric;ni  artist  since  W  lustier  to  W  in  the  grand  prize  at 
the  Venice  Biennale,  and  in  1961  he  was  the  first  living  American  artist  to  he 
given  a  retrospective  al  the  Louvre.  In  contrast,  \menc  a  has  always  regarded 
Tobey  as  somewhat  tangential  to  the  artistic  mainstream  an  attitude  tie 
inadvertently  encouraged  by  living  outside  New  York,  first  in  Seattle  and,  alter 
1960,  in  Basel,  Switzerland.  Although  his  work  was  stylistically  linked  with 
Abstract  Expressionism,  he  eschewed  gestural  brushwork  and  primitive 
myths  and  symbols.  Moreover,  in  an  era  that  hailed  the  heroic  and  the 
totemie,  the  small  scale  of  Tobey's  work — necessitated  by  the  tempera  me- 
dium he  favored — made  his  achievements  difficult  to  assess.  And,  finally,  his 
optimistic  belief  in  the  oneness  of  mankind  seemed  alien  to  a  generation 
absorbed  with  the  vulnerability  of  man  and  man's  tragic  condition. 

The  religious  credo  that  guided  Tobey's  life  and  art  was  that  of  the  Baha'i 
faith,  to  which  he  converted  in  1918.  The  universalism  of  the  Baha'i  credo — 
"we  are  all  the  waves  of  one  sea,"  as  Tobey  put  it — stimulated  his  sense  of  the 
dynamic  unity  of  all  things.  But  unlike  most  American  artists,  w  ho  found  such 
unifying  interrelations  in  nature,  Tobey  was  preoccupied  with  mankind.  He 
thus  painted  almost  no  landscapes;  instead,  his  subject  was  the  cit>,  which  he 
perceived  as  a  microcosm  of  unity  within  diversity.  In  the  city's  dynamic 
union  of  disparate  elements,  he  saw  a  metaphor  for  the  oneness  that  charac- 
terized man's  relationship  to  the  universe. 

Only  occasionally  did  Tobey  depict  individual  figures.  His  usual  point  of 
departure  was  the  dense  throng  caught  in  the  frenetic  rhythms  of  the  modern 
city:  "Lights,  threading  traffic,  the  river  of  humanity  chartered  and  flowing 
through  and  around  its  self-imposed  limitations  not  unlike  chlorophyll  flow- 
ing through  the  canals  in  a  leaf."  Tobey's  humanism  bore  no  relation  to  the 
figurative  tradition  of  the  Ashcan  painters  at  the  turn  of  the  century  or  their 
nominal  progeny,  the  American  Scene  painters.  His  approach  more  closeh 
resembled  that  of  early  American  modernists  such  as  Joseph  Stella.  Max 
Weber,  and  John  Marin,  who  likewise  appropriated  the  linear.  Fragmented 
vocabulary  of  Cubism  to  depict  the  dynamism  and  restless  pulse  ofcitj  life — 
the  vital  forces  and  interacting  energies  of  its  buildings,  cars,  and  lights. 

Tobey's  choice  of  line  as  the  vehicle  through  which  to  express  the  exhilara- 
tion and  movement  of  a  metropolis  derived  from  Oriental  calligraphy,  to 
which  he  was  introduced  soon  after  his  move  to  Seattle  in  1923.  His  under- 
standing and  appreciation  for  what  he  called  the  "calligraphic  impulse"  was 
later  reinforced  during  a  trip  to  the  Orient  in  1951  w  ith  the  ceramic  ist  Bernard 
Leach.  By  the  fall  of  1935,  in  a  painting  entitled  Broadway  Worm,  Tobe>  had 
begun  to  express  abstracted  iiio\einent  1>\  means  of  a  network  of  white  lines. 
Thereafter  his  compositions  were  generated  entire!)  bj  line.  Bj  layering 
webs  of  calligraphy,  he  evoked  compressed  layers  of  tune  and  place — a 
pictorial  analogue  to  the  simultaneity  of  lives  and  e\  cuts  in  the  modern  w  orld. 
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Because  line  took  precedence  over  color  as  the  generator  of  composition  as 
well  as  the  carrier  of  content  and  mood,  Tobey's  palette  is  muted.  He  limited 
each  picture  to  different  values  of  one  overall  tonality  in  order  to  avoid 
anything  that  detracted  from  line.  His  almost  uniformly  white  lines,  layered 
on  dark  grounds,  took  on  the  associations  white  has  long  had  with  light  and 
spiritual  illumination.  For  Tobey,  light — as  described  by  the  color  white — 
was  the  "unifying  idea  which  flows  through  the  compartmented  units  of  life." 

Tobey's  city  paintings  from  the  1930s  and  1940s  incorporated  representational 
imagery  in  all-over  compositions.  Ultimately,  his  conviction  that  universal 
oneness  demanded  a  more  thoroughgoing  abstraction  led  him  to  eliminate 
such  imagery.  Nevertheless,  the  decision  was  difficult,  and  his  paintings  up 
until  the  late  1940s  alternate  between  representation  and  abstraction.  By  1950, 
however,  Tobey  was  creating  compositions  in  which  abstract  line  assumed 
the  full  burden  of  expression. 

Battle  of  the  Lights,  painted  in  1956,  is  a  preeminent  example  of  the  freedom 
and  vitality  of  Tobey's  mature  abstract  work.  As  with  other  paintings  from  that 
year,  it  is  larger  in  scale  than  most  of  his  oeuvre.  All  traces  of  references  to 
specific  cities  give  way  to  an  expression  of  pure  movement  unrelated  to  time 
or  fixed  location.  The  disintegration  of  forms  in  Battle  of  the  Lights  conveys  a 
world  whose  forces  and  elements  are  in  a  constant  state  of  flux.  Tobey 
decentralized  his  composition  by  entirely  filling  the  surface  with  an  active, 
calligraphic  homogeneity  that  gives  each  surface  area  an  equivalent  visual 
impact — and  thus  defeats  conventional  spatial  perspective.  In  its  place  is  an 
unbounded  space  filled  with  shallow  "pockets"  of  depth,  as  Tobey  called 
them.  The  resulting  interpenetration  of  solid  and  void  endows  the  surface 
with  a  breathing,  organic  vitality. 

The  Whitney  Museum  of  American  Art  has  long  recognized  the  compelling 
qualities  of  Tobey's  achievement.  During  the  early  1950s,  it  acquired  three  of 
Tobey's  works— Odalisque  (1927),  Sale  (1943),  and  Universal  Field  (1949). 
With  the  addition  of  New  Life  (Resurrection)  (1957),  in  1959,  the  Museum 
expanded  its  representation  of  Tobey's  career.  Battle  of  the  Lights  brings  to 
the  Permanent  Collection  one  of  the  artist's  largest  and  most  fully  expressed 
expositions  on  the  theme  of  universal  oneness.  As  if  light  and  energy  had  been 
released  from  their  ties  to  concrete  matter,  the  painting  speaks  of  a  world 
beyond  the  limits  of  space  and  time — a  world  unhindered  by  individual 
differentiation  and  radiating  with  the  cosmic  unity  of  mankind. 

Barbara  Haskell 
Curator 
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ELM.  Fischer  (ft.  l<>47) 

Desk  Set.  1987-88 

Aluminum,  cast  iron,  steel,  brass,  and  electric 

lights,  S9Vt  x  48Vs  x  J2Vi  inches 

(1S2.4  x  122.)  x  8). 5  em) 

Purchase,  with  funds  from  the  Mrs.  Percy 

Uris  Purchase  Fund    88.)) 

Fischer's  art,  which  often  draws  upon  C.on- 
structivisl  and  Dadaist  traditions,  transcends 
the  boundaries  between  sculpture  and 
furniture.  Too  large  to  be  useful  as  a  desk  s<-t. 
yet  functional  in  that  the  lamp  and  the  pens 
work,  Desk  Set  is  typical  of  the  humorous 
contradictions  created  by  Fischer.  I'lie 
If  hitney  Museum  presented  a  one  artist 
exhibition  of  his  work  in  1984.  He  was  also 
represented  in  "High  Styles.-  Twentieth-Cen- 
tury American  Design" and  the  198)  and  1987 
Biennial  Exhibitions. 


Exhibitions 


Alternate  Routes:  Through  the  Permanent  Collection 

July  3-August  30,  1987 

This  exhibition  was  designed  by  the  Public  Education  Department  to  provide 
visitors  with  different  approaches  to  "20th-century  American  Art:  Highlights 
of  the  Permanent  Collection"  on  the  third  floor.  Paintings  and  sculptures  by 
Carl  Andre,  Larry  Bell,  Jonathan  Borofsky,  Alexander  Calder,  Dan  Flavin, 
Franz  Kline,  and  Richard  Serra  were  installed  in  the  Lobby  Gallery  to  illus- 
trate dramatically  twentieth-century  artists'  changing  concepts  of  space, 
light,  and  motion.  These  themes  were  further  investigated  in  a  free  brochure 
that  offered  visitors  a  guide  to  three  separate  tours  of  the  third-floor  exhibi- 
tion. Lobby  Gallery. 


Installation  view  of  "Cindy  Sherman," 
sponsored  by  The  Bohen  Foundation. 


Cindy  Sherman 

July  10-October  4,  1987 

Eighty-four  photographs  by  Cindy  Sherman  surveyed  her  career,  from  the 
1977-80  series  of  black-and-white  Untitled  Film  Stills  in  which  she  portrayed 
women  in  a  variety  of  stereotypical  roles,  to  her  recent  large-format  color 
pictures  that  explore  a  wider  range  of  sociological  and  mythological  charac- 
ters. Sherman  has  received  international  attention  for  her  photographs, 
which  have  played  an  important  role  in  reviving  interest  in  the  figure  and  can 
be  read  as  cultural  messages  or  as  new  fictions.  The  exhibition,  organized  by 
the  Akron  Art  Museum,  Ohio,  was  expanded  by  Lisa  Phillips,  Associate  Cura- 
tor, for  presentation  at  the  Whitney  Museum,  where  it  was  sponsored  by  The 
Bohen  Foundation.  It  was  accompanied  by  a  fully  illustrated  catalogue  with 
essays  by  Lisa  Phillips  and  Peter  Schjeldahl.  Second  floor. 
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Installation  view  of  Ruckus  Rodeo,  presented 
in  "tied  Grooms, "  which  was  sponsored  in 
part  by  the  Lobby  (iallery  Associates. 


Red  ( J  rooms 

July  23-October  18,  1987 

In  the  earlj  1960s  Red  Grooms  was  instrumental  in  rein\  igorating  figurative 

art  with  the  rawness  and  energj  of  the  city.  His  brightlj  colored,  raucous 
portraits  of  the  urban  hustle  celebrate  even  the  most  tawdrx  aspects  of  popu- 
lar culture  and  convex  a  keen  sense  of  the  interaction  of  art  and  life.  Grooms' 
playfulness  and  humor,  which  make  him  one  of  America's  most  popular 
artists,  are  buttressed  b\  a  highlj  refined  formal  awareness.  This  retrospec 
live  of  55  tableaux,  paintings,  sculptures,  prints,  and  drawings  was  the  firsl 
large-scale  New  York  exhibition  of  the  artist's  work.  It  began  with  the  ges 
tural,  figurative  paintings  executed  upon  bis  arrival  in  New  York  in  !!)")().  and 
emphasized  his  three-dimensional  sculptures  and  walk  through  em  iron 
ments.  Among  the  pieces  included  were  Subway,  Woolworth  Building,  and 
11  till  Street  from  Ruckus   Manhattan,  as  well  as  Ruckus  Rodeo  and  City  of 
Chicago,  neither  of  which  had  been  exhibited  before  in   New   York.  This 
exhibition  was  organized  h>  Barbara  Haskell.  Curator,  and  was  sponsored  in 
part  b\  the  l.obbx  (iallerx  Associates.  Fourth  door. 
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Installation  view  of  "Charles  Demuth, " 
.funded  in  part  by  the  Arthur  Hoss  Founda- 
tion, Inc.,  and  the  National  Endowment  for 
the  Arts. 


Craig  Kauffman:  Wall  Reliefs  from  the  Late  1960s 

September  4-November  8,  1987 

The  sense  of  experimentation  that  marks  much  of  the  best  work  of  the  1960s  is 
apparent  in  Craig  Kauffman's  vacuum-formed  plexiglass  wall  reliefs  of 
1967-69.  The  seven  spray-painted,  convex  lozenges  that  were  presented  in 
this  exhibition  are  prime  examples  of  the  pristine  aesthetic  known  in  Califor- 
nia as  the  "fetish  finish."  Organized  by  Richard  Armstrong,  Associate  Curator, 
the  exhibition  was  sponsored  by  the  Lobby  Gallery  Associates.  Lobby  Gallery. 


Charles  Demuth 

October  15,  1987-January  17,  1988 

This  important  retrospective  presented  120  paintings  and  watercolors  by 
Charles  Demuth  (1883- 1935).  Demuth's  paihtings  of  architectural  landscapes 
express  a  delicacy  and  sensitivity  unique  among  his  peers,  and  his  lyrical 
watercolor  depictions  of  flowers,  fruits,  and  vegetables  are  the  most  esteemed 
of  this  genre.  In  his  portraits  of  circus  and  vaudeville  performers  and  the 
bohemians  of  nightclubs  and  jazz  halls,  he  created  a  highly  charged  figurative 
expressionism.  In  addition,  he  explored  the  abstract,  symbolic  dimensions  of 
portraiture  in  poster  portraits  of  friends  and  art-world  personalities.  Orga- 
nized by  Barbara  Haskell,  Curator,  the  exhibition  was  funded  in  part  by  the 
Arthur  Ross  Foundation,  Inc.,  and  the  National  Endowment  for  the  Arts. 
Primary  research  on  the  life  and  work  of  Charles  Demuth  was  made  possible 
by  The  Luce  Fund  for  Scholarship  in  American  Art,  a  program  of  the  Henry 
Luce  Foundation,  Inc.  A  monograph  on  Demuth  by  Barbara  Haskell  accom- 
panied the  exhibition,  which  traveled  to  the  Los  Angeles  County  Museum  of 
Art  and  the  Columbus  Museum  of  Art,  Ohio.  Second  floor. 


Julian  Schnabel 

November  6,  1987  Januarj  5,  1988 

Working  on  a  grand  scale  and  affixing  a  varietj  of  objects  to  Ins  paintings, 
Schnabel  has  played  a  leading  role  in  redirecting  the  art  oi  the  1980s,  \t  a  time 
when  painting  seemed  increasingly  insular  and  academic,  he  encouraged  an 
expansive  altitude  toward  possible  subjects  and  materials.  His  layered,  active 
surfaces  and  aggressive  theatricality,  which  reflecl  the  influence  ol  both 
Jackson  Pollock  and  Joseph  Beuys,  have  generated  heated  debate  between 
his  admirers  and  detractors.  This  exhibition  of  57  paintings  of  1973  hi  w;is 
organized  bj  the  Whitechapel  \rt  Gallery,  London,  in  conjunction  with  the 
Musee  National  d'Art  Moderne.  Centre  Georges  Pompidou,  Paris.  It  was  re- 
vised and  updated  by  Lisa  Phillips,  Associate  Curator,  for  its  showing  at  the 
Whitney  Museum,  where  it  was  sponsored  in  part  b\  an  anonymous  donor. 
Fourth  tloor. 


Installation  view  of  "Julian  Schnabel," 
sponsored  in  part  by  an  anonymous  donor. 


Alexander  Calder:  Sculpture  of  the  Nineteen  Thirties 
November  13,  1987-Januarj  17, 1988 

Following  a  visit  to  Piet  Mondrian's  Paris  studio  in  the  tall  of  1930.  \le\ander 
Calder  made  a  dramatic  shift  in  his  work  from  figurative  circus  themes  to 
spare,  abstract  constructions  of  painted  wire  and  wood.  The  earl]  1930s  were 
an  extremely  fertile  and  innovative  period  for  Calder,  during  which  he  dew-l- 


it 


oped  the  first  motorized  and  wind-driven  mobiles.  This  exhibition  presented 
14  sculptures  created  between  1930  and  1936  and  featured  the  Museum's 
recently  acquired  Calderberry  Bush  (1932),  one  of  Calder's  earliest  and  most 
important  mobiles.  Organized  by  Richard  Marshall,  Associate  Curator,  Ex- 
hibitions, the  show  was  accompanied  by  an  illustrated  catalogue,  and  was 
sponsored  by  the  Lobby  Gallery  Associates.  Lobby  Gallery. 

Richard  Artschwager 

January  22-April  3,  1988 

Since  the  early  1960s,  Richard  Artschwager's  work  has  incorporated  elements 
of  Pop  Art,  Minimalism,  Photo-Realism,  Conceptualism,  and  site-specific  in- 
stallation. His  consistent  intent  has  been  to  alter  the  context  for  his  work  by 
using  formica  for  his  sculpture  and  celotex  (a  patterned  paper  composite)  for 
paintings.  Artschwager's  work  of  the  1980s  has  assumed  a  new  monumen- 
tality  and  his  influence  on  younger  artists  has  grown.  This  exhibition,  the  first 
comprehensive  survey  of  Artschwager's  work,  presented  67  paintings  and 
sculptures  that  emphasized  his  work  of  the  last  seven  years,  when  many  of  his 
themes  have  reached  maturity.  The  exhibition,  which  is  traveling  in  the 
United  States  and  Europe,  was  organized  by  Richard  Armstrong,  Associate 
Curator,  and  was  sponsored  by  the  Lannan  Foundation,  Douglas  S.  Cramer, 
and  the  National  Endowment  for  the  Arts.  It  was  accompanied  by  a  fully 
illustrated  catalogue  by  Richard  Armstrong.  Fourth  floor. 


Installation  view  of  "Charles  Sheeler:  Paint- 
ings, Drawings,  Photographs, "  sponsored  by 
The  Equitable. 


Installation  view  of  "Richard  Artschwager, " 
sponsored  by  the  Lannan  Foundation,  Doug- 
las S.  Cramer,  and  the  National  Endowment 
for  the  Arts. 


Charles  Sheeler:  Paintings,  Drawings,  Photographs 

January  28-April  17,  1988 

Charles  Sheeler  ( 1885-1 9(15)  was  a  pioneering  American  modernist  closel) 
identified  with  the  avant-garde  in  New  York  in  the  1910s  and  Precisionism  in 
the  1920s.  This  retrospecth  e  of80  paintings  and  drawings  and  90  photographs 
spanned  50yearsofSheelei's  career,  from  his  earliest  innovative  drawings  of 
Burks  County  barns  to  the  later  celebrated  paintings  of  New  England  inte 
riors,  farm  buildings,  and  industrial  structures.  The  lust  major  exhibition  to 
give  equal  attention  to  Sheeler's  paintings  and  photographs,  it  featured  the 
seminal  Doylestown  house  scries,  a  virtuallj  unknown  series  of  nudes,  and 
later  photographs  of  Boulder  Dam  and  Shaker  architecture.  "Charles  Sheeler: 
Paintings.  Drawings.  Photographs"  was  organized  bj  the  Museum  of  Fine 
\rts.  Boston.  The  exhibition  and  catalogue  were  made  possible  bj  grants  from 
The  Luce  Fund  for  Scholarship  in  Vmerican  \rt.  a  program  of  the  Henrj  I  ,uce 
Foundation,  Inc.,  and  Hie  National  Endowment  lor  the  \l\S.  The  exhibition 
was  installed  at  the  \\  hitnev  Museum  bj  Barbara  Haskell,  Curator,  and  w,is 
sponsored  bj  The  Equitable.  Second  floor. 


Statues  from  the  Collection  1912-1933 

February  23-April  17,  1988 

Gertrude  Vanderbilt  Whitney,  who  founded  the  Whitney  Museum  of  Amer- 
ican Art  in  1930,  was  a  sculptor  as  well  as  one  of  the  major  patrons  of  American 
artists  from  1908  until  her  death  in  1942.  Preferring  representational  art  to 
abstraction,  for  the  most  part  she  supported  artists  who  shared  her  affinity  for 
Figurative  art.  Mrs.  Whitney's  collection,  which  she  donated  to  form  the  core 
of  the  Museum's  Permanent  Collection,  reflects  her  strong  interest  in  an  art 
based  on  the  human  Figure.  This  exhibition,  organized  by  Richard  Marshall, 
Associate  Curator,  Exhibitions,  presented  works  by  artists  who  shared  this 
interest:  Duncan  Ferguson,  Cecil  Howard,  Gaston  Lachaise,  Robert  Laurent, 
Arthur  Lee,  and  Simon  Moselsio.  Although  many  of  the  artists  are  not  well 
known  today,  they  represent  an  aspect  of  American  art  that  continued  to 
flourish  parallel  to  more  avant-garde  currents.  Lobby  Gallery. 


Installation  view  of  "Recent  Drawings," 
sponsored  by  the  Lobby  Gallery  Associates. 


Installation  view  of  "Alexander  Colder: 
Sculpture  of  the  Xineteen  Thirties, "  sponsored 
by  the  Lobby  Gallery  Associates. 


EXANDER    CALDER    SCULPTURE 
THE      NINETEEN      THIRTIES 


T. 


Installation  view  of  "Elizabeth  Murray: 
Paintings  and  Drawings," sponsored  by 
Kmilv  Fisher  Landau. 


Elizabeth  Murray:  Paintings  and  Drawings 

April21-June26,  1988 

The  first  major  museum  survey  of  Elizabeth  Murray's  paintings  and  drawings 
concluded  its  national  tour  at  the  W  hitnej  Museum,  where  recent  w<  irks  wen- 
added.  The  exhibition  presented  48  works  from  I97(i  to  the  present,  ranging 
from  early  rectangular  canvases  which  suggesl  the  influence  of  Con 
structivism  to  the  more  recent,  eccentricallj  shaped  or  fragmented  canvases 
with  biomorphic  imagery.  Organized  by  the  Dallas  Museum  of  Vrl  and  the 
Committee  on  the  Visual  Arts,  Massachusetts  Institute  of  Technology,  the 
exhibition  was  supported  bj  grants  from  the  National  Endowment  for  the  \rls 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities.  It  was  installed  at 
the  Whitney  Museum  In  Richard  Armstrong,  Associate  Curator,  and  was 
sponsored  b>  Emily  Fisher  Landau.  Fourth  door. 


Recent  Drawings 
April  21-July  3,  1988 

This  exhibition  surveyed  the  \  itality  of  current  American  draw  ing  through  the 
work  of  four  artists.  It  included  the  improvisator]  calligraphy  of  George 
Condo,  who  works  in  Paris;  performance  notations  bj  Los  Angeles  based 
Mike  Kelley;  watercolor  depictions  of  dolls  b)  New  Yorkartisl  I  UenPhelan; 
and  Oriental-inspired  treatments  of  fantastic  landscapes  on  metallic  surfaces 
by  Janis  Provisor,  who  h\cs  m  Colorado.  Organized  bj  Richard  Armstrong, 
Associate  Curator,  it  was  sponsored  bj  the  Lobbj  Gallerj  Associates  I  obbj 
Gallerv. 


Installation  view  of  "I  ital  Signs:  Organic 
Abstraction  from  the  Permanent  Collection, ' 
supported  in  its  travel  itinerant-  by  a  grant 
from  the  National  Committee. 


Vital  Signs:  Organic  Abstraction  from  the  Permanent  Collection 
April  28-July  10,  1988 

This  exhibition,  which  examined  the  tradition  of  organic  abstraction  in  twen- 
tieth-century American  art  through  63  paintings  and  sculptures  from  the 
Whitney  Museum's  Permanent  Collection,  traced  the  lineage  of  artists  who 
base  their  approach  to  abstraction  on  the  observation  of  nature.  The  exhibi- 
tion, organized  by  Lisa  Phillips,  Associate  Curator,  was  accompanied  by  a 
catalogue  and  will  travel  nationally  with  support  from  a  grant  from  the 
National  Committee  of  the  Whitney  Museum.  Second  floor. 


Calder's  Circus 

Continuous 

The  Circus,  a  collection  of  wire  and  cloth  circus  figures  begun  in  Paris  in  1926, 
eventually  grew  to  a  full  troupe  with  dozens  of  performers  and  animals.  For 
three  decades  Alexander  Calder  gave  Circus  performances  for  special  au- 
diences. Shown  adjacent  to  the  Circus  is  Calder's  Little  Circus,  the  1961  film  by 
Carlos  Vilardebo,  a  record  of  the  last  complete  performance  presented  by 
Calder,  with  his  wife,  Louisa,  at  the  phonograph.  Lobby. 
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Installation  new  (if  "20th  Century  Imerican 
Art:  Highlights  of  the  Permanent  Collection 
II. "  the  second  long  term  exhibition  supported 

bv  grants  from  the  \leoa  foundation,  the 
Equitable,  and  the  National  Endowment  for 
the  \rts. 


20th-Centurj  American  irt:  Highlights  of  the  Permanent  Collection  II 

Continuous 

The  second  Ion?:  term  installation  ol  major  works  from  the  Permanent  Col 
lection  consists  ol  more  than  60  outstanding  paintings  and  s<  ulptures  l>\  some 
of  the  most  important  American  artists  of  this  century.  The  exhibition  features 
several  new  acquisitions,  among  them  outstanding  examples  b)  Ralston 
Crawford,  Lee  Krasner,  Elie  Nadelman,  Edward  Ruscha,  and  \ml\  Warhol. 
Vmong  the  other  artists  represented  are  (.come  lid  lows.  Louise  Bourgeois, 
Uexander  Calder,  Stuart  I  ),i\  is.  Willem  de  Kooning,  Philip  Guston,  Marsden 
Hartley,  Edward  Hopper,  Jasper  Johns,  \le\  Ratz,  Roj  Lichtenstein,  Uice 
Neel,  Georgia  O'Keeffe,  Jackson  Pollock,  Mark  Rothko,  David  Smith,  and 
Prank  Stella.  The  exhibition  is  supported  bj  grants  from  the  Ucoa  I  ounda 
tion.  The  Equitable,  and  the  National  Endow  ment  for  the  \x\&.  Third  floor. 


Traveling 
Exhibitions 


"20th  Century  Drawings  from  the  Whitney 
Museum  of  American  Art, "  as  it  was  installed 
at  The  Cleveland  Museum  of  Art. 


Richard  Artschwager 

See  listing  under  "Exhibitions." 

City  Life:  New  York  in  the  1950s,  Prints  from  the  Permanent  Collection 
of  the  Whitney  Museum  of  American  Art 

These  50  prints  depict  various  aspects  of  New  York  City  in  the  1930s.  Together, 
they  present  a  dynamic  and  often  optimistic  view  of  a  period  that  witnessed 
enormous  vitality  in  the  arts  despite  the  depressed  economy.  The  exhibition 
was  organized  by  Kathleen  Monaghan,  former  Branch  Director,  Whitney 
Museum  of  American  Art  at  Equitable  Center,  and  was  accompanied  by  a 
catalogue  with  text  by  Edith  Tonelli,  Director,  Frederick  S.  Wight  Art  Gallery, 
University  of  California,  Los  Angeles. 

Charles  Demuth 

See  listing  under  "Exhibitions." 

Figure  as  Subject:  The  Revival  of  Figuration  Since  1975 

Selections  from  the  Permanent  Collection  of  the  Whitney  Museum  of 

American  Art 

This  exhibition  of  31  works  of  art  from  the  Permanent  Collection  illustrates 
the  variety  of  approaches  to  figurative  art  taken  by  contemporary  artists.  The 
paintings  and  sculpture  in  this  exhibition  reflect  a  new  direction  in  American 
art  since  the  mid-1970s:  after  a  decade  of  abstract  Minimalist  conceptions,  the 
figure  has  returned  to  the  mainstream.  Among  the  artists  represented  are 
Robert  Arneson,  Roger  Brown,  Eric  Fischl,  Robert  Graham,  Duane  Hanson, 
Barbara  Kruger,  Ed  Paschke,  Susan  Rothenberg,  David  Salle,  Mark  Tansey, 
William  T.  Wiley,  and  Joe  Zucker.  Sponsored  by  the  National  Committee  of 
the  Whitney  Museum,  the  exhibition  was  organized  for  travel  by  Patterson 
Sims,  former  Associate  Curator,  Permanent  Collection,  now  Associate  Direc- 
tor for  Art  and  Collections  at  the  Seattle  Art  Museum.  Sims  also  wrote  the 
accompanying  brochure. 


Edward  Hopper:  City,  Country,  Town 

Selections  from  the  Permanent  Collet  lion  of  the  Whitney  Museum  of 

American  Art 

This  exhibition  of  50  works  bj  Edward  Hopper)  1882  1967),  selected  from  the 
Permanent  Collection,  Incused  on  the  artist's  sensitive  vision  of  both  the 
beaut}  and  the  barrenness  ol  the  twentieth  centurj  landscape  and  cityscape. 
Exploring  Hopper's  treatment  of  these  themes  in  oil,  watercolor,  etching,  and 
drawing,  the  exhibition  began  with  Ins  Paris  scenes  ol  1907  and  concluded 
with  landscapes  of  New  England  and  the  West  done  m  the  last  decades  ol  Ins 
life.  The  exhibition  was  organized  bj  Deborah  Lyons,  Administrator,  Hopper 
Collection,  and  Roni  Peinstein,  Branch  I  hrector,  \\  hitnej  Museum  of  Amer- 
ican Art,  Fairfield  County. 

1987  Biennial  Exhibition  Film  and  Video  Programs 

The  film  and  video  programs  selected  b\  John  (i.  Ilanhardt.  Curator,  Film 
and  Video,  lor  the  1987  Biennial  Exhibition  were  circulated  international!} 
by  the  American  Federation  of  Arts. 

John  Storrs 

This  retrospecti\e  surveyed  the  achievements  of  John  Storrs  (1885- 195b).  a 
pioneering  American  abstract  sculptor,  who  was  also  an  accomplished  drafts- 
man, painter,  and  printmaker.  One  hundred  sixty-one  sculptures,  drawings, 
paintings,  and  prints,  dating  from  1913  to  the  early  1950s,  charted  Storrs' 
growth  from  a  favored  student  of  Auguste  Rodin  to  a  master  of  Cubist  experi- 
mentation and  the  streamlined  machine  aesthetic,  and  revealed  the  wide 
range  of  his  expression,  from  symbolist  portraits  to  hybrid  Surrealism.  The 
exhibition  was  organized  by  Patterson  Sims,  former  Associate  Curator,  Per 
manent  Collection.  It  was  accompanied  l>>  a  comprehensive  monograph  bj 
art  historian  Noel  Frackman. 

Twentieth-Century  American  Art:  Highlights  of  the  Permanent 
Collection  of  the  Whitney  Museum  of  American  Art 

This  exhibition  of  50  paintings  and  sculptures,  organized  exclusive!]  for 
travel,  provides  an  abbreviated  overview  of  developments  in  American  art 

since  1900.  Among  the  artists  represented  are  Milton  \\  er>.  ( leorge  Bellow  s. 
Alexander  Calder.  Arthur  G.  Dove,  Richard  Fstes.  Helen  I  rankenthalcr. 
William  J.  ( Slackens.  Edward  Hopper,  Jasper  Johns,  Fran/  Mine.  Roj  Lichteo 
stein,  Agnes  Martin,  F.lie  Nadelman.  Claes  Oldenburg,  Fairfield  Porter.  Mark 
Rothko.  John  Sloan,  and  George  looker.  Sponsored  b\  the  National  Commit- 
tee of  the  W  hitnej  Museum,  the  exhibition  was  organized  h\  Patterson  Suns, 
former  Associate  Curator,  Permanent  Collection,  prior  to  Ins  appointment  as 
Associate  Director  for  Art  and  Collections.  Seattle  Art  Museum.  It  was  accom- 
panied bj  an  illustrated  brochure  l>\  Patterson  Suns. 

20th  Century  Drawings  from  the  Wbitnej  Museum  of  American  Art 

The  80  works  in  litis  survey  represent  the  most  significant  developments  in 
twentieth-centurj  American  art,  and  illustrate  the  diversity,  invention,  and 
imagination  of  modern  American  draftsmanship.  The  exhibition  was  orgs 
nized  exclusively    for  travel   h\    Paul  CummingS,  former    Adjunct   Curator. 
Drawings,  who  wrote  the  fullj  illustrated  catalogue. 


Traveling  Exhibition 
Schedule 

Alabama 

Huntsville  Museum  of  Art 

"City  Life" 

September  11-November  8,  1987 

Fine  Arts  Museum  of  the  South,  Mobile 
"1987  Biennial  Exhibition"  Film 
Program 
April-June  1988 

Arizona 

Scottsdale  Center  for  the  Arts 
"Edward  Hopper:  City,  Country,  Town" 
January  14- February  21,  1988 

Arkansas 

The  Arkansas  Arts  Center,  Little  Rock 
"Figure  as  Subject:  The  Revival  of 
Figuration  Since  1975" 
June  27- August  21,  1988 

The  Arkansas  Arts  Center,  Little  Rock 
"20th  Century  Drawings  from  the 
Whitney  Museum  of  American  Art" 
June  27-August  28,  1988 

California 

University  of  California,  Los  Angeles, 

Film  Archives 

"1987  Biennial  Exhibition"  Film 

Program 

July-August  1987 

Video  Free  America,  San  Francisco 
"1987  Biennial  Exhibition"  Video 
Program 
November-December  1987 

Achenbach  Foundation,  California 
Palace  of  the  Legion  of  Honor, 
San  Francisco 

"20th  Century  Drawings  from  the 
Whitney  Museum  of  American  Art" 
January  16-May  22,  1988 

Los  Angeles  County  Museum  of  Art 
"Charles  Demuth" 
February  25-April  24,  1988 

Art  Center  College  of  Design,  Pasadena 
"1987  Biennial  Exhibition"  Film  and 
Video  Programs 
May-June  1988 

San  Francisco  Museum  of  Modern  Art 
"Richard  Artschwager" 
June  16-August  14,  1988 


Illinois 

The  Art  Institute  of  Chicago 
"1987  Biennial  Exhibition"  Film 
Program 
September-October  1987 

Iowa 

University  of  Iowa  Museum  of  Art, 
Iowa  City 

"Edward  Hopper:  City,  Country,  Town" 
October  6-November  15,  1987 

Kansas 

Edwin  A.  Ulrich  Museum  of  Art, 
Wichita  State  University 
"Figure  as  Subject:  The  Revival  of 
Figuration  Since  1975" 
April  6-June  12,  1988 

Kentucky 

J.B.  Speed  Art  Museum,  Louisville 

"John  Storrs" 

August  28-November  1,  1987 

Massachusetts 

Danforth  Museum  of  Art,  Framingham 

"City  Life" 

December  13,  1987-February  7,  1988 

Smith  College,  Northampton 
"1987  Biennial  Exhibition"  Film 
Program 
March  1988 

Michigan 

Cranbrook  Academy  of  Art  Museum, 

Bloomfield  Hills 

"1987  Biennial  Exhibition"  Film 

Program 

February-March  1988 

Minnesota 

Plains  Art  Museum,  Moorhead 
"1987  Biennial  Exhibition"  Film  and 
Video  Programs 
December  1987-January  1988 

Missouri 

Webster  University,  St.  Louis 
"1987  Biennial  Exhibition"  Film  and 
Video  Programs 
October  1987-March  1988 

New  York 

Albright-Knox  Art  Gallery,  Buffalo 

"1987  Biennial  Exhibition"  Film 

Program 

September  1987-May  1988 


Cornell  University,  Ithaca 

"1987  Biennial  Exhibition"  Film  and 

Video  Programs 

October  1987-April  1988 

Long  Island  University,  Greenvale 
"1987  Biennial  Exhibition"  Video 
Program 
May  1988 

Ohio 

The  Cleveland  Museum  of  Art 
"20th  Century  Drawings  from  the 
Whitney  Museum  of  American  Art" 
September  30-November  8,  1987 

Columbus  Museum  of  Art 
"Charles  Demuth" 
May8-July  10,  1988 

The  Cleveland  Museum  of  Art 
"1987  Biennial  Exhibition"  Film 
Program 
May-July  1988 

Pennsylvania 

Neighborhood  Film/Video  Project, 

Philadelphia 

"1987  Biennial  Exhibition"  Film  and 

Video  Programs 

October  1987-May  1988 

South  Carolina 

Greenville  County  Museum  of  Art, 

Greenville 

"Edward  Hopper:  City,  Country,  Town" 

May  17-July  3,  1988 

Tennessee 

Hunter  Museum  of  Art,  Chattanooga 

"City  Life" 

February  27-May  22,  1988 

Hunter  Museum  of  Art,  Chattanooga 

"Twentieth-Century  American  Art: 

Highlights  of  the  Permanent  Collection 

of  the  Whitney  Museum  of  American 

Art" 

June  12-August  7,  1988 

Vermont 

Robert  Hull  Fleming  Museum,  The 

University  of  Vermont,  Burlington 

"Twentieth-Century  American  Art: 

Highlights  of  the  Permanent  Collection 

of  the  Whitney  Museum  of  American 

Art" 

March  25-May  22,  1988 


40 


Virginia 

Muscarelle  Museum  of  \n.  College  of 
William  and  Man,  \\  illiamsburg 
"Edward  Hopper:  City,  Country,  Town' 
March  12-April  24,  1988 


Belgium 

Internationa]  Film  Festival  of  Flanders- 
Ghent 

"1987  Biennial  Exhibition"  Film 

Program 

October  1987 

Canada 
Alberta 

Walter  Phillips  Gallery,  Banff 
"1987  Biennial  Exhibition"  Video 
Program 

September-October  1987 

British  Columbia 

Vancouver  Art  Gallerj 

"1987  Biennial  Exhibition"  Video 

Program 

January- February  1988 


West  German) 

I  leutsches  I  ilmmuseum,  I  rankfurl 
"1987  Biennial  Exhibition"  Film 
Program 
February  1988 

Norway 

Gallery  IT').  Moss 

"1987  Biennial  Exhibition"  \  ideo 

Program 

March    \pril  1988 

Bergen  Commune,  Bergen 

"1987  Biennial  Exhibition"  Video 

Program 

April  1988 

Spain 

Institute  of  North  American  Studies. 

Barcelona 

"1987  Biennial  Exhibition"  Film  and 

\  ideo  Programs 

October-November  1987 


•  entro  de  Irte  Reina  Sofia,  Madrid 

"  1987  Biennial  I  ixhibition"  I  Urn  and 
\  ideo  Programs 

December  \'^: 

i  entro  Insular  de  Culture,  Las  Palmas, 

•  anar)  Islands 

1987  Biennial  Exhibition"  I  ilm  and 
\  ideo  Programs 
Ma)  i 

I  mid, k  ion  M ii ti it  ipal  de  (  ultura, 

Valladolid 

"1987  Biennial  Exhibition"  Film  and 

\  ideo  Programs 

June  1988 

Switzerland 

Krienser  Filmtage,  Lucerne 
"1987  Biennial  I  inhibition"  \  ideo 
Program 
November  1987 


Saskatcheyvan 

Mendel  \rt  Gallery,  Saskatoon 
"1987  Biennial  Exhibition"  Video 
Program 
February  1988 

Mackenzie  \rt  Gallery,  Begina 

"1987  Biennial  Exhibition"  Video 

Program 

February -March  1988 

Denmark 

Louisiana  Museum  of  Modern  Art, 

Humlebaek 

"1987  Biennial  Exhibition1'  Video 

Program 

January  1988 


Alice  IN  eel  f7  WW- /W; 

Blanche  Angel  Pregnant,  19)7 

Pastel  on  paper,  26  x  20Vii,  inches 

(66  x  S2.2  cm) 

Purchase,  with  junds  from  the  Drawing  . 

Committee    S7J3 

Pregnant  women  acre  one  of  Weel's favorite 

themes.  It  teas  her  opinion  0/  pregnancy  tfiat 
"as  a  subject  it's  perfectly  legitimate,  and 
people  out  of  false  modesty,  or  being  sissies. 
never  showed  it"  In  197-1.  the  Whitney 
Museum  presented  a  one-artist  exhibition  of 
her  work,  the  first  such  museum  exhibition  of 
her  career. 
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New 

American 
Film  and 
Video  Series 


Su  Friedrich 

October  6-18,  1987 

Su  Friedrich's  work  combines  the  strategies  of  avant-garde  film  with  potent 
narrative  elements  to  create  an  innovative  personal  cinema.  Central  to  these 
films  are  texts,  scratched  into  the  film  emulsion,  that  reflect  on  internal 
conflicts  about  sexuality,  religion,  and  personal  relationships.  This  retrospec- 
tive of  six  films  featured  her  latest  experimental  narrative,  Damned  If  You 
Don't  (1987).  Lucinda  Furlong,  Assistant  Curator,  Film  and  Video,  organized 
the  exhibition. 


Curt  Royston 

October  31-November  29,  1987 

In  Half  Light,  a  multimedia  and  performance  project,  Curt  Royston  employed 
projected  film,  closed-circuit  video,  photographs,  and  large,  brightly  painted 
tableaux  to  explore  the  difference  between  two-  and  three-dimensional  rep- 
resentation. The  centerpiece  of  this  installation  consisted  of  two  three-dimen- 
sional constructions  in  which  choreographer  and  dancer  Lisa  Fox  performed. 
John  G.  Hanhardt,  Curator,  Film  and  Video,  organized  the  exhibition. 

Shirley  Clarke 

December  5-27, 1987 

Trained  as  a  dancer,  Shirley  Clarke  pioneered  experimental,  documentary, 
and  dramatic  feature  filmmaking  in  the  1950s  and  1960s  and  became  a  leader 
in  the  development  of  the  American  avant-garde  cinema.  This  retrospective 
featured  12  films  and  4  videotapes,  including  the  independent  film  classics 
The  Connection  (1961)  and  Portrait  of  Jason  (1967),  as  well  as  Clarke's  early 
dance  films  and  her  most  recent  feature-length  documentary  on  the  life  and 
music  of  jazz  musician  Ornette  Coleman,  Ornette:  Made  in  America  (1985). 
This  exhibition  was  organized  by  Lucinda  Furlong. 

Dorit  Cypis 

January  9-February  7,  1988 

X-Rayed  (1987),  the  latest  slide  and  sound  work  by  Dorit  Cypis,  a  Minneapolis- 
based  photographer  and  performance  artist,  addressed  different  aspects  of 
female  identity  and  sexuality.  For  this  installation,  Cypis  projected  slides  of 
landscapes,  forests,  prehistoric  ruins,  female  nudes,  human  anatomy,  and  old 
family  photographs  onto  various  surfaces  in  the  Film/Video  Gallery.  An  ac- 
companying sound  track  combined  evocative  vocal  effects  with  a  narrative 
written  by  the  artist.  Leeny  Sack  gave  a  performance  in  conjunction  with  the 
installation  on  January  16.  Lucinda  Furlong  organized  the  exhibition. 

St.  Clair  Bourne 

February  13-28, 1988 

St.  Clair  Bourne  has  been  one  of  the  leading  contributors  to  the  black  indepen- 
dent film  movement  for  over  20  years.  This  retrospective  featured  11  works 
including  5  films  produced  for  public  television's  historic  program  Black 
Journal,  as  well  as  Let  the  Church  Say  Amen!  (1973)  and  In  Motion:  Amiri 
Baraka  (1982),  both  of  which  are  characterized  by  the  nonfictional  realiza- 
tions of  black  experience  from  its  subjects'  point  of  view.  This  program  was 
organized  by  guest  curator  Clyde  Taylor,  a  Rockefeller  Foundation  Fellow  in 
the  Humanities  in  the  Film  and  Video  Department  of  the  Whitney  Museum. 
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Liz  Phillips 

March  8-April  10,  198K 

Liz  Phillips,  ;i  leading  sound  artist,  transformed  the  Film  \  ideoGallerj  into  a 
rock  garden  tor  her  latest  interactive  audio  installation.  Graphite  Ground.  \s 
spectators  walked  through  the  gallery,  their  movements  and  proximitj  to  the 
natural  formations  thej  were  viewing  altered  the  volume,  timbre,  and  pitch  ol 
the  radiating  sounds.  The  exhibition  was  organized  bj  John  G.  HanhardL 

The  Films  of  Andy  Warhol:  \n  Introduction 
April  26-June  5,  1988 

"The  Films  of  And \  Warhol:  \n  Introduction"  was  the  first  film  retrospective 
ever  organized  for  this  renowned  American  artist  The  program  featured  a 
selection  of  16  of  his  most  important  and  best-known  films  made  between 
1965  and  1967,  as  well  as  the  1968  film  Flesh  h\  his  longtime  associate  Paul 
Morrissey.  It  was  accompanied  by  an  illustrated  brochure  with  essays  bj 
John  (j.  Hanhardt,  Curator,  Film  and  Video,  Whitney  Museum,  and  Jon  <  lar 
tenberg,  Assistant  Curator,  Department  of  Film,  The  Museum  of  Modern  \rt. 
New  York.  This  ongoing  project,  representing  one  of  the  largest  undertakings 
in  independent  film  preservation  and  exhibition  in  this  country,  is  a  collab- 
oration between  the  Film  and  Video  Department  at  the  Whitney  Museum  and 
the  Department  of  Film  at  The  Museum  of  Modern  Art.  Directed  In  John  G. 
Hanhardt,  the  project  will  culminate  in  a  retrospects  e  of  W  arhol's  films  at  the 
Whitney  Museum  in  the  early  1990s. 


Installation  view  o/X-Rayed  by  Dorit  Cypis. 


Peter  Campus:  Projected  Images 

June  14-July  10,  1988 

Peter  Campus,  one  of  the  key  figures  in  the  history  of  video  art,  pioneered  the 
use  of  video  projection,  employing  both  closed-circuit  video  and  videotape 
loops  that  are  projected  onto  the  wall  of  a  darkened  gallery.  However,  since 


a 


Installation  view  of  Graphite  Ground  by 
Liz  Phillips. 


1979  Campus  has  worked  exclusively  with  still  photography  and  projected 
still  images.  This  exhibition  juxtaposed  his  last  video  projection,  Head  of  a 
Man  with  Death  on  his  Mind  (1978),  with  three  recent  slide  projections, 
exploring  the  distinction  between  still  and  moving  image  projection.  John  G. 
Hanhardt  organized  the  exhibition. 

The  New  American  Film  and  Video  Series  is  made  possible  in  part  by  grants 
from  Manufacturers  Hanover  Corporation,  The  Bohen  Foundation,  the  John 
D.  and  Catherine  T.  MacArthur  Foundation,  the  Consolidated  Edison  Com- 
pany of  New  York,  Inc.,  George  S.  Kaufman,  The  Andy  Warhol  Foundation  for 
the  Visual  Arts,  Inc.,  the  New  York  State  Council  on  the  Arts,  and  the  National 
Endowment  for  the  Arts.  The  exhibitions  were  accompanied  by  free  program 
notes.  Gallery  talks  were  given  by  the  artists  or  curators  during  the  course  of 
each  exhibition. 


Scholars-in-Residence  Program 

As  part  of  its  Residency  Fellowships  in  the  Humanities  Program,  The  Rocke- 
feller Foundation  awarded  the  Whitney  Museum  a  grant  for  the  support  of  a 
three-year  Scholars-in-Residence  Program  to  study  "Media  Culture:  New 
Technologies  and  the  Arts."  The  Rockefeller  Foundation  Fellowship,  open  to 
critics,  historians,  postdoctoral  researchers,  and  independent  scholars,  will 
provide  support  for  scholars  undertaking  research  in  the  media  arts.  Grants 
were  awarded  this  year  to  Clyde  Taylor,  Associate  Professor,  English  Depart- 
ment, Tufts  University,  and  Dana  Polan,  Associate  Professor,  Film  and  En- 
glish, University  of  Pittsburgh.  Mr.  Taylor  examined  "Black  Cinema  in  the 
Post-Esthetic  Era"  in  fall  1987.  Mr.  Polan  researched  "Postmodernism  and 
American  Independent  Cinema"  in  spring  1988.  The  research  was  conducted 
under  the  direction  of  John  G.  Hanhardt,  Curator,  Film  and  Video.  The  Rocke- 
feller Foundation  Fellows  were  selected  by  an  advisory  panel  consisting  of 
E.  Ann  Kaplan,  Professor,  Film  and  Literature,  Rutgers  University;  Jack  Burn- 
ham,  Professor  of  Art  History,  University  of  Maryland;  and  Robert  Sklar, 
Professor,  Department  of  Cinema  Studies,  New  York  University.  The  three- 
year  residency  grant  to  the  Whitney  Museum  provides  for  additional  scholars 
to  participate  in  the  1988-89  and  1989-90  academic  years. 
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Branch 

Museums 


The  W  hitnej  Museum  of  American  \rt  established  the  Rrsi  su<  cessful  branch 
of  .in  American  museum  in  H)7"i.  in  Lower  Manhattan,  where  no  <  omparable 
cultural  facility  then  existed.  Funded  l>\  modest  contributions  from  l>usi 
nesses  in  Lower  Manhattan,  the  original  downtown  branch  had  no  long  term 
occupancj  in  a  single  space;  after  moving  to  several  differenl  locations,  it  was 
closed  in  1984.  With  the  opening  in  Ipril  1988  ol  the  Whitnej  Museum  of 
American  \rt.  Downtown  at  Federal  Reserve  Plaza,  Funded  bj  a  partnership  ol 
Park  Tower  Realtj  and  IKM.  the  hr.nu  h  system  now  comprises  lour  separate 
exhibition  facilities     three  in  New  York  Citj  and  one  m  Stamford,  Connect! 
cut — which  together  represent  one  of  the  most  dynamic  programs  ol  the 
Whitnej  Museum.  Each  branch  has  a  distinct  character,  and  the  Branch 
Directors  develop  programs  of  interest  to  their  particular  constituencies,  with 
the  primarj  purpose  of  building  the  audience  for  American  art  The  exhibi- 
tion programs  are  supplemented  bj  regular  gallerj  talks  bj  trained  volunteer 
docents.  The  branches  in  the  Champion  International  Corporation  headquar 
ters  in  Stamford,  Connecticut  (H).NI).  in  the  headquarters  of  Philip  Morns 
Companies  Inc.  at  Park  Avenue  and  find  Street  (tw>).  in  The  Equitable 
Center  at  Seventh  Wenue  and  52nd  Street  (1986),  and  Downtown  at  federal 
Reserve  Plaza,  33  Maiden  Lane  (1988),  arc  lull >  funded  bj  the  host  corpora 
tion,  and  all  are  run  exclusivelj  by  the  \\  hitnej  Museum  under  the  supen  i 
sion  of  Pamela  Gruninger  Perkins.  Head.  Branch  Museums. 


Whitney  Museum  of 
American  Art 
Downtown  at 
Federal  Reserve  Plaza 


On  April  18,  1988,  the  downtown  branch  reopened  to  the  public  in  ;>  new 
location  at  33  Maiden  Lane  in  an  office  building  jointlj  developed  bj  Park 
Tower  Realty  and  IRM,  and  designed  by  Philip  Johnson  and  John  Burgee.  I  he 
new  exhibition  center  consists  of  a  3,200-square-foot  gallerj  and  admin- 
istrative offices  designed  by  Tod  Williams  with  Annie  Chu  of  Tod  Williams. 
Rillie  Tsien  and  Associates.  The  changing  exhibitions  arc  accompanied  by 
free  brochures,  and  gallerj1  talks  are  given  on  Mondays,  Wednesdays,  and 
Fridays  at  12:30.  In  addition,  the  Museum  has  installed  sculpture  from  the 
Permanent  Collection  in  the  covered  pedestrian  arcade  of  Two  Federal  Re 
serve  Plaza. 


Installation  view  of  "Made  m  the  Suites: 
Painting  anil  Sculpture  from  the  Permanent 
Collection  of  the  Whitney  Museum  <«/  Imer 
iean  Art, "  at  the  newest  branch  museum. 
Downtown  at  Federal  Reserve  Plaza. 


Exhibitions 

Made  in  the  Sixties:  Painting  and  Sculpture  from  the  Permanent 
Collection  of  the  Whitney  Museum  of  American  Art 

April  18-July  13,  1988 

The  inaugural  exhibition  examined  the  diversity  of  American  art  during  the 
decade  of  the  1960s.  The  25  paintings  and  sculptures  ranged  from  post- 
Abstract  Expressionist  works  to  examples  of  Pop  Art  and  Minimalism.  John 
Chamberlain,  Mark  di  Suvero,  Helen  Frankenthaler,  Jasper  Johns,  Donald 
Judd,  Alex  Katz,  Ellsworth  Kelly,  Roy  Lichtenstein,  Louise  Nevelson,  Frank 
Stella,  and  Andy  Warhol  were  among  the  artists  represented.  The  works  were 
selected  from  the  Permanent  Collection  of  the  Whitney  Museum  by  Rarl 
Willers,  Branch  Director. 

Educational  Programs 

Gallery  talks  were  given  by  Helena  Rubinstein  Fellows  in  Museum  Studies  in 
the  Whitney  Museum's  Independent  Study  Program. 


Whitney  Museum  of 
American  Art  at 
Equitable  Center 


This  branch,  in  The  Equitable's  headquarters,  consists  of  two  galleries,  one 
for  long-term  installations  of  works  from  the  Permanent  Collection,  the  other 
for  temporary  exhibitions.  The  exhibitions  are  supplemented  by  free  bro- 
chures, lectures,  and  performances.  Gallery  talks  are  given  weekdays  at  12:30. 


Exhibitions 

Contemporary  Diptychs:  Divided  Visions 

September  11-November  18,  1987 

Through  the  work  of  27  painters,  photographers,  and  video  artists,  this  exhibi- 
tion examined  the  contemporary  use  of  the  two-panel  format  to  explore 
comparative,  associative,  and  narrative  relationships.  Among  the  artists  rep- 
resented were  Nicholas  Africano,  Sarah  Charlesworth,  Eric  Fischl,  Jasper 
Johns,  Komar  and  Melamid,  Robert  Longo,  Mary  Lucier,  David  Salle,  and 
Mark  Tansey.  The  exhibition  was  organized  by  Roni  Feinstein,  Branch  Direc- 
tor, Whitney  Museum  of  American  Art,  Fairfield  County,  and  was  originally 
presented  there. 

Elements:  Five  Installations 

December  7,  1987-January  27,  1988 

This  exhibition  of  large-scale,  mixed-media  works  by  five  contemporary 
American  artists  was  organized  by  Kathleen  Monaghan,  guest  curator  and 
former  Director,  Whitney  Museum  at  Equitable  Center,  for  presentation  at 
two  Whitney  Museum  branches.  Works  by  Petah  Coyne,  Mineko  Grimmer, 
and  Eric  Orr  were  shown  at  the  Whitney  Museum  at  Equitable  Center,  and 
installations  by  Ann  Hamilton  and  Peter  Shelton  were  presented  at  the 
Whitney  Museum  at  Philip  Morris.  These  works,  most  of  which  were  created 
specifically  for  this  exhibition,  extend  the  purely  visual  experience  by  using 
one  of  the  four  natural  elements  (earth,  air,  fire,  water)  to  demonstrate  a 
system  or  process  or  to  invite  viewer  participation. 


46 


Trojan  Horse  (Auto  Focus)  (IVX7)  by  Buky 
Schwartz,  an  interactive  installation  in 
"I  idea  \rt:  Expanded  Forms  "  at  the  II  hitney 
Museum  of  American  Art  at  Equitable  Center. 


Video  Art:  Expanded  Forms 

February  18-March  30,  1988 

Since  the  early  1960s,  artists  have  incorporated  the  medium  of  video  into 
sculptural  and  multimedia  installations,  thus  changing  our  perceptions  of 
video  itself  and  the  traditional  definitions  of  art  making.  This  group  show 
surveyed  some  of  the  expanded  forms  that  video  has  taken  as  artists  have 
explored  the  processes  and  materials  of  the  medium,  presenting  works  b\ 
Judith  Barn,  Joan  Jonas,  Shigeko  Kubota,  Man  Lucier,  Nam  June  I'aik.  Curt 
Royston,  and  Buky  Schwartz.  John  G.  Hanhardt,  Curator,  Film  and  \  ideo, 
Whitney  Museum,  organized  the  exhibition. 

George  Ault 

April  8-June  8,  1988 

This  retrospective  provided  a  fresh  overview  of  urban,  rural,  and  dream- 
inspired  landscapes  by  George  Ault  (1891-1948).  Though  \ult  is  general!) 
allied  with  the  Precisionist  painters,  his  perspective  was  often  colored  b)  the 
dark  pathos  that  dominated  his  personal  life.  Through  his  art,  Ault  fused  Un- 
conscious world  with  the  unconscious  to  express  his  own  psychic  disquiet 
The  exhibition  of  45  paintings  and  15  related  drawings,  organized  b)  Susan 
Lubowsky,  Branch  Director,  is  traveling  nationally. 

Joshua  Johnson:  Freeman  and  Earl}  American  Portrait  Painter 
June  17-August24,  1988 

Joshua  Johnson  is  the  first  black  portrait  painter  in  America  for  whom  a  bod) 
of  work  survives.  Active  in  Baltimore  between  1795  and  1825,  be  found  Ins 
sitters  among  members  of  prominent  families  as  well  as  working  and  mid- 
dle-class citizens.  Of  the  more  than  80  paintings  that  have  been  attributed  to 
Johnson,  more  than  half  are  portraits  of  children.  Organized  bj  the  \bl>> 
Aldrich  Rockefeller  Folk  \rt  (Cuter  of  Colonial  \\  illiamsburg  and  the  Mar) 
land  Historical  Society,  Baltimore,  tins  exhibition  presented  58  of  Johnson's 
paintings.  Most  of  these  works  were  shovt  a  at  the  w  hitnej  Museum.  Fairfield 
County,  later  in  1988. 
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Installation  view  of  "American  Mastery: 
Eight  Artists  in  the  Permanent  Collection  of 
the  Whitney  Museum  of  American  Art, "  at  the 
Whitney  Museum  at  Equitable  Center. 


American  Mastery:  Eight  Artists  in  the  Permanent  Collection  of  the 
Whitney  Museum  of  American  Art 

June  8,  1987-July  30,  1988 

This  second  long-term  installation  presented  more  than  40  paintings  and 
sculptures  by  eight  outstanding  American  artists  who  are  represented  in 
depth  in  the  Permanent  Collection:  Alexander  Calder,  Stuart  Davis,  Willem  de 
Kooning,  Marsden  Hartley,  Gaston  Lachaise,  Louise  Nevelson,  Georgia 
O'Keeffe,  and  John  Sloan.  The  selections  were  made  by  Patterson  Sims, 
former  Associate  Curator,  Permanent  Collection,  now  Associate  Director  for 
Art  and  Collections  at  the  Seattle  Art  Museum. 

Performances 

"Changing  of  Styles  as  Changing  of  Masks,"  a  lecture-performance  by  Vitaly 
Komar  and  Alexander  Melamid,  was  presented  on  Halloween,  October  31, 
1987,  in  conjunction  with  the  exhibition  "Contemporary  Diptychs:  Divided 
Visions." 

The  Keith  Young  Dance  Group  performed  new  and  recent  works  on  De- 
cember 18,  1987. 


Equinox  Spring  Performances  1988 

This  free  series  provides  a  forum  for  performing  artists  to  present  new  dance, 
music,  and  performance  art.  The  series  is  produced  by  Paula  Breckenridge, 
Branch  Manager,  Whitney  Museum  at  Equitable  Center. 
Sally  Gross  March    3,  1988 

Susan  Hadley  and  Bradley  Sowash  March  17,  1988 

Joan  Jonas  March  24,  1988 

Jane  Brockman  March  31,  1988 

Kinematic  April     14,  1988 

GinaBuntz  April     21,1988 


Edu  ca  t  ion  a  I  Progra  m  s 

Elements:  Five  Installations  Gallerj  Talks 

The  participants  in  the  exhibition— Petah  Coyne,  Mineko  Grimmer,   \im 
Hamilton,  Eric  Ore  and  Peter  Shelton     gave  gallery  talks  on  their  installs 
tions  December  18,  1987. 

Video  Art  Lectures 

John  (1.  Hanhardt  introduced  the  artists-  Judith  Barry,  loan  Jonas,  Shigeko 
Kubota,  Mary  Lucier,  Curt  Royston,  and  Bukj  Schwartz  who  gave  gallerj 
talks,  February  18,  1988. 

Joshua  Johnson:  Freeman  and  Early  American  Portrait  Fainter 
Panel  Discussion 

In  conjunction  with  the  Joshua  Johnson  exhibition,  the  co-curators,  Stiles 
Tuttle  Corwill,  a  partner  in  Colwill  McGehee  Antique  Decorative  and  Fine 
Arts,  formerly  the  Director  and  Chief  Curator  of  the  Maryland  Historical 

Society;  and  Carolyn  J.  Weekley,  Director  of  the  l)e\\  itt  \\  allacc  I  )ecorati\  e 
Arts  Gallery  and  the  Abby  Aldrich  Rockefeller  Folk  Art  Center,  \\  ilhamsburg, 
Virginia,  gave  talks  followed  by  a  discussion  moderated  by  Susan  Lubowsky, 
June  28,  1988.  This  program  was  organized  in  collaboration  with  The  Studio 
Museum  in  Harlem. 

Children 's  Programs 

Trained  volunteer  docents  conducted  more  than  130  guided  tours  of  current 
exhibitions  in  1987-88.  Children  from  public  and  private  schools,  day  and 
summer  camps,  New  York  City  family  shelters,  and  families  of  Whitnej  \lu 
seum  members  received  pre-  andpostvisit  material  related  to  specific  exhibi- 
tions and  were  supplied  with  materials  to  create  artworks  on-site. 

The  docents  are  Joy  Binger,  Barbara  Braddock,  Marianne  Flack,  Lea  Freiser, 
Harriet  Gorlin,  Stacey  Kelley,  Marion  Miller,  and  Berenice  Sherer. 


Children  from  the  Catherine  Street  Shelter 
visited  the  Whitney  Museum  at  Equitable 
Center  as  part  of  the  \luseum's  new  after 
school  program.  June  21.  1988.  Following  a 
tour  of  "Joshua  Johnson:  Freeman  and  Early 
\menean  Portrait  Painter,  "  the  children  were 
supplied  with  art  materials  and  invited  to 
create  their  own  portraits  on-site. 
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Whitney  Museum  of 
American  Art  at 
Philip  Morris 


Located  in  the  headquarters  of  Philip  Morris  Companies  Inc.,  across  from 
Grand  Central  Terminal,  this  branch  contains  a  large  indoor  Sculpture  Court, 
where  major  works  are  installed  in  a  garden  setting.  In  an  adjacent  gallery, 
changing  exhibitions  are  supplemented  by  free  brochures,  lectures,  films, 
and  performances.  Gallery  talks  are  given  Mondays,  Wednesdays,  and  Fri- 
days at  12:30. 


Exhibitions 

The  Social  Graces:  1905-1944 

Prints  and  Drawings  from  the  Permanent  Collection  of  the 

Whitney  Museum  of  American  Art 

July  16-September  24,  1987 

In  contrast  to  flattering  portraits  of  wealthy  patrons  painted  by  artists  such  as 
John  Singer  Sargent,  the  graphic  tradition  of  caricature  portrays  these  patrons 
in  a  less  benevolent  light.  This  exhibition  of  29  prints  and  10  drawings  high- 
lighted a  twentieth-century  aesthetic  rooted  in  the  earlier  satiric  renderings 
of  Honore  Daumier  and  Thomas  Nast,  whose  political  and  social  commen- 
taries range  from  the  lighthearted  to  the  scathing.  The  world  of  Henry  James 
and  Edith  Wharton  was  depicted  here  in  its  decline,  as  its  denizens  invaded 
New  York's  galleries,  theaters,  opera  houses,  and  bohemian  clubs,  or  paraded 
down  Fifth  Avenue.  Among  the  artists  represented  were  Peggy  Bacon,  Stuart 
Davis,  Philip  Evergood,  Rube  Goldberg,  Reginald  Marsh,  Guy  Pene  du  Bois, 
and  John  Sloan.  The  works  were  selected  from  the  Permanent  Collection  of 
the  Whitney  Museum  by  Susan  Lubowsky,  Branch  Director,  Whitney  Mu- 
seum at  Equitable  Center. 

Stuart  Davis:  An  American  in  Paris 

October  2-December  10, 1987 

In  1928  Gertrude  Vanderbilt  Whitney  sponsored  Stuart  Davis'  first  trip  to 
Europe.  There,  inspired  by  the  charm  of  the  Parisian  cafes  and  squares,  Davis 
produced  a  series  of  brightly  colored  cityscapes  in  which  he  explored  for  the 
first  time  an  unreal,  stagelike  space.  This  exhibition  consisted  of  12  of  these 
Paris  oils  and  gouaches,  which  have  not  been  shown  together  since  1930,  and 
included  Place  Pasdeloup,  Davis'  gift  to  Mrs.  Whitney  upon  his  return.  A 
selection  of  previously  unexhibited  related  drawings  and  Davis'  first 
lithographs  was  also  presented.  This  exhibition  was  organized  by  art  histo- 
rian and  guest  curator  Lewis  Kachur. 

Elements:  Five  Installations 

December  18, 1987-February  18,  1988 

Two  site-specific  installations  were  presented  at  the  Whitney  Museum  at 
Philip  Morris  as  part  of  the  exhibition  that  opened  on  December  7,  1987,  at  the 
Whitney  Museum  at  Equitable  Center.  The  Earth  Never  Gets  Flat,  a  tableau  by 
Ann  Hamilton,  was  installed  in  the  gallery.  Peter  Shelton's  monumental 
sculptures  were  installed  in  the  Sculpture  Court,  where  they  remained  on 
view  through  September  1988.  The  exhibition  was  organized  by  Kathleen 
Monaghan,  guest  curator,  and  former  Branch  Director,  Whitney  Museum  at 
Equitable  Center. 
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Ann  Hamilton  was  an  integral  part  of  her 
tableau  The  Earth  Never  Gets  Flat  shown  in 
"Elements:  Five  Installations" at  the  Whitney 
Museum  at  Philip  Morris.  For  this  work 
Hamilton  received  a  19H8  Bessie  Award  from 
the  Dance  Theater  Workshop  in  the  Choreog- 
rapher/Creator category. 


Precisionist  Perspectives:  Prints  and  Drawings 

March  2-April  28,  1988 

This  show  of  41  prints  and  drawings  illustrated  the  innovative  depictions  of 
urban  and  industrial  themes  by  the  group  of  artists  know  n  as  the  PrecisionistS. 
Among  the  artists  represented  were  Ralston  Crawford,  Elsie  DriggS,  Louis 
Lozowick,  Niles  Spencer,  and  Joseph  Stella.  Focusing  on  the  abstract  geome- 
try of  buildings,  bridges,  elevated  structures,  and  machinery,  thej  exalted 
America's  post-World  War  1  industrial  expansion  from  the  1920s  through  the 
1940s.  The  exhibition  was  organized  by  Susan  Lubowsky.  Branch  Director, 
Whitney  Museum  at  Equitable  Center. 

Real  Faces 

May  6-September  22,  1988 

Contemporary  portrait  photography  was  examined  through  o2  black -and 
white  and  color  prints  by  Hill  Burke.  Nan  Goldin,  Birney  Inn's,  and  Judith  Joy 
Ross.  Unlike  the  hyper-Stylish  images  of  an  earlier  generation,  these  poignant 
portraits  of  ordinary  people  reveal  an  artistic  consciousness  that  stems  from 
intimate  contact  with  the  subject  and  a  search  for  self-knowledge.  The  works 
in  this  exhibition  were  selected  by  photography  critic  and  guest  curator  Max 
Kozloff  and  installed  by  Josephine  dear.  Branch  Director.  Whitney  Museum 
at  Philip  Morris. 

Performances 

Music,  Dance,  &  Performance  in  Midtown.  now  called  Performance  on  12nd. 
presents  free  programs  of  new  works  and  works-in-progress  In  contenipo 
rary  performing  artists.  The  series  is  produced  twice  a  year  l>>  .Icanetle 
Vuocolo,  Branch  Manager,  \\  hitney  Museum  at  Philip  Mollis. 


Music,  Dance,  &  Performance  in  Midtown 

Black  Swan  Quartet 

The  School  of  Hard  Knocks 

Urban  Bush  \\  omen 

David  Moss  Dense  Band 

Merian  Soto  and  Pepbn  Osorio 


October  21.  1987 

October  28,  WH7 

November  11,  1987 

November  18,  1987 

December  2,  1987 
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Alice  Farley  and  Company  presented 
".ANGGREK,  the  human  life  of  plants"  on 
May  25  and  26,  1988,  as  part  of  the  Perfor- 
mance on  42nd  series  produced  by  the 
Ifhitney  Museum  at  Philip  Morris. 


May  11  ,  1988 

May  18,  1988 

May  25  &  26,  1988 

June  1,  1988 

June  8,  1988 

June  15,  1988 


Performance  on  42nd 

The  Reggie  Workman  Ensemble 

with  The  Maya  Milenovic  Dancers 
Fast  Forward  and  Ishmael  Houston-Jones 
Alice  Farley  and  Company 
Horvitz,  Morris,  Previte  Trio  with 

the  Horvitz  and  Holcomb  Duo 
Guy  Rlucevsek 
Edwina  Lee  Tyler  &  A  Piece  of  the  World 

Educational  Programs 

The  Social  Graces  Lectures  and  Films 

Susan  Lubowsky  discussed  the  exhibition,  July  16,  1987. 

A  panel  discussion,  moderated  by  Susan  Lubowsky,  was  held  on  September 
15,  1987.  Panelists  were  Avis  Berman,  art  historian;  Sylvan  Cole,  Director, 
Sylvan  Cole  Gallery;  and  David  Kiehl,  Associate  Curator,  Department  of  Prints 
and  Photographs,  The  Metropolitan  Museum  of  Art. 

Hollywood's  view  of  social  stratification  in  America  was  illustrated  through 
two  1930s  comedies:  My  Man  Godfrey  (1936),  September  16,  and  Holiday 
(1938),  September  17, 1987. 

Stuart  Davis:  An  American  in  Paris  Lectures  and  Film  Program 

Lewis  Rachur,  guest  curator,  discussed  the  exhibition,  October  2, 1987. 

An  American  in  Paris  (1951),  directed  by  Vincente  Minnelli,  was  shown  De- 
cember 1,  1987. 

A  symposium,  moderated  by  Lewis  Rachur,  was  held  December  3,  1987. 
Lectures  were  given  by  William  C.  Agee,  who  is  currently  preparing  the 
catalogue  raisonne  of  Stuart  Davis'  works;  Dale  Harris,  Professor  of  Literature 
and  Writing  at  Sarah  Lawrence  College  and  Professor  of  Art  History  at  the 
Cooper  Union;  and  artist  Andree  Ruellen.  A  general  discussion  followed. 

Elements:  Five  Installations  Gallery  Talks 

The  participants  in  the  exhibition — Petah  Coyne,  Mineko  Grimmer,  Ann 
Hamilton,  Eric  Orr,  and  Peter  Shelton — gave  gallery  talks  on  their  installa- 
tions December  18,  1987. 

Precisionist  Perspectives  Lectures  and  Film  Program 

A  special  Fdm  program  featuring  Le Ballet Mecanique  (1924);  Manhatta  (1921); 
The  City  (1939);  and  N.Y.,  N.Y.  (1957)  was  presented  April  15,  1988. 

A  panel  discussion,  moderated  by  Susan  Lubowsky,  was  held  April  22,  1988. 
Panelists  were  Milton  Brown,  Resident  Professor,  City  University  of  New  York 
Graduate  Center;  Susan  Fillin-Yeh,  Assistant  Professor,  History  of  Art,  Yale 
University;  Janet  Flint,  Director  of  the  Print  Department,  Hirschl  &  Adler 
Galleries;  and  Gustave  von  Groschwitz,  former  Supervisor  of  the  Graphic  Arts 
Division  of  the  Federal  Art  Project  in  New  York  City. 
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Krai  Faces  Lecture 

Max  Kozloff  presented  "The  Person  Before  the  Camera:  Portrait  I  aces  \  ersus 
Narrative  Contexts"  Maj  9,  imk.  The  lecture  was  co  sponsored  bj  the 
Whitnej  Museum  at  Philip  Morris  and  the  Ph.D.  program  in  \rt  rlistorj  of  the 
City  lniversit\  of  New  Nork  Graduate  Center. 

Children  \s  Programs 

Guided  tours  for  schoolchildren  wen-  conducted  h>  volunteer  docents  who 
interpret  the  exhibition  and  conclude  each  tour  with  an  on  site  project  and 
activities  for  the  classroom.  For  the  on-site  projects,  the  children  are  supplied 
with  materials  to  create  artworks  related  to  specific  exhibitions.  In  1987  HH. 
1,634  children  from  the  five  boroughs  as  well  as\\  est  chest  er.  Long  Island,  and 
New  Jersey  participated  in  the  programs. 

The  docents  are  Madeleine  Bennett,  Elaj  ne  Blackman,  ( larol  Feinberg,  Phylis 
Fogelson,  Lea  Freiser,  Cookie  Sagerman,  and  Berenice  Sherer. 


Whitney  Museum  of 
American  Art, 
Fairfield  County 


This  branch,  in  the  headquarters  of  Champion  International  Corporation, 
Stamford,  Connecticut,  presents  changing  exhibitions  supplemented  bj  free 
brochures,  lectures,  films,  and  performances.  Gallerj  talks  are  ^i\en  Tues- 
days, Thursdays,  and  Saturdays  at  12:30. 


Exhibitions 

Twentieth-Century  Master  American  Photographs 

September  1-November  11,  1987 

The  work  of  13  outstanding  American  photographers  was  examined  in  this 
exhibition  of  88  black-and-white  and  color  photographs,  which  included 
many  vintage  prints.  Pictorialist,  formalist,  documentary,  and  experimental 
photography  were  represented  in  the  works  of  Diane  \rbus,  Harry  Callahan, 
Walker  Evans,  Robert  Frank,  Andre  Kertesz.  Dorothea  Lange,  Paul  Out 
erbridge,  Man  Ray,  Aaron  Siskind,  Alfred  Stieglitz,  Paul  Strand,  Edward 
Weston,  and  Joel-Peter  Witkin.  This  exhibition  was  organized  bj  Kathleen 
Monaghan,  former  Branch  Director.  Whitnej  Museum  at  Equitable  Center, 
and  was  originall\  presented  there. 


(hirsts  at  the  opening  reception  for  "Endur- 
ing Creativity." at  the  llhitnev  Museum  of 
American  Art,  Fairfield  County',  Ipril  19,  I9SS. 
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Contemporary  Cutouts 

November  20,  1987-January  27,  1988 

Cutouts  evolved  as  serious  artworks  in  the  1960s.  Inspired  by  billboards  and 
the  commercial  icons  of  Pop  Art,  artists  such  as  Red  Grooms,  Alex  Katz,  Roy 
Lichtenstein,  and  Tom  Wesselmann  began  to  flatten  three-dimensional 
forms  and  expand  two-dimensional  ones.  This  exhibition  presented  37  free- 
standing works  and  wall  pieces  of  the  last  ten  years  by  the  above-mentioned 
artists,  as  well  as  Jonathan  Borofsky,  Howard  Finster,  Rodney  Alan  Greenblat, 
Karl  Wirsum,  Timothy  Woodman,  and  others.  Susan  Lubowsky,  Branch  Di- 
rector, Whitney  Museum  at  Equitable  Center,  who  originally  organized  the 
exhibition  for  the  Whitney  Museum  at  Philip  Morris,  expanded  it  for  presenta- 
tion at  the  Fairfield  County  branch  with  Roni  Feinstein,  Branch  Director, 
Whitney  Museum,  Fairfield  County. 

American  Print  Renaissance  1958-1988:  Selections  from  the  Permanent 
Collection  of  the  Whitney  Museum  of  American  Art 

February  5-April  6,  1988 

This  exhibition  traced  the  development  of  American  printmaking  from  its 
revival  in  the  late  1950s  and  1960s  in  the  workshops  of  Tatyana  Grosman  and 
June  Wayne  to  the  present  day.  The  impact  of  new  technologies  and  industrial 
materials,  as  well  as  the  use  of  pre-industrial  materials  such  as  handmade 
papers,  was  explored  through  44  prints.  Among  the  artists  represented  were 
Richard  Artschwager,  Jennifer  Bartlett,  Louisa  Chase,  Jim  Dine,  Eric  Fischl, 
Mary  Frank,  Robert  Longo,  Elizabeth  Murray,  Judy  Pfaff,  Susan  Rothenberg, 
David  Salle,  and  Andy  Warhol.  Roni  Feinstein,  Branch  Director,  Whitney 
Museum,  Fairfield  County,  organized  the  exhibition. 

Enduring  Creativity 

April  15-June  15,  1988 

This  exhibition  celebrated  the  continued  creativity  and  productivity  of  12 
venerable  American  artists  in  their  late  seventies,  eighties,  and  nineties.  It 
presented  32  works,  most  of  them  completed  within  the  last  two  or  three 
years,  including  paintings  by  Paul  Cadmus,  Willem  de  Kooning,  George 
McNeil,  and  Dorothea  Tanning;  sculptures  by  Louise  Bourgeois,  Dorothy 
Dehner,  Louise  Nevelson,  and  Isamu  Noguchi;  works  on  paper  by  John  Cage 
and  Morris  Graves;  ceramics  by  Beatrice  Wood;  and  fiber  art  by  Claire  Zeisler. 
The  exhibition  was  organized  by  Roni  Feinstein,  Branch  Director,  Whitney 
Museum,  Fairfield  County. 

Convulsive  Beauty:  The  Impact  of  Surrealism  on  American  Art 

June  24-August  27,  1988 

This  exhibition  explored  the  influence  of  European  Surrealism  on  American 
artists.  The  various  elements  of  Surrealism  apparent  in  the  American  works 
include  biomorphism,  automatism,  dream  imagery,  chance  and  random  or- 
dering, magic,  primitive  art,  and  totems.  Among  the  artists  presented  were 
Berenice  Abbott,  William  Baziotes,  Alexander  Calder,  Joseph  Cornell,  Her- 
bert Ferber,  Arshile  Gorky,  Adolph  Gottlieb,  George  Piatt  Lynes,  Jackson 
Pollock,  Man  Ray,  Theodore  Roszak,  Mark  Rothko,  and  David  Smith.  Orga- 
nized by  Aimee  Holloway  Conlin,  Natacha  Kucic,  Michael  Marco,  and  Anne  B. 
Wrinkle,  Helena  Rubinstein  Fellows  in  the  Whitney  Museum  Independent 
Study  Program,  the  exhibition  was  presented  at  the  Whitney  Museum,  Down- 
town at  Federal  Reserve  Plaza,  later  in  1988. 
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\rtist  George  McNeil  with  docents  Janina 
Finsthwait  (center)  and  Ethel  Cipri  at  the 
opening  reception/or  "Enduring  Creativity," 
at  the  Whitney  Museum  of  \merican  Art. 
Fairfield  County.  April  /y.  1VSS. 


Performances 

Outdoor  Summer  Performances 

The  seventh  annual  lunchtime  performance  series  began  in  June  1987. 

Joyce  Di  Camillo  Quartet  Jul)  1.1987 

Michael  Hashim  Group  Jul)  8,  1987 

Eddie  Monteiro  Trio  ,lul\  15,1987 

Greg  Packman  Group  July  22.  1987 

New  York  Citj  Swing  Band  July  29.  1987 


Chamber  Music  Series 

The  Brass  Ring 
Res  Musica 


February  17.  1988 
March  2,  1988 


Educational  Programs 

Twentieth-Century  Master  American  Photographs  Film  Program 

A  free  film  series  was  presented  on  Tuesdays  and  Thursday  s  from  September 
22  through  October  8.  1987,  in  conjunction  with  the  exhibition. 

Contemporary  Cutouts  Film  Program 

The  Ruckus  films  of  Red  Grooms  were  presented  December  1,  5,  8.  and  12. 
1987. 

American  Print  Renaissance  Lectures 

Judith  Goldman,  writer  and  \d\isoron  Prints.  \\  hitney  Museum  of  \merican 
Art:  "The  Print's  Renaissance  and  Progress,  1958-1988."  March  1.  1988 

Bill  Goldston,  master  printer  and  Director  of  Universal  Limited  \rt  Editions: 
"Thirtj  Years  at  Universal  Limited  Art  Editions,"  March  1").  1988 

Ken  Tyler,  founder  of  Tyler  Graphics,  Ltd.:  "Fort)  Years  Later."  March  29, 
1988 


Enduring  Creati\ity  Film  Program 

A  four-week  program  of  documentar)  films  aboul  m\  era!  of  the  artists  m  the 
exhibition  was  presented  from  \pril  27  through  Maj  21.  1988 


Educational  Outreach  Programs 

In  conjunction  with  the  "Twentieth-Century  Master  American  Photographs," 
"Contemporary  Cutouts,"  and  "American  Print  Renaissance"  exhibitions, 
special  packets  consisting  of  sets  of  slides  and  text  prepared  by  Janet  Satz, 
Branch  Manager,  were  distributed  to  public  and  private  schools  throughout 
Fairfield  County. 

A  special  program  focused  on  the  "Contemporary  Cutouts"  exhibition.  Stam- 
ford Public  School  students  in  kindergarten  through  twelfth  grade  visited  the 
Museum  and  then  created  mixed-media,  two-dimensional  sculpture  and 
three-dimensional  paintings  inspired  by  works  in  the  exhibition.  "Kids  Cut  Up 
for  Cutouts,"  an  exhibition  of  the  students'  creations,  opened  with  a  reception 
on  January  12  and  remained  on  view  in  the  lobby  of  the  Champion  Interna- 
tional Corporation  building  through  January  27,  1988.  The  program  was 
organized  by  Janet  Satz,  Branch  Manager,  and  John  Nerreau,  Coordinator  of 
Art  and  Music  for  the  Stamford  Public  Schools. 

In  conjunction  with  the  nationally  celebrated  "Youth  Art  Month,"  an  exhibi- 
tion of  prints  by  pupils  in  the  Darien  and  Greenwich  public  schools  opened 
with  a  reception  on  February  27  and  remained  on  view  through  March  25, 
1988,  in  the  lobby  of  the  Champion  International  Corporation  building.  "Stu- 
dent Prints,"  organized  by  Janet  Satz,  Branch  Manager;  Robert  Cygan,  Art 
Curriculum  Monitor  for  Darien;  and  Roy  Blumster,  Teacher  Leader  for  the 
Greenwich  Art  Department,  included  etchings,  lithographs,  and  serigraphs 
inspired  by  the  children's  visits  to  the  Museum's  exhibition  "American  Print 
Renaissance  1958-1988." 

In  1987-88  the  outreach  programs  were  presented  to  56  classes  in  Fairfield 
County,  and  approximately  1,900  students  visited  the  Museum. 

Teachers'  Workshops 

Inaugurated  in  the  fall  of  1987  as  an  experimental  program,  special  work- 
shops for  teachers  of  art  in  Fairfield  County  were  conducted  throughout  the 
school  year.  Designed  to  enhance  the  teachers'  familiarity  with  the  history  of 
twentieth-century  American  art  and  to  encourage  them  to  use  the  Museum  as 
a  teaching  resource,  the  workshops  are  conducted  by  Janet  Satz,  Branch 
Manager. 

Senior  Outreach  Program 

The  Fairfield  County  branch  established  a  special  program  for  senior  citizens 
in  1987.  Norman  Kruchkow,  Senior  Adult  Outreach  Coordinator,  presented  15 
slide  lectures  on  current  exhibitions  and  showed  the  Whitney  Museum- 
produced  film  20th-century  American  Art:  Highlights  of  the  Permanent  Collec- 
tion to  400  seniors  prior  to  their  group  visits  to  the  Museum.  Another  125 
seniors  participated  in  a  special  series  of  tours  of  the  "Enduring  Creativity" 
exhibition,  coordinated  by  the  Museum  and  the  Commission  on  Aging. 

The  docents  are  Patti  Bock,  Ann  Carter,  Ethel  Cipri,  Janina  Finsthwait,  Claire 
Henriques,  Katie  Labrador,  Lois  Meredith,  Florence  Rosenberg,  Morna  Ryan, 
Susie  Salomon,  Carolyn  Schmidt,  Harriet  Van  Vliet,  and  Cindy  West. 


56 


Publications 


Books  and  Catalogues 


Brochures 


irtschwager,  Richardb)  Richard  Armstrong.  176 pages;  I  >!)  illustrations, 66  In 
color.  Income  for  publication  was  provided  bj  endowments  established  b) 
Henrj  and  Elaine  Kaufman, The  Andrew  \\  Mellon  Foundation,  Mrs.  Donald 
A.  Petrie,  and  the  Primerica  Foundation.  Published  in  association  w  ith  \\  .\\ . 
Norton  &  Company.  Paper. 

George  \ult  bj  Susan  Lubowsky.  ~>i>  pages;  12  illustrations,  13  in  color.  Pub 
lication  supported  bj  The  Equitable.  Paper. 

Bulletin  of  the  Whitney  Museum  oj  Vmerican  irt,  1986   87.  1 12  pages;  79  black 
and-white  illustrations.  Paper. 

Alexander  Calder:  Sculpture  of  the  Nineteen  Thirties  b\  Richard  Marshall.  56 
pages;  25  illustrations.  Income  for  publication  was  provided  by  Henrj  and 
Elaine  Kaufman,  The  \ndrcw  \\ .  Mellon  Foundation.  Mis.  Donald  A.  IVtrie. 
and  the  Primerica  Foundation.  Paper. 

Charles Demuth  by  Barbara  Haskell.  240  pages;  l«l  illustrations,  116  in  color. 
Primary  research  on  the  life  and  work  of  Charles  Demuth  was  made  possible 
by  The  Luce  Fund  for  Scholarship  in  \merican  \rt,  a  program  of  the  Henrj 
Luce  Foundation,  Inc.  Additional  income  for  publication  was  provided  by 
endowments  established  b\  Henrj  and  Elaine  Kaufman.  The  \ndrew  \\ . 
Mellon  Foundation,  Mrs.  Donald  A.  Petrie,  and  the  Primerica  Foundation. 
Published  in  association  with  Harry  N.  Abrams,  Inc.  Cloth  and  paper. 

Vital  Signs:  Organic  Ibstraction  from  the  Permanent  Collection  l>>  Lisa 

Phillips.  72  pages;  59  illustrations.  Income  for  publication  was  provided  In 
endowments  established  b\  Henry  and  Elaine  Kaufman,  The  Andrew  \\ . 
Mellon  Foundation,  Mrs.  Donald  A.  Petrie,  and  the  Primerica  Foundation. 
Paper. 

The  following  free  brochures  accompanied  Whitney  Museum  exhibitions: 
Alternate  Routes:  Through  the  Permanent  Collection 

American  Mastery:  Eight  Artists  in  the  Permanent  Collection  of  the  Whitney 
Museum  of  American  Art  by  Patterson  Sims  [EC] 

American  Print  Renaissance  1958-1988:  Selections  from  the  Permanent  Codec 
lion  of  the  Whitney  Museum  of  American  Art  by  Roni  Feinstein  [FC| 

Richard  Artschwager  by  Richard  Armstrong.  Supported  b\  grants  from  Mr. 
and  Mrs.  H-  Charles  Price  and  the  New  'lork  State  Council  on  the  fcrts. 

George  Ault  by  Susan  Lubowsky  |EC] 

Contemporary  Cutouts  b\  Susan  Lubowskj  [FC] 

Contemporary Diptychs:  Divided  I  isions  by  Roni  Feinstein  [EC] 

Convulsive  Beauty:  The  Impact  of  Surrealism  on  Imerican  1/1  bj  Helena 
Rubinstein  Fellows  in  the  Independent  Stud}  Program  |FC] 

Stuart  Davis:  An  American  in  Pans  bj  Lewis  Kachur  |PM| 

/•'dements:  Five  Installations  l>\  Kathleen  Monaghan  [EC  &  PM| 

Enduring  Creativity  b\  Roni  Feinstein  [FC] 

Figure  as  Sub/eel:  The  Revival  of  Figuration  Since  1975,  Selections  from  the 

Permanent  Collection  of  the  Whitney  Museum  <<i  [nuricun   1/7  t>\ 

Patterson  Sims 

The  Films  of  [ndy  Warhol:  l/i  Introduction  bj  John  G.  Hanhardl  and 

Jon  Gartenbers 


'.: 


Robert  dimming  (b.  1943) 

Word  Shop,  1987 

Acrylic  on  paper:  sheet,  77  x  60Vi6  inches 

(195.6  x  1S2.9  cm);  image,  72Vi  x  56  inches 

(185.1  x  142.2  cm) 

Purchase,  with  funds  from  the  Drawing 

Committee    87.50 


Joshua  Johnson:  Freeman  and  Early  American  Portrait  Painter  [EC  &  FC] 

Craig  Kauffman:  I fall  Reliefs  from  the  Late  1960s  by  Richard  Armstrong 

Made  in  the  Sixties:  Painting  and  Sculpture  from  the  Permanent  Collection  of 
the  Whitney  Museum  of  American  Art  by  Karl  Willers  [DT] 

Elizabeth  Murray  by  Richard  Armstrong.  Sponsored  by  the  Nathan  Cummings 
Foundation 

Precisionist  Perspectives:  Prints  and  Drawings  by  Susan  Lubowsky  [PM] 

Real  Faces  by  Max  Kozloff  [PM] 

Recent  Drawings  by  Richard  Armstrong 

The  Social  Graces:  1905-1944,  Prints  and  Drawings  from  the  Permanent  Col- 
lection of  the  Whitney  Museum  of  American  Art  by  Susan  Lubowsky  [PM] 

Twentieth-Century  American  Art:  Highlights  of  the  Permanent  Collection  of  the 
Whitney  Museum  of  American  Art  by  Patterson  Sims 

Twentieth-Century  Master  American  Photographs  by  Kathleen  Monaghan  [FC] 

Video  Art:  Expanded  Forms  by  John  G.  Hanhardt  [EC] 


DT — Downtown 

EC — Equitable  Center 


PM — Philip  Morris 
FC — Fairfield  County 


New  American  Film  and  Video  Series  Program  Notes 

"Su  Friedrich"  by  Lucinda  Furlong 

"Curt  Royston"  by  John  G.  Hanhardt 

"Shirley  Clarke"  by  Lucinda  Furlong 

"Dorit  Cypis"  by  Lucinda  Furlong 

"St.  Clair  Bourne"  by  Clyde  Taylor 

"Liz  Phillips"  by  John  G.  Hanhardt 

"Peter  Campus:  Projected  Images"  by  John  G.  Hanhardt 


Posters 


"DMBRTW  II"  by  Richard  Artschwager,  1985,  36  x  24" 

"Drawing  for  Fall"  by  Elizabeth  Murray,  1979,  33  x  32" 

"The  Films  of  Andy  Warhol,"  37  x  22" 

"From  the  Kitchen  Garden"  by  Charles  Demuth,  1925,  24 Vs  x  15%" 


Awards 


The  New  York  State  Historical  Association,  Sixth  Annual  Henry  Allen  Moe 
Prize  for  catalogues  of  distinction  in  the  arts  to  Barbara  Haskell  for  Charles 
Demuth 

The  American  Federation  of  Arts  1987  Award  of  Excellence  to: 

Charles  Demuth,  designed  by  Katy  Homans 

John  Storrs,  designed  by  Katy  Homans,  Homans/Salsgiver 

Flora  Whitney  Miller:  Her  Life,  Her  World,  designed  by  Karen  Salsgiver 

"Contemporary  Cutouts"  invitation  designed  by  Elizabeth  Finger 

"Maurice  Prendergast"  invitation  designed  by  Elizabeth  Finger 

"John  Storrs"  invitation  designed  by  Katy  Homans 

The  American  Association  of  Museums  1988  Award  of  Merit  to  Equinox 
invitation,  designed  by  Bethany  Johns 


Independent 

Study 

Program 


The  Independent  Study  Program,  established  in  1968,  comprises  two  inter 
related  and  complementary  sections:  the  Museum  Studies  Program  and  the 

Studio  Program.  The  programs  bring  together  studio  and  art  histon  students 
in  shared  activities  in  order  to  encourage  mutual  understanding.  Each  se- 
mester 15  to  20  students  are  chosen  for  the  Studio  Program,  lor  the  Museum 
Studies  Program,  10  advanced  undergraduate  and  graduate  students  from 
universities  throughout  the  world  are  selected  annually;  they  are  designated 
Helena  Rubinstein  Fellows  in  recognition  of  the  substantial  support  provided 
to  the  program  by  the  Helena  Rubinstein  Foundation. 

The  Museum  Studies  Program  has  earned  the  respect  of  scholars,  educators, 
and  museum  professionals  for  the  significant  contributions  it  has  made  in  the 
fields  of  art  history  and  museum  studies.  The  Helena  Rubinstein  Fellows 
organize  exhibitions  for  Whitney  Museum  branches.  In  this  way,  the  program 
functions  as  an  experimental  laboratory  in  which  the  students  are  provided 
concrete,  practical  experience  in  museum  work.  Under  the  supervision  of  the 
Museum  Studies  instructor,  and  working  closely  with  the  Museum  staff,  the 
Fellows  develop  and  implement  exhibition  proposals — selecting  the  work, 
designing  and  overseeing  the  installation,  writing  the  brochure  essay,  and 
coordinating  publicity. 

The  Studio  Program  participants,  who  are  given  individual  studio  space, 
engage  in  painting  and  sculpture,  filmmaking,  video,  and  performance  art. 
With  its  informal  structure  and  relatively  small  size,  the  program  enables  the 
students  to  have  frequent  discussions  with  the  program  instructors  and  to 
meet  with  the  Helena  Rubinstein  Fellows  in  weekly  seminars  with  artists, 
critics,  and  theorists.  In  addition,  this  year  visiting  artists  and  critics  Hal 
Foster,  Mary  Kelly,  Silvia  Kolbowski,  Barbara  Kruger,  Craig  Owens,  and  Mar- 
tha Rosier  were  each  available  for  individual  consultation  with  the  students 
one  day  a  month,  following  seminars  conducted  at  the  beginning  of  the 
semester.  The  Studio  Program  has  enjoyed  a  strong  reputation  among  art 
students,  art  educators,  and  professional  artists  as  an  enlightened  and  pro- 
gressive approach  to  the  education  of  young  artists,  and  most  participants 
have  remained  in  New  York  City  in  order  to  benefit  from  the  support  and 
challenge  that  the  New  York  art  and  intellectual  communities  provide.  Many 
of  these  young  artists  have  gone  on  to  achieve  professional  recognition, 
accumulating  impressive  exhibition  credentials  here  and  abroad. 


Seminar  Leaders 

1987-88 


Vito  Acconci 
Richard  Artschwager 
Judith  Barry 
Benjamin  Buchloh 
Daniel  Buren 
Douglas  Crimp 
Constance  de  Jong 
David  Diao 
Richard  Foreman 
Hal  Foster 
Kenneth  Frampton 
Tamar  Garb 
Annie  Goldson 
Hans  Haacke 
Peter  Halley 
F.dgar  Heap  of  Birds 


Jenny  Holzer 
Mary  Kelly 
Sylvia  Kolbowski 
Barbara  Kruger 
Louise  Lawler 
Lucy  Lippard 
Allan  McCollum 
\nnelte  \lichelson 

Bill  Olander 

Craig  Owens 

Martha  Rosier 

Abigail  Solomon -Godeau 

Leslie   Thornton 

Jane  Weinstock 

Tom  Zummer 
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Helena  Rubinstein 
Fellows  in  Museum 
Studies 


Mark  Bessire 

New  York  University 

Aimee  Holloway  Conlin 
Lake  Forest  College,  Illinois 

Thomas  Hardy 
Trinity  College,  Dublin 

Amy  Heard 

Barnard  College,  Columbia  University, 
New  York 

Natacha  Rucic 

L  'I  'niversite  de  Paris,  Sorbonne 


Michael  Marco 

Lewis  and  Clark  College,  Portland, 
Oregon 

Mary  Jo  Peer 

University  of  Michigan,  Ann  Arbor 

Ingrid  Periz 

University  of  Sydney,  Queensland 
College  of  Art,  Australia 

Michael  Waldron 

University  of  California,  Santa  Cruz 

Anne  B.  Wrinkle 

University  of  Virginia,  Charlottesville 


Studio  Program 
Participants 


Nicholas  Arbatsky 

School  of  the  Art  Institute  of  Chicago 

Steven  Ausbury 
Hampshire  College,  Amherst, 
Massachusetts 

Ursula  Beimann 

The  School  of  Usual  Arts,  New  York 

Caterina  Borelli 
Milan,  Italy 

Thomas  Burr 

The  School  of  Usual  Arts,  New  York 

Erin  Cramer 

Barnard  College,  Columbia  University, 
New  York 

Ronald  Ervolino 

New  York  Institute  of  Technology, 
Old  fVestbury 

Kate  Farell 

Sydney  College  of  the  Arts,  Australia 

Tony  Fisher 

Middlesex  Polytechnic,  London 

Brian  Goldfarb 

Cooper  Union,  New  York 

Ull  Hohn 

The  Dusseldorf  Academy, 
West  Germany 


Katurah  Hutcheson 
University  of  Arizona,  Tucson 

Alexandra  Juhasz 
New  York  University 

Tom  Kalin 

School  of  the  Art  Institute  of  Chicago 

Fiona  O'Donnell 

Middlesex  Polytechnic,  London 

Cathy  Quinn 

Nova  Scotia  College  of  Art  and  Design, 
Halifax 

Debra  Sarlin 

Hampshire  College,  Amherst, 
Massachusetts 

Ana  Maria  Toro 

Sarah  Lawrence  College,  Bronxville, 
New  York 

Luis  Vera 

New  York  Institute  of  Technology', 
Old  IVestbury 

Daniel  Wiley 

Cooper  Union,  New  York 

Valerie  Zars 

Hartford  Art  School,  Connecticut 
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Public 
Education 

Seminars  with  Artists 


This  scries  of  10  two-hour  seminars  per  semester  gives  students  of  art  and  art 
history  a  rare  opportunity  to  meet  well  know  n  artists  and  critics  For  informal 
talks.  Seminars  with  Artists  is  funded  in  part  bj  .1  grant  from  the  Edward  John 
Noble  Foundation.  Following  are  the  artists  and  critics  who  conducted  the 
seminars  during  the  fall  1987  and  spring  1988  semesters: 


Vito  Acconci 
Ross  Bleckner 
St.  (Hair  Bourne 
I'ing  Chong 
Martha  Clarke 
Nancy  Dwyer 
Jackie  Kerrara 
Louise  Tishinan 
Red  Grooms 
Peter  Halley 


Roni  Morn 
Bryan  Hunt 
Mel  Kendrick 
lunette  Lemieiu 
Duane  Michals 
Elizabeth  Murray 
Faith  Ringgold 
Martha  Rosier 
Susan  Rothenberg 
James  Surls 


Curators  Speak 


Free  lectures  by  curators  on  current  exhibitions  are  held  monthly,  especially 
for  college  students  and  faculty  during  the  academic  year.  These  lectures 
were  made  possible  in  1987-88  by  a  grant  from  the  Helena  Rubinstein  Foun- 
dation. 


Weekend  Gallery  Talks 


Free  gallery  talks  on  current  temporary  exhibitions  were  given  on  Saturdays 
and  Sundays  in  1987-88  by  Vivian  Bobka,  Barbara  Christen,  Linda  F.  Daitz, 
Leslie  Heiner,  Tina  Pender,  Lynne  Shapiro,  and  Arm  \\  inter.  These  talks  were 
made  possible  by  a  grant  from  the  Natural  Heritage  Trust. 


School  Group  Program  Artreach 


Artreach  has  been  introducing  New  York  City  schoolchildren  to  American  art 
at  the  Whitney  Museum  since  1977  with  funding  from  Mrs.  Laurance  S. 
Rockefeller.  Through  the  program,  lecturers  visit  public  and  private  schools, 
giving  the  students  slide  presentations  and  lectures,  which  are  followed  by 
guided  tours  of  the  Museum.  In  1987,  the  William  Randolph  Hearst  Founda- 
tion awarded  the  Museum  a  grant  to  establish  an  endowment  to  ensure  the 
continuation  of  the  program  in  the  future.  Additional  grants  from  the  National 
Endowment  for  the  Arts,  the  New  York  City  Department  of  Cultural  Affairs, 
The  New  York  Community  Trust,  the  Edward  John  Noble  Foundation,  The 
Gannett  Foundation,  Inc.,  and  the  Edwin  Gould  Foundation  for  Children  have 
enabled  the  Museum  to  reach  not  only  elementary  schools  but  also  junior  and 
senior  high  schools  in  every  school  district  of  the  New  York  City  school 
system.  The  grants  have  made  it  possible  to  reach  more  inner-city  students 
who  might  not  otherwise  receive  art  instruction.  Vrtreach,  which  began  as  a 
small  pilot  project  involving  12  schools,  has  grown  into  a  program  that  con- 
tributes substantially  to  the  art  education  of  approximately  20,000  pupils  in 
over  225  schools  and  alternative  programs.  In  1987-88.  about  730  outside 
lectures  and  tours  of  the  Museum  were  given. 

Teachers'  Workshops 

A  special  scries  of  workshops,  each  accommodating  75  teachers,  was  inaugu- 
rated in  the  spring  of  1984.  Organized  in  cooperation  with  the  New  York  <  it\ 
Board  of  Education  Cultural  Arts  I  nit.  the  workshops  arc  designed  to  famil- 
iarize teachers  with  the  history  of  twentieth  centurj  American  art  as  repre- 
sented in  the  \\  hit ney  Museum  Permanent  Collection,  and  to  encourage  them 
to  include  American  art  in  the  curriculum  and  to  bring  their  students  to  the 
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Installation  view  of  "Alternate  Routes: 
Through  the  Permanent  Collection,"  orga- 
nized by  the  Public  Education  Department. 
Lobby  Gallery,  July  )-August  )0,  1987. 


Museum.  The  workshops  included  viewings  of  the  exhibition  "20th-century 
American  Art:  Highlights  of  the  Permanent  Collection"  and  the  film  of  the 
same  name,  as  well  as  guided  tours,  lunch,  and  a  packet  of  educational 
materials.  Separate  workshops  for  elementary  and  secondary  school  teachers 
help  them  better  prepare  students  for  Museum  visits.  These  sessions  are 
conducted  by  Artreach  lecturers,  who  developed  workbooks  for  the  program 
and  make  follow-up  visits  to  the  schools.  Funding  for  the  program  is  provided 
by  the  Penzance  Foundation. 

Early  Opening  Hours 

A  grant  from  the  Samuel  and  May  Rudin  Foundation,  Inc.,  enables  New  York 
City  public  school  groups  to  visit  the  exhibition  "20th-century  American  Art: 
Highlights  of  the  Permanent  Collection  II"  with  a  Museum  lecturer  on  Tues- 
days, Wednesdays,  and  Thursdays  at  10:00  a.m.,  before  the  Museum  opens  to 
the  public.  Organized  in  cooperation  with  the  New  York  City  Board  of  Educa- 
tion Cultural  Arts  Unit,  the  program  has  had  21,000  participating  students 
since  it  began  in  1983. 


Docent  Program 


The  Docent  Program  was  established  in  1982  to  communicate  an  understand- 
ing and  appreciation  of  the  Permanent  Collection  and  twentieth-century 
American  art  to  Museum  visitors.  Volunteers,  who  complete  an  intensive 
training  program,  conduct  free  daily  gallery  tours  of  "20th-century  American 
Art:  Highlights  of  the  Permanent  Collection  II,"  as  well  as  of  selected  tempo- 
rary exhibitions. 


The  10-week  training  period  consists  of  20  three-hour  classes.  Trainees  are 
required  to  attend  all  classes,  which  include  lectures  by  curators,  members  of 
the  staff,  and  visiting  professors;  docent  tours;  and  discussions.  There  are 
assigned  readings,  observations  of  tours  in  other  museums,  examinations, 
and  required  trial  tours  by  the  trainees. 
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Special  Public  Events 


Active  docents  are  expected  to  spend  lour  hours  a  week  in  the  Museum  lor  at 
least  two  years.  During  thai  time  there  are  opportunities  for  docents  to  attend 
lectures,  tours,  and  films  on  art  Performance  evaluation  is  conducted  each 
year  by  the  staff  of  the  Public  Education  Department. 

This  program  is  funded  bj  the  Natural  Heritage  Trust 

The  docents,  under  the  direction  of  Linda  F.  DaitZ,  idlill  Education  Coordi- 
nator, are  Phoebe  Abelow,  Kwa  Bartos,  Cornelia  E.  Blaut,  Jan  Hartley,  Terri 
Wolfe  Hirsch,  Barbara  Bellin  Hurwitz,  Elise  Pustilnik,  Marilyn  Rcdfield, 
Jeffrey  Resnick,  Judy  Ringer,  Norbert  Robbins,  and  Denise  Selati. 

Film  and  \  idea  on  Art 

The  sixth  annual  summer  series  of  films  and  videotapes  on  twentieth-century 
American  art  and  artists  was  presented  July  14- August  2,  1987.  Funding  for 
this  series  was  provided  by  the  Edward  John  Noble  Foundation,  and  the  Joe 
and  Emily  Lowe  Foundation,  Inc. 

Sunday  Symposia:  Issues  in  Contemporary  Art 

This  series  of  panel  discussions  was  supported  by  a  grant  from  The  Mnuehin 
Foundation. 


TYom  left  to  right: panelists  David  \icholson 
and  James  A.  Snead,  moderator  Clyde  Taylor, 
and  panelist  Toni  (,'ade  Bambara  answering 
questions  during  "The  Shaping  of  Black  Im 
age  in  Cinema  History  and  Criticism" on 
Novembers,  tv/(7,  one  of  the  Sunday  Sym 
posia:  Issues  in  Contemporary  Art  series, 
supported  by  a  grant  from  The  Mnuehin 
Foundation. 


"The  Shaping  of  Black  Image  in  Cinema  History  and  Criticism" 
November  8,  1987 

Panelists  were  Toni  Cade  Bambara,  author  and  screenwriter;  David  Nich- 
olson, editor  and  publisher  of  Black  Film  Review;  and  James  A.  Snead,  Associ- 
ate Professor  of  English,  University  of  Pittsburgh.  The  moderator  was  Clyde 
Taylor,  Associate  Professor  of  English,  Tufts  University,  and  a  Rockefeller 
Foundation  Fellow  in  Humanities  in  the  Film  and  Video  Department  of  the 
Whitney  Museum. 

"Why  Psychoanalytic  Criticism  Now?" 
November  22,  1987 

Panelists  were  Mary  Kelly,  artist  and  author;  Francis  V.  O'Connor,  art  histo- 
rian; and  Jack  J.  Spector,  Professor  of  Art  History,  Rutgers  University.  The 
moderator  was  Donald  Kuspit,  Professor  of  Art  History  and  Philosophy,  State 
Universitv  of  New  Nork  at  Stom  Brook. 


"The  Warhol  Legacy" 
December  6,  1987 

Panelists  were  John  Coplans,  photographer  and  author;  Arthur  Danto,  John- 
sonian Professor  of  Philosophy,  Columbia  I  Diversity,  and  art  critic  For  The 
Nation;  and  Barbara  Kruger,  artisl  and  TV  and  film  critic  for  Art/orum.  The 
moderator  was  Russell  Connor,  Head.  Public  Education  Department. 
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Whitney  Museum  of  American  Art  Distinguished  Lectures  on  American 
Art  and  Culture  of  the  Twentieth  Century 

The  sixth  annual  series  of  lectures  on  twentieth-century  American  art  and  its 
relationship  to  the  social,  political,  and  cultural  history  of  the  period  was  held 
at  The  Asia  Society.  This  series  was  funded  by  a  grant  from  the  Annie  Laurie 
Aitken  Charitable  Trust.  Participants  this  year  were: 

Thomas  McEvilley,  Lecturer  in  Art  History,  Rice  University:  "History,  The 
Sublime,  The  New  York  School,"  April  28,  1988 

Robert  Karris  Thompson,  Professor  of  Art  History,  Yale  University:  "Uncon- 
querable Mind:  Image  and  Aspiration  in  Afro-Atlantic  Art  History,"  May  12, 
1988 

Ann  Sutherland  Harris,  Professor  of  Art  History,  University  of  Pittsburgh:  "So 
Much  Art,  So  Little  Time:  Criticizing,  Curating,  and  Collecting  in  the  Age  of 
Overload,"  June  2,  1988 

Whitney  Symposium  on  American  Art 

Designed,  like  its  predecessors,  to  introduce  original  research  by  graduate 
students  and  scholars  beginning  their  careers  in  American  art,  the  eleventh 
annual  Whitney  Symposium  on  American  Art  was  sponsored  by  Anne  and  Joel 
Ehrenkranz.  The  papers  were  selected  by  Judith  Bernstock,  Assistant  Pro- 
fessor of  Art  History,  Cornell  University;  Christine  Poggi,  Assistant  Professor 
of  Twentieth-century  Art  History,  University  of  Pennsylvania;  Paul  Schweizer, 
Director  and  Curator  of  Nineteenth-century  American  Art,  Munson- 
Williams-Proctor  Institute;  and  William  Simon,  Professor  and  Chairman,  De- 
partment of  Cinema  Studies,  New  York  University.  The  following  papers  were 
read  on  April  25,  1988: 

"Minimal  Art  in  Context"  by  Martha  Buskirk,  Ph.D.  Candidate,  Graduate 
School  and  University  Center,  City  University  of  New  York 

"Charles  Sheeler's  Views  of  New  York"  by  Erica  Hirshler,  Ph.D.  Candidate, 
Boston  University 

"Edward  Weston:  Is  There  a  Purpose  in  Designating  'The  Late  Work'?"  by 
David  C.  Kellogg,  M.A.  Candidate,  Institute  of  Fine  Arts,  New  York  University 

"Robert  Smithson  as  a  Social  Critic"  by  Robert  Linsley,  M.A.  Candidate,  Univer- 
sity of  British  Columbia 

"Dallas  and  Representation:  One  More  Theory"  by  Art  Simon,  Ph.D.  Candidate, 
New  York  University 

"Avant-Garde  in  New  York  1935-1939:  The  Ten"  by  Isabelle  Travis,  Ph.D. 
Candidate,  Institute  of  Fine  Arts,  New  York  University 


George  Condo  (b.  19S7) 

Untitled,  1987 

Acrylic,  graphite,  paper,  and  oil  on  paper, 

6V/i6  x  80>/i6  inches  (156.1  x  203.7  cm) 

Purchase,  with  funds  from  Mr.  and  Mrs. 

II  ilham  A.  Marsteller    88. 18 

Untitled  is  the  first  work  by  George  Condo  to 
enter  the  Permanent  Collection.  It  was 
acquired  after  its  inclusion  in  "Recent 
Drawings," a  group  show  at  the  llhitney 
Museum. 


Acquisitions 


July  1,  1987-June  30,  1988 


Dimensions  arc  given  first  in  inches,  then  in 
centimeters,  height  preceding  width 
preceding  depth.  In  the  case  of  drawings, 
image  and  sheet  size  are  given  when  the 
image  is  significantly  smaller  than  the  sheet. 
Dimensions  of  other  drawings  are  overall, 
unless  noted  as  sight  (measured  within  the 
frame  or  mat  opening).  Dimensions  of 
sculpture  do  not  include  base  unless  it  is  an 
integral  part  of  the  work. 

The  accession  number  of  a  work  refers  to 
the  year  of  acquisition  and.  after  a  decimal 
point,  to  the  sequence  of  its  addition  to  the 
Permanent  Collection  during  that  year.  For 
example,  88.3  indicates  that  the  work  was 
the  third  work  acquired  in  1988.  Promised 
gifts  are  noted  with  the  letter  P  and  the  order 
of  the  two  figures  is  reversed.  For  works 
accessioned  in  a  group,  the  year  is  followed 
by  the  group  accession  number  and  the 
individual  item  number  within  the  group. 
For  example,  87.15.5  and  87.15.6  refer  to  the 
fifth  and  sixth  works  in  a  group. 

Gregory  Amenoff  (b.  1948) 

■Cnari:  1987 

Color  woodcut:  sheet,  48V4  x  427/ie 

(123.8  x  107.8);  image,  41Vi6  x  35'Vie 

(105.3  x  91.3) 
Purchase,  with  funds  from  the  Richard  and 

Dorothy  Rodgers  F'und     87.56 


Peggy  Bacon  (1895    1987) 
Portrait  oj  Lloyd  Goodrich,  n.d 
Graphite  on  paper,  13W  ■  0,Vio  (34   ■  24.6) 
Pure  base,  with  Funds  from  the  Grace  licit 
Endowed  Purchase  Fund    88.2 

Portrait  <>J  Warsden  Hartley,  c.  1931 
Graphite  on  paper,  10H  x  7Via(26  «   19.2) 

irregular 
Purchase,  with  funds  from  the  Grace  Hell 
Endowed  Purchase  Fund     88.3 

George  Bellows!  1882  1925) 
Dempsey  and  Firpo,  1923-24 
Lithograph:  sheet,  217/i«  x  25Vs 

(54.5  x  63.8);  image,  18Vs  x  227/ie 

(46  x   57) 
Purchase,  in  honor  of  Charles  Simon,  W  Mb 

funds  given  by  his  friends  from  Salomon 

Brothers  on  the  occasion  of  his  75th 

birthday    88.16 

George  Condo(b.  1957) 

I  ntitlrd,  1987 

\crylic.  graphite,  paper,  and  oil  on  paper, 

617/i6  x  80Vie  (156.1  x  203.7) 
Purchase,  with  funds  from  Mr.  and  Mrs. 

William  A.  Marsteller     88.18 

Robert  dimming  (b.  1943) 

Black  Shoe.  1987 

Color  monotype:  sheet  and  image,  29W  x  38 

(74.9  x  96.5) 
Purchase,  with  funds  from  the  Print 

Committee    88.23 

Itord  Shop,  1987 

Acrylic  on  paper:  sheet,  77  x  60Vie 

(195.6  x  152.9);  image,  72%  x  56 

(185.1  x  142.2) 
Purchase,  with  funds  from  the  Drawing 

Committee     87.50 


Stuart  Davis  i  IN'IJ    1964) 

Landscape,  lia^s  Rocks,  1041 

Color  serigraph:  sheet  and  image,  1314  •    \~ 

(33.7    -    15  2  i 
Purchase,  with  funds  Irom  the  Print 

Committee    wot 

kdobTDebn  (1895   1968) 
Contacting  Pablo  Picasso,  1940 
Lithograph  sheet,  W/u  ■  20V« 

(41.8  «  51.3); image,  l5«Vw  •   I9V« 

(  l(i.2   •   503.) 
Purchase,  with  funds  from  the  Katherine 

Schmidt  Shubert  Purchase  I  und    88.22 

Hunt  Diedericb  (1884-1053) 
[rcher,  c.  1922 
Silhouette  laid  down  on  paper,  6'Vi6  x  9'Vie 

(17  x  25.2|  sight 
Purchase,  with  funds  from  the  John  III   llaur 
Purchase  Fund     87.48 

Werner  Drewes  (1899-1985) 
Composition  I  III  The  lun  Fighters  Fight, 

1934 
Woodcut: sheet,  16%  ■   12H(42.6  -   51.1) 

image,  127/ie  x  9V*  (31.6  x   2",  5) 
Purchase,  with  funds  from  Mr.  and  Mrs. 
Thomas  M.  Evans  and  S.  Sidney 
Kahn    87.57 

Hugh  Ferriss  (1889-1962) 
Presentation  Drawing  for  (Gertrude 

landerbilt  Whitney's  Columbus  Monument, 

Huelva,  Spain,  1926-29 
Graphite  and  charcoal  on  paper:  sheet. 

38'/ie  x  26ViB(97.6  x  66.2);  image, 

30V4  x  24  (78.1  x  61) 
Gift  of  Flora  Miller  Biddle     87.17 

R.M.  Fischer  (b.  1947) 

Desk  Set,  1987-88 

Aluminum,  cast  iron,  steel,  brass,  and 

electric  lights.  59%  x  48Vs  x  32% 

(152.1   x   122.2  x  83.5) 
Purchase,  with  funds  from  the  Mrs.  Percj 

l  ris  Purchase  Fund    88.33 

Peter  Grippe  (b.  1912 1 

Symbolism,   \rclutecturi  and  Space.  19*7 

Engraving:  sheet,  26Vfe  x  19V*  (66.4  x  50.2); 

plate,  17V;  x   14%  (44.5  x  37.8) 
Purchase,  with  funds  from  the  Print 

Committee     87. 58 

1 1. in. no. Hi  llarari  (b.  1912) 

Into  Vew  Km*,  1937 

Gouache  on  paper:  sheet.  15    •    25 

(33  x  63.5);  image.  6  x   1 7 

(15.2  x   45.6) 
Purchase,  with  funds  from  the  (Catherine 

Schmidt  Shubert  Purchase  Fund    88.9 

Marsden  Hartley  (1877    1945) 

Robin  Hood  Core.  Georgetown,  Maine, 

1958-39 
Oil  on  hoard.  2D.   ■   25V«  (55  5   •   65  ti 
50th  Anniversary  Gill  ol  lone  Walker  in 

memory  of  her  husband,  Hudson  I). 

Walker     87.65 
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George  Bellows  (1882-192S) 
Dempsey  and  Firpo,  1923-24 
Lithograph:  sheet,  217/n,  x  25'/s  inches 
(54.5  x  6).8  cm);  image,  18'/s  x  227/io  inches 
(46  x  57  an) 

Purchase,  in  honor  of  Charles  Simon,  with 
.funds  given  by  his  friends  from  Salomon 
Brothers  on  the  occasion  of  his  75  th 
birthday    88.16 

Bellows  took  up  lithography  in  1916,  when 
the  medium  was  out  of  fashion.  His  later 
prints  won  him  international  recognition  and 
helped  revive  lithography  as  an  acceptable 
form  of  artistic  expression.  This  print  is  based 
on  the  painting  of  the  same  title,  which  was 
acquired  by  Gertrude  I  anderbilt  Whitney  in 
19)1.  The  image  was  derived  from  Bellows' 
illustration  of  the  famous  192)  heavyweight 
bout,  which  he  had  executed  for  the  New  York 
Evening  Journal.  Dempsey  and  Firpo  was 
his  final  exploration  of  the  prizefight  theme, 
completed  Just  seven  months  before  his  death. 


Eva  Hesse  (1956-1970) 

Untitled,  1966 

Ink  wash  on  ragboard,  9>Vi6  x  7 

(24.6  x   17.8) 
Purchase,  with  funds  from  David  J.  Supino  in 

honor  of  his  parents,  Muriel  and  Renato 

Supino    87.51 

Untitled  (Rope  Piece),  1969 

Latex  over  rope,  string  and  wire,  two  units, 
dimensions  variable 

Purchase,  with  funds  from  the  Mrs.  Percy 
Uris  Purchase  Fund  and  the  Painting  and 
Sculpture  Committee    88.17a-b 

Jasper  Johns  (b.  1950) 

Spring,  from  the  series  The  Seasons,  1987 

Color  etching:  sheet,  265/ie  x  19W 

(66.8  x  48.9);  plate,  19Vi6  x  12'Vie 

(48.7  x  52.2) 
Purchase,  with  funds  from  the  friends  of 

Victor  W.  Ganz  in  his  memory    88.10.1 

Summer,  from  the  series  The  Seasons,  1987 
Color  etching:  sheet,  26Vi6  x  1914 

(66.8  x  48.9);  plate,  19Vi6  x  12V8 

(48.7  x  52.1) 
Purchase,  w  ith  funds  from  the  friends  of 

Victor  \V.  Ganz  in  his  memory7     88.10.2 

Fall,  from  the  series  The  Seasons,  1987 
Color  etching:  sheet,  26^4  x  19V& 

(66.7  x  48.6);  plate,  19Vi6  x  12'Vw 

(48.7  x  52.2) 
Purchase,  with  funds  from  the  friends  of 

Victor  VV.  Ganz  in  his  memory     88.10.5 


II  inter,  from  the  series  The  Seasons,  1987 
Color  etching:  sheet,  26Vi6  x  l9Vi6 

(66.5  x  48.7);  plate,  19W  x   12'Vie 

(48.9  x  52.2) 
Purchase,  with  funds  from  the  friends  of 

Victor  W.  Ganz  in  his  memory     88.10.4 

Frederick  Kiesler  (1890-1965) 

Study  for  a  Galaxy,  1929 

Gouache,  watercolor,  and  graphite  on  paper: 

sheet,  299/16  x  22Vi6(75.1  x  56.7);  image, 

22Vie  x  7iyi6  (56.4  x  20.2) 
Purchase,  with  funds  from  the  Wilfred  P.  and 

Rose  J.  Cohen  Purchase  Fund    88.4 

Bone  II,  1965 

Bronze,  wood,  concrete,  and  gold  leaf, 
89  x  20  x   11(226.1  x  50.8  x  27.9) 
Gift  of  Howard  and  Jean  Lipman     88.54 

Gaston  Lachaise  (1882-1955) 
Draped  Seated  Nude,  1952-54 
Graphite  on  paper,  24V»  x   19  (61.5  x  48.5) 
Purchase,  with  funds  from  an  anonymous 
donor    87.52 

Sol  LeWitt  (b.  1928) 

Five  Towers,  1986 

Painted  wood,  eight  units, 
86Vi6  x  869/ie  x  869/i6 
(219.9  x  219.9  x  219.9)  overall 

Purchase,  with  funds  from  the  Louis  and 
Bessie  Adler  Foundation,  Inc.,  Seymour  M. 
Klein,  President,  the  John  I.H.  Baur 
Purchase  Fund,  the  Grace  Belt  Endowed 
Purchase  Fund,  the  Sondra  and  Charles 
Gilman,  Jr.,  Foundation,  The  List  Purchase 
Fund,  and  the  Painting  and  Sculpture 
Committee    88.7a-h 


Elie  Nadelman  ( 1882-1946) 

Tango,  c.  1919 

Painted  cherry  wood  and  gesso,  three  units, 
35%  x  26  x   15%  (91.1  x  66  x  55.2) 
overall 

Purchase,  w  ith  funds  from  the  Mr.  and  Mrs. 
Arthur  G.  Altschul  Purchase  Fund,  the 
Joan  and  Lester  Avnet  Purchase  Fund,  the 
Edgar  William  and  Bernice  Chrysler 
Garbisch  Purchase  Fund,  the  Mrs. 
Robert  C.  Graham  Purchase  Fund  in  honor 
of  John  l.H.  Baur,  the  Mrs.  Percy  Uris 
Purchase  Fund,  and  the  Henry 
Schnakenberg  Purchase  Fund  in  honor  of 
Juliana  Force    88.1a-c 

Standing  \ude  Figure,  c.  1920 

Drypoint  with  graphite,  three  states.  State  I: 

sheet,  lO'Vie  x  47/ie  (27.5  x  11.5)  irregular; 

image,  lOVie  x  5  (25.6  x  7.6);  State  II: 

sheet,  10%  x  4%  (27.6  x  12.4)  irregular; 

image,  10  x  5  (25.4  x  7.6);  State  III:  sheet, 

10%  x  8Vs  (27.6  x  21.5),  image,  9'Vie  x  3 

(25.2  x  7.6) 
Purchase,  with  funds  from  the  Katherine 

Schmidt  Shubert  Purchase  Fund     87.61a-c 

Bruce  Nauman  (b.  1941) 
M.  Ampere  (Rape  Mme.),  1975 
Lithograph:  sheet,  51V8  x  45H 

(79.1  x   114.9);  image,  50  x  44V4 

(76.2  x  112.4) 
Purchase,  with  funds  from  the  Print 

Purchase  Fund    88.25 

Double  Face,  1981 

Color  lithograph:  sheet,  26  x  56Vs 

(66  x  91.8);  image,  25'Vi6  x  54Vs 

(60.8  x  86.7) 
Purchase,  with  funds  from  the  Print 

Committee    88.26 


66 


Alice  Ncel  ( 1900    1984) 
Blanche  Ingel  Pregnant,  1957 
Pastel  on  paper,  26  ■  20*i«(66  «  52.2) 
Purchase,  with  lunds  from  the  Drawing 
Committee    87.55 

I'hil.  1954 

Ink  and  gouache  on  paper.  J 9  '■•<    •    22 

(75.5  x   55.9) 
Purchase,  with  lunds  from  the  Drawing 

Committee    87.54 

Barnelt  Newman  (1905-1970) 

Untitled  Etching  Wo.  I.  1969 

Etching  and  aquatint:  sheet.  22^2  x  51Vi6 

(57.2  x  80.2);  plate,  14Vi8  x  25Vi« 

(57  x  59.2) 
Purchase,  with  lunds  from  the  Print 

Committee    88.15 

John  Newman  (h.  1952) 

Uprooted  Symmetry  (The  Inchor),  1988 

Aluminum  with  patina,  50V»  x  6OV2  x  64 

(127.5  x   155.7  x   162.6) 
Purchase,  with  funds  from  the  I.ouis  and 

Bessie  Adler  Foundation.  Inc.,  Seymour  M. 

Klein,  President,  and  the  Mrs.  Percy  I  ris 

Purchase  Fund     88.52 

Ellen  Phelan  (b.  1945) 

Say  It  Isn't  So,  1987 

Watercolor  with  gouache  on  paper  with 

frame:  sheet,  50'Vie  x  4514(78  x  109.9); 

image,  29Y4  x  41Vis  (75.6  x  104.9);  frame, 

41  x  529/its (104.1  x   155.5) 
Purchase,  with  funds  from  the  Drawing 

Committee    88.19a-b 

Robert  Rauschenberg  (I).  1925) 

Merger,  1962 

Lithograph:  sheet.  22l>  x   179/ie 

(57.2  x  44.6);  image,  15  x   11% 

(58.1  x  29.9)  irregular 
Purchase,  with  funds  from  the  Print 

Committee  and  the  Print  Purchase 

Fund    88.15 

Stunt  Man  I,  1962 

Color  lithograph:  sheet,  22'Vie  x   17V« 

(57.6  x  45.1);  image.  17  X   13V* 

(43.2  x  35.7)  irregular 
Purchase,  with  funds  from  the  Print 

Committee  and  the  Print  Purchase 

Fund     88.11 

Stunt  Man  III.  1962 

Color  lithograph:  sheet.  22VN  x   17- 

(57.5  x  44.8);  image.  16'Vi.i  x   13 

(42.4  x  53)  irregular 
Purchase,  with  funds  from  the  Print 

Committee  and  the  Print  Purchase 

Fund     88.12 

Signs,  1970 

Color  serigraph:  sheet.  42lkit>  x   54 

(109.1  x  86.4);  image.  55W  x  26\. 

(89.5  x  68) 
Purchase     88.27 


The  Raxorbach  Bunch  (Etching  ll ),  1981 
(  Him  photoetching  with  chine  colic:  sheet, 
47'Vie  x  31^0(121.4  x  80.2);  three  plates, 
12-  it   ■   22%e(31.6   ■    57);  l7»Vn  ■   25 
(44.9x60);  14%   ■    18u,„<37.2  -   47.5) 
Purchase,  with  funds  from  the  Richard  and 
Dorothy  Rodgers  Fund    88.28 

TheRazorback  Hunch  (Etching  l  ),  1982 

Color  photoetching:  sheet  and  plate, 

43V4  x   50V4 (111.1   *    78.1) 
Purchase,  with  funds  from  The  List  Purchase 

Fund     88.29 

James  Rosenqulsl  (b.  1955) 

The  Persistence  of  Electrons  in  Space,  1987 

Color  etching,  sheet  59Vw  x  36V« 

(100.5  x  95),  plate  51'V,„  x   51% 

(80.8    K   80) 
Purchase,  with  funds  from  the  John  l.ll.  Baur 

Purchase  Fund  and  the  Print  Purchase 

Fund     88.50 

Edward  Ruscha  (b.  1957) 

Trademark  Study  J,  1962 

Ink  and  watercolor  on  paper,  IOH11,  x    u,,, 

(27.2  x  56.4) 
Gift  of  Emily  Fisher  Landau    87.62 

1984,  1967 

Color  lithograph:  sheet,  20  x  24<%e 

(50.8  x  63.3);  image,  14  x  17% 

(35.6  x  45.4) 
Purchase,  with  funds  from  the  Print 

Committee     87.59 

Several  Monograms,  1986 

Dry  pigment  and  acrylic  on  paper:  sheet. 

59%6  x  40(4  (151.5  x   101.9);  image, 

56Vi«  x  36%  (143.7  x  93.7) 
Purchase,  with  funds  from  the  Drawing 

Committee     87.55 

David  Salle  (b.  1952) 

Sextant  in  Dogtown,  1987 

Oil  and  acrylic  on  canvas,  96Vu  x  126(4 

(244.3  x  520.7) 
Purchase,  with  funds  from  the  Painting  and 
Sculpture  Committee    88.8 

Richard  Serra  (b.  1959) 

I  ntitled  (Project  tiir  the  Whitney  Museum). 

1975 
Oil,  felt-tip  pen,  charcoal,  ink,  and  graphite 

on  paper,  H'H.   ■   22%  (28.7  x  58.1) 
Purchase,  with  funds  from  the  Drawing 

Committee     88.20 

Joel  Shapiro  (h.  1941) 

/  ntitled,  1987 

Charcoal  and  chalk  on  paper.  55U   -    12' 1. 

(154.9  x    108.1) 
Purchase,  with  funds  from  Mrs   Nicholas 

MillhOUSe  and  the  Drawing 

Committee     88.21 


Cindy  Sherman  ih    1954) 
/  ntitied  #llh.  1985 

Color  photograph,  7 Wig  x  tui- 

(181.9   •    1222) 
Purchase,  with  lunds  from  Ell  and  Edythe  L 
Broad     87.49 

Robert  Smilhson  (1938    1973) 

Vow  Moving,  1    1961-65 

Gouache,  crayon,  and  collage  on  paper, 

17'Vie  x  18"  n.  1 16.6       WJi) 
Purchase,  with  lunds  from  the  Drawing 

Committee     88.5 

Benton  Spruance  (  1904    1967) 
Repose  in  Egypt,  1940 
Lithograph:  sheet.  21''  \i    ■    IV 

(55.4  x  40.2);  image.  15*4  x   1014 

(59.1   ■   25.7) 
Purchase,  with  funds  from  the  (Catherine 

Schmidt  Shuberl  Pun  base  fund    88.31 

Frank  Stella  (b.  1956) 

Dove  of  Tanna,  1977.  from  the  Exotic  Bird 

Series 
Mixed  media  on  aluminum.  154    ■    225  x  56 

(391.2  x  571.5  x  91.4)  approximate 
Partial  and  promised  gift  of  Mr.  and  Mrs. 

Victor  W.  Ganz    P.25.83 

John  Slorrs  (1885-1956) 

Design  for  Fabrication  of  \bstracl  Metal 

Sculpture,  c.  1924-25 
Ink  on  paper,  15%  x  10V4(59.1  x  27.3) 
Promised  gill  of  Raymond  I.  Learsj     P. 1.88 

MarkTobey  (1890-1976) 

Haltle  of  the  Lights.  1956 

Gouache  and  tempera  on  paper.  tV 

(110.5  x  90.2)  sight 
Promised  gift  of  Lydia  Winston  Malhin  in 

honor  of  Walter  Filhn     P.2.87 

\ndy  Warhol  (1925-1987) 

/  ntitled.  1956 

Ink  on  paper,  recto  and  verso,  16%  ■    13  • 

(42.2    ■    35.21 
Promised  gill  of  \rlyn  and  Edward  L. 
Gardner    P.2a-b.88 

Self-Portrait,  1967 

Serigraph, 22%  ■  22%(57.5  •   57  5)  sight 

Pun  base,  with  funds  from  the  kathcrine 
Schmidt  Shuberl  Purchase  I  unci     88  I  I 

Tom  Wesselmann  (b.  1951) 

Seascape  Dropout.  1982 
Color  woodcut,  21%   •   24  ((55.3   ■   65.2) 
Purchase,  with  lunds  from  the  Print 
Committee    87.60 

Terry  Winters  (b.  1949) 

/  untied.  1985 

Charcoal  and  oil  paint  stick  on  paper. 

41<fi6  k  29%  (105.6   ■    75  "11 
Purchase,  with  funds  from  the  Drawing 

Committee    88.6 
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Lenders  to 

Museum 

Exhibitions 


Berenice  Abbott 

Robert  E.  Abrams 

The  Ackland  Art  Museum,  University  of 

North  Carolina,  Chapel  Mill 
Addison  Gallery  of  American  Art,  Phillips 

Academy,  Andover,  Massachusetts 
Warren  Adelson 
A.M.  Adler  Fine  Arts,  New  York 
Mr.  and  Mrs.  Herbert  Adler 
Albright-Knox  Art  Gallery,  Buffalo,  New  York 
Brooke  Alexander,  New  York 
American  Museum  in  Britain,  Bath 
Mr.  and  Mrs.  Harry  W.  Anderson 
Estate  of  Diane  Arbus 
Archdiocese  of  Baltimore 
The  Louise  and  Walter  Arensberg  Collection 
Antonette  and  Isaac  Arnold,  Jr. 
Mrs.  Bess  Arnold 
The  Art  Institute  of  Chicago 
Richard  Artschwager 
Asher/Faure  Gallery,  Los  Angeles 
Harrison  Augur 
The  Baltimore  Museum  of  Art 
Mr.  and  Mrs.  S.  Brooks  Barron 
Judith  Barry 
Jennifer  Bartlett 
Timothy  Baum 
Beinecke  Bare  Book  and  Manuscript  Library, 

Yale  University,  New  Haven 
Madeleine  and  Jay  Bennett 
Barbara  and  Bruce  Berger 
Mr.  and  Mrs.  Irwin  L.  Bernstein 
Martin  Bernstein 

Birmingham  Museum  of  Art,  Alabama 
Bruno  Bischofsberger 
Irving  Blum 
Mrs.  Andrea  Bollt 
Bovvdoin  College  Museum  of  Art,  Brunswick, 

Maine 
William  C.A.  Boyle  and  Frank  B.  Boyle 
Norman  and  Irma  Braman 
Grace  Borgenicht  Brandt 
The  Eli  and  Edythe  L.  Broad  Collection 
The  Eli  Broad  Family  Foundation 
The  Edward  R.  Broida  Trust,  Los  Angeles 
The  Brooklyn  Museum,  New  York 
Ann  and  Donald  Brown 
Roger  Brown 

Patricia  Brundage  and  William  Copley 
Eddo  A.  Bult 
Carter  Burden 
Robert  Burge/ Twentieth  Century 

Photographs,  Ltd.,  New  York 
Bill  Burke 
The  Butler  Institute  of  American  Art, 

Youngstown,  Ohio 
Estate  of  Alexander  Calder 
Mrs.  Broadnax  Cameron 
Betsy  and  Sam  Cantey  III 
The  Carnegie  Museum  of  Art,  Pittsburgh 


Mathieu  Carriere 

Anion  Carter  Museum,  Fort  Worth 

Lee  Ault  Carter 

Leo  Castelli  Gallery,  New  York 

Castelli  Graphics,  New  York 

John  Chamberlain 

Sarah  Charlesworth 

Mr.  Barry  Cheslock 

Richard  and  Stephanie  Chestnov 

Garth  Clark  Gallery,  New  York/Los  Angeles 

Francesco  and  Alba  Clemente 

The  Cleveland  Museum  of  Art 

Barry  M.  Cohen 

Douglas  and  Carol  Cohen 

Sylvan  Cole  Gallery,  New  York 

Columbus  Museum  of  Art,  Ohio 

Commerce  Graphics  Ltd.,  Inc.,  East 

Rutherford,  New  Jersey 
Paula  Cooper  Gallery,  New  York 
The  Corcoran  Gallery  of  Art, 

Washington,  D.C. 
The  Joseph  and  Robert  Cornell  Memorial 

Foundation 
Charles  Cowles  Gallery,  Inc.,  New  York 
Petah  Coyne 
Douglas  S.  Cramer 
John  Crawford 

Neelon  Crawford 
Joan  Crow-ell 

The  Currier  Gallery  of  Art,  Manchester, 
New  Hampshire 

Dorit  Cypis 

Dallas  Museum  of  Art 

George  H.  Dalsheimer 

Earl  Davis 

De  Cordova  and  Dana  Museum  and  Park, 
Lincoln,  Massachusetts 

Dorothea  Demuth 

The  Demuth  Foundation,  Lancaster, 
Pennsylvania 

The  Detroit  Institute  of  Arts 

Beth  and  James  DeWoody 

Arlene  and  Avrom  Doft 

Norman  Dolph 

Edward  R.  Downe,  Jr. 

Mr.  and  Mrs.  Ben  Dunkelman 

Mr.  and  Mrs.  Barney  A.  Ebsworth 

Carol  Ehlers  Photographs,  Inc.,  Chicago 

Anne  and  Joel  Ehrenkranz 

William  S.  Ehrlich 

Joyce  Eliason 

Richard  L.  Feigen  &  Co.,  Inc.,  New  York 

Mr.  and  Mrs.  Oscar  Feldman 

Suzanne  and  Howard  Feldman 

Ronald  Feldman  Fine  Arts,  New  York 

Rosamund  Felsen  Gallery,  Los  Angeles 

The  Fine  Arts  Center,  Cheekwood, 
Tennessee 

The  Fine  Arts  Museums  of  San  Francisco 

Marianne  and  Jonathan  Fineberg 

Thomas  Folk 

Fort  Worth  Art  Museum 

Robert  Freidus 

Gagosian  Gallery,  Inc.,  New  York 

Mr.  and  Mrs.  Edward  GardneT 

Arthur  and  Carol  Goldberg 

Dorothy  Goldeen  Gallery,  Santa  Monica. 
California 

Ralph  and  Helyn  Goldenberg 

Nan  Goldin 


Faith  G.  Golding 

Lawrence  J.  Goldrich 

Irwin  Goldstein,  M.D. 

Marcia  and  William  Goodman 

Janet  Green 

Robert  and  Gayle  Greenhill 

Mr.  and  Mrs.  George  Greenspan 

Mineko  Grimmer 

Saskia  Grooms 

Agnes  Gund 

Mr.  and  Mrs.  Graham  Gund 

Roger  Haase  and  Michael  Birdsall,  Art  and 

Antiques 
Robert  H.  Halff 
Ann  Hamilton 
Hampton  National  Historic  Site,  Towson, 

Maryland 
Harvard  University  Art  Museums, 

Cambridge,  Massachusetts 
Mr.  and  Mrs.  Marshall  Hatch 
Mr.  and  Mrs.  Richard  C.  Hedreen 
The  High  Museum  of  Art,  Atlanta 
Susanne  Feld  Hilberry  and  Richard 
Kandarian 

Hirschl  &  Adler  Folk,  New  York 

Hirschl  &  Adler  Galleries,  Inc.,  New  York 

Hirshhorn  Museum  and  Sculpture  Garden, 
Smithsonian  Institution,  Washington,  D.C. 

Mr.  and  Mrs.  Edwin  Hochberg 

Adrienne  and  Edward  Hoffman 

Sharon  and  John  Hoffman 

Rhona  Hoffman  Gallery,  Chicago 

Rita  and  Benjamin  D.  Holloway 

Hood  Museum  of  Art,  Dartmouth  College, 
Hanover,  New  Hampshire 

Stephen  and  Pamela  Hootkin 

Mr.  and  Mrs.  Leonard  Horwich 

Edwynn  Houk  Gallery,  Chicago 

Ghislaine  Hussenot 

Birney  Imes 

International  With  Monument  Gallery, 
New  York 

Nicola  Jacobs  Gallery,  London 

Sidney  Janis  Gallery,  New  York 

Mr.  and  Mrs.  William  C.  Janss 

Stephane  Janssen 

Jedermann  Collection,  N.A. 

Jasper  Johns 

Herbert  F.  Johnson  Museum  of  Art,  Cornell 
University,  Ithaca,  New  York 

Miani  Johnson 

Joan  Jonas 

Joslyn  Art  Museum,  Omaha,  Nebraska 

Alex  Katz 

George  A.  and  Frances  R.  Katz 

Mr.  and  Mrs.  Robert  Kaye 

Kennedy  Galleries,  New  York 

Kent  Fine  Art,  Inc.,  New  York 

Estate  of  Andre  Kertesz 

Mr.  and  Mrs.  Sidney  Kibrick 

David  W.  Kiehl 

Phyllis  Kind  Gallery,  New  York 

Calvin  Klein 

Mr.  and  Mrs.  Walter  G.  Knestrick 

M.  Knoedler  &  Co.,  Inc.,  New  York 

Harry  L.  Koenigsberg 

Kasper  Konig 

Shigeko  Kubota 

Kunstmuseum  Basel,  Switzerland;  Emanuel 
Hoffman  Foundation 


(  Iherj I  Laemmle 

Cheryl  Lacmmlc  iiiid  Michael  Lucero 

Lafayette  Parke  Gallery,  New  York 

La  Jolla  Museum  <>r  Contemporary   \rt. 

California 
Kmily  fisher  Landau 
William  II.  Lane  Foundation,  Leominister, 

Massachusetts 
Lannan  Foundation,  Venice,  California 
Ibrain  Nassau 

l.stee  Lauder  Cosmetics,  New  York 
Raymond  .1.  Learsy 
Louise  and  Virgil  Le(,)uire 
Jo  Levinson 
lean  farlcy  Lew 
Dr.  and  Mrs.  R.C.  Lew 
S\dne\  and  Frances  Lewis 
Roy  Lichlenslem 
Robert  h.  and  Loretta  Liflon 
Gail  Chester  Lippe  and  Richard  Lippe 
Estate  of  Seymour  Lipton 
The  Albert  A.  List  family  Collection 
Robert  Lobe 

Mr.  and  Mrs.  Carl  I).  Lobell 
Robert  Longo 

I..A.  Louver  Gallery,  Los  Angeles 
Mareia  Lucas 
Mary  Lucier 

Lysiane  Luong  and  Red  Grooms 
Herbert  Lust 

Linda  and  Harry  Macklowe 
Susan  and  Lewis  Manilow 
Curt  Marcus  Gallery,  Inc.,  New  York 
Anne  and  Martin  Margulies 


Cindy  Sherman  (b.  1954) 

Untitled  #146,  1985 

Color  photograph,  HVit,  x  48V*  inches 

(181.9  x  122.2  cm) 

Purchase,  uith  funds  from  Eti  and  Cdythc  I. 

Broad    87.49 

entitled  #146  u  the, first  work  by  Sherman  to 

enter  the  Permanent  Collection.  It  U  one  of  a 
series  of  self-portraits  known  for  their  myth 
ological  character  and  hallucinatory  images 
and  props   It  uas  shoicn  in  "Cindy  Sherman." 
a  retrospective  of 'her photographs,  which 
was  organized  at  the  Utron   \rt  Museum  and 
expanded, for  presentation  at  the  II  hitney 
Museum  in  1987. 


Marlborough  Gallery,  New  York 
lames  Maroney,  New  York 
Steve  Martin 

Maryland  Historical  Society,  Baltimore 
Massachusetts  Institute  of  Technology, 
Cambridge 

Barbara  Matin's  Gallery,  Inc.,  New  York 

Mr.  .Hid  Mrs.  Frederick  R.  Mayer 

Mrs.  Robert  B.  Mayer 

Robert  B.  Mayer  I'amih  Collection 

Balene  C.  McCormick 

Billie  Sue  McCrorj 

Marion  Koogler  McNaj  \rt  Museum,  s.m 

Vntonio,  Texas 
Steve  and  Mary  Meadow 
Memorial  \rt  Gallery  of  the  I  Diversity  of 

Rochester,  New  York 
Memphis  Brooks  Museum  of  tot, Tennessee 
Metro  Pictures,  New  York 
The  Metropolitan  Museum  of  \rt.  New  York 
Midtown  Galleries,  New  York 
Laurence  Miller  Gallery,  New  ^ork 
Robert  Miller  Gallery.  New  York 
Milwaukee  Art  Museum 
The  Minneapolis  Institute  of  \rts 
Jeffrey  and  Marsha  Miro 
Adrian  and  Robert  Mnuchin 
Moderna  Museet.  Stockholm 
Munson-Williams-Proctor  Institute,  Ltica, 

New  York 
Elizabeth  Murray 
Musee  National  d'Art  Moderne,  Centre 

Georges  Pompidou,  Paris 


Museum  ol  \rt.  Rhode  Island  School  ol 

Design,  Piw  Idence 
Museum  of  Contemporary  \n.  (  hicago 
I  he  Museum  "i  i  ontemporarj  \n. 

Los  Ingeles 
Museum  ol  Earl)  Si  j  iii  I  Kin  Decorative  \rts. 

w  uistiiii  Salem.  North  Carolina 
Museum  ol  Fine  \ris.  Boston 
The  Museum  of  Fine  \rts.  Houston 
Museum  ol  Fine  Irts,  Springfield, 

Massachusetts 
The  Museum  "t  Modern  \n.  New  York 
W  illi.im  Mutter 
Vim  .mil  \\  alter  Nathan 
Mr.  and  Mrs.  Robert  I     Nation 
National  Museum  of  \merican  \rt. 

Smithsonian  Institution,  Washington,  D.C. 
Nebraska  \rt  Association,  Sheldon  Memorial 

Art  Gallery,  i  diversity  ol  Nebraska. 

Lincoln 
Roy  R.  Neuberger 

New  Jersey  Stale  Museum.  Trenton 
The  New  York  Public  Library,  \stor.  Lenox 

and  Tildcn  foundations 
The  Newark  Museum.  New  Jersey 
Drs.  Steven  and  Sara  Newman 
lsamu  Noguchl  foundation.  Inc.,  Long 

Island  City.  New  York 
Norton  Gallerj  and  School  of  \rt.  West  Palm 

Beach,  Florida 
The  Oakleigh  <  lollection 
The  Oliver-Hoffmann  family  Collection 
Andrew  J.  Ong 


Eric  Orr 

Mr.  and  Mrs.  I.  David  Orr 

Alfonso  A.  Ossorio 

Pace  Editions,  New  York 

The  Paee  Gallery,  New  York 

Pace  MacGill  Gallery,  New  York 

The  Pennsylvania  Academy  of  the  Fine  Arts, 

Philadelphia 
Ellen  Phelan 

Philadelphia  Museum  of  Art 
Liz  Phillips 

The  Phillips  Collection,  Washington,  D.C. 
Edward  Plunkett 
Poetry   Rare  Books  Collection,  University 

Libraries,  State  University  of  New  York, 

Buffalo 
Portland  Museum  of  Art,  Maine 
Mr.  and  Mrs.  Meyer  P.  Potamkin 
Kimiko  and  John  Powers 
Janis  Provisor 
The  Prudential  Insurance  Company  of 

America,  Newark,  New  Jersey 
Queen  Annes  County  Historical  Society, 

Queen  Anne,  Maryland 
Audrey  S.  Ratner 
Howard  Read 
Charles  C.  Reeder 
The  Regis  Collection,  Minneapolis 
Horace  Richter 
Abby  Aldrich  Rockefeller  Folk  Art  Center, 

Williamsburg.  Virginia 
Margarete  Roeder  Fine  Arts,  New  York 
Eileen  Rosenau 
Leslie  and  Ron  Rosenzweig 
Judith  Joy  Ross 
Richard  Rouilard 
Lane  Maurer  Rourke 
Vivian  and  Robert  Rowan 
Curt  Royston 
Mera  and  Donald  Rubell 
Laurie  Rubin  Gallery,  Inc.,  New  York 
William  Rush 

Mary  Ryan  Gallery,  New  York 
Charles  and  Doris  Saatchi 
The  Saatchi  Collection,  London 
Saginaw  Art  Museum,  Michigan 
The  Saint  Louis  Art  Museum 


Salander-O'Reilly  Galleries,  Inc.,  New  York 
The  Santa  Barbara  Museum  of  Art, 

California 
Nancy  and  Alan  Saturn 
Lothar  Schirmer 
Jacqueline  Schnabel 
Mr.  and  Mrs.  Paul  C.  Schorr  III 
Alan  and  Paula  Schwartz 
Barbara  and  Eugene  Schwartz 
Buky  Schwartz 
Estelle  Schwartz 
Eugene  Schwartz 
Pippa  Scott 

Mr.  and  Mrs.  Fred  I.  Seff 
Charles  Semonsky 
Shaklee  Corporation,  San  Francisco 
Joel  Shapiro 

Sharpe  Gallery,  New  York 
Susan  Sheehan,  Inc.,  New  York 
Peter  Shelton 
Cindy  Sherman 
Anita  Simons 
William  Kelly  Simpson 
Joseph  Sirulnick  and  Marcy  Sirulnick 
Aaron  Siskind  Foundation,  Greenville, 

Rhode  Island 
Marian  Skeist 

The  Skerik  Family  Collection 
Martin  Sklar 
Laura  Skoler 
The  David  and  Alfred  Smart  Gallery  of  the 

University  of  Chicago 
Estate  of  David  Smith 
Smith  College  Museum  of  Art,  Northampton, 

Massachusetts 
David  M.  Solinger 
Holly  Solomon  Gallery,  New  York 
Carl  Solway  Gallery,  Cincinnati 
Frederick  Sommer 

Southwestern  Bell  Corporation,  St.  Louis 
Jerry  Speyer 
Speyer  Family  Collection 
Staley-Wise  Gallery,  New  York 
Kathryn  and  Robert  Steinberg 
Stephens  Inc.,  Little  Rock,  Arkansas 
Marc  J.  Straus  and  Jeffrey  M.  Ambinder 
Mr.  Charles  E.  Sumwalt 


Sari  and  Rick  Swig 

Mr.  and  Mrs.  Julian  Taub 

Terra  Museum  of  American  Art,  Chicago; 

Daniel  J.  Terra  Collection 
Edward  Thorp  Gallery,  New  York 
503  Gallery,  New  York 
Thyssen-Bornemisza  Collection,  Lugano, 

Switzerland 
Jane  M.  Timken 

Barbara  Toll  Fine  Arts,  New  York 
John  Torreano 

Albert  Totah  Gallery,  New  York 
Twining  Gallery,  New  York 
Suzanne  Usdan 
The  Carl  Van  Vechten  Gallery  of  Fine  Arts  at 

Fisk  University,  Nashville 
Vanderwoude  Tananbaum  Gallery, 

New  York 
Vassar  College  Art  Gallery,  Poughkeepsie, 

New  York 
Virginia  Museum  of  Fine  Arts.  Richmond 
Walker  Art  Center,  Minneapolis 
Jill  and  Douglas  Walla 
Washburn  Gallery,  New  York 
Frederick  R.  Weisman  Collection, 

Los  Angeles 
Jessica  Weiss  and  Carl  Teitelbaum 
Wellington  Management  Company/ 
Thorndike,  Doran,  Paine  &  Lewis 
Collection,  Boston 
Mr.  and  Mrs.  James  L.  Whitcomb 
Williams  College  Museum  of  Art, 

Williamstown,  Massachusetts 
Robert  W.  Wilson 
Mathew  Wolf 

Yale  University  Art  Gallery,  New  Haven 
Richard  York  Gallery,  New  York 
Donald  Young  Gallery,  Chicago 
Zabriskie  Gallery,  New  York 
Virginia  M.  Zabriskie 
Bette  Ziegler 

Jane  Voorhees  Zimmerli  Art  Museum, 
Rutgers,  The  State  University,  New 
Brunswick,  New  Jersey 
Mr.  and  Mrs.  Donald  Zucker 
92  anonymous 


Hunt  Diederich  (1884-195)) 

Archer,  c.  1922 

Silhouette  laid  down  on  paper,  6"/i6  x  9"/u 

inches  (17  x  25.2  cm)  (sight) 

Purchase,  with  funds  from  the  John  l.H.  Baur 

Purchase  Fund    87.48 

Diederich,  grandson  of  the  American  painter 
Uitliam  Morris  Hunt,  was  a  friend  of 
Gertrude  I  dnderbilt  llhitney,  who  supported 
his  work.  Animals  in  motion  was  one  of  his 
favorite  subjects,  along  with  polo  matches 
and  bullfights.  He  reproduced  Archer  on  his 
business  cards. 


Institutions  and 
Organizations  Receiving 

Loans 


This  list  consists  of  Permanent 
Collection  loans  only  to  exhibitions  not 
Organized  by  the  Whitney  Museum  of 
American  Art.  Institutions  accepting 
loans  through  Whitney  Museum 
traveling  exhibitions  are  listed  under 
"Traveling  Exhibitions." 


Albright-Knox  Art  Gallery,  Buffalo, 

New  York 

"Abstract  Expressionism" 

September  19,  1987-January  29,  1988 

Aspen  Art  Museum,  Colorado 

"Alexis  Smith,  Joseph  Cornell:  Parallels" 

July  9-Augusl  50,  1987 

Vrej  Baghoomian,  Inc.,  New  York 
"Andy  Warhol" 
April  2-23,  1988 

Birmingham  Museum  of  Art,  Alabama 
"The  Expressionist  Landscape:  1920-1940" 
September  12— November  4,  1987 
Exhibition  traveled  through  March  27,  1988, 
to  Everson  Museum  of  Art,  Syracuse, 
New  York 

The  Bronx  Museum  of  the  Arts,  New  York 

"A  Return  to  the  Figure:  Guston.  Helion, 

Pereira" 

April  7-August  28,  1988 

Richard  F.  Brush  Art  Gallery  of  St.  Lawrence 
University,  Canton,  New  York 
"Afro-America  '88:  a  Dream  Deferred" 
March  5- April  8,  1988 

Castelli  Graphics,  New  York 

"Castelli  Graphics  May  1969-May  1988" 

May  7-June  50,  1988 

CDS  Gallery,  New  York 
"The  Irascibles" 
February  4-27,  1988 

Center  Gallerj  ol  Bucknell  University, 

Lewisburg,  Pennsylvania 

"Henry  Lee  McFee  and  the  Return  to  Nature 

in  American  Formalist  Painting" 

August  20-September  50,  1987 

George  Ciscle  Gallery,  Baltimore 

"krith  M.  Martin:  A  Retrospective" 

Ma]  7-30,  1987 

Exhibition  traveled  through  September  26. 

1987,  to  Washington  Countv  Museum  of  Fine 

Arts,  llagerstown,  Maryland,  and  Acadcmv  ol 

the  Arts,  Easton.  Man  land 


Columbus  Museum  of  Art,  Ohio 

"The  Earlj  Works  ol  Charles  E.  Burchfield 

1915-1921" 

December  13.  1987-l'ebruarv  7,  1988 

Exhibition  traveled  through  .1  u I >   10.  1988,  to 

Laguna  Art  Museum,  Laguna  Beach, 

California,  and  Burchfield  Art  Center. 

Buffalo.  New  ^ork 

The  Denver  Art  Museum 

"Lucas  Samaras:  Objects  and  Subjects 

1969-1987" 

Maj  7-July  10,  1988 

Exhibition  traveling  through  November  12, 

1989,  to  National  Museum  ol  American  Art, 

Smithsonian  Institution,  Washington.  D.C.; 

The  High  Museum  of  Art,  Atlanta;  Museum 

of  Art,  Fort  Lauderdale,  Florida;  and  San 

Francisco  Museum  of  Modern  Art 

Edmonton  Art  Gallery,  University  of  Alberta, 

Canada 

"Works  from  the  Canadian  Art  Club" 

April  1-June  5,  1988 

Fisher  Gallery,  University  of  South 

California,  Los  Angeles 

"Paintings  and  Drawings  by  Joyce  Treiman" 

January  19-February  28,  1988 

Exhibition  traveled  through  August  28,  1988, 

to  Memorial  Art  Gallery  of  the  I  Diversity  of 

Rochester,  New  Nork,  and  Portland  Art 

Museum,  Oregon 

Fort  Worth  Art  Museum 

"Nancy  Graves:  A  Sculpture  Retrospective" 

Mav  17   July  12,  1987 

Exhibition  traveled  through  February  29, 

1988.  to  The  Santa  Barbara  Museum  of  Art, 

California,  and  The  Brooklyn  Museum, 

New  York 

Forum  Gallery,  New  ^ork 
"Raphael  Sover.  Earl]  and  Late" 
November  11-50,  1987 

Galerie  Lelong,  New  York 

"Sculpture:  Beuys,  Bourgeois,  Ravin,  Judd, 

Klein.  Konnellis.  Morris,  Nauman.  Smithson, 

diSuvero" 

October  29    December  5.  1987 

Gallerj  I  rban,  1  rban  Art  Resource  (enter. 

New  ^ork 

"Ben  Kamilnra:  Retrospective  Exhibition" 

October  fi    November  7.  1987 


Glmpel  .x  Weitzenhoffer  Inc.,  New  "lork 
"Enrii  o  Donati" 
October  6  51,  1987 

Km  hard  Green  Gallery,  New  >ork 

"  \nus/kicwi(/    I  OUT  Decades" 
March  Id    April  t.  I9MK 

Greenville  Count)  Museum  ol  \rt. 
Greenville.  South  Carolina 
"Just  Like  a  Woman" 
March  15   Ma)  15,  1988 

The  Peggv  Guggenheim  Collection,  Venice 
"Pegg)  Guggenheim's  <  (ther  Legacy" 

October  I.  1987   January  10.  WHH 

Solomon  R   Guggenheim  Museum. 

New  York 

"Aspects  ol  Collage,  Assemblage  and  the 

Found  Object  in  20th  Centurv   Art" 
March  29    Mav  22.  1988 

lleckscher  Museum.  Huntington.  New  ^ork 

"The  Artist's  Mother:  Portraits  and 

Homages" 

November  14,  1987-January  3,  1988 

The  High  Museum  of  Art,  Atlanta 

"First  Person  Singular:  Self-Portrait 

Photography" 

January  14 -March  4.  1988 

Hirsehl  &  Adler  Galleries,  New  sork 
"The  Work  of  A.E.  Gallatin,  Charles  Shaw, 
and  George  L.K.  Morris" 
January  lb-February  27.  1988 

Hirshhorn  Museum  and  Sculpture  Garden, 

Smithsonian  Institution.  Washington.  D.C. 

"Roger  Brown" 

\ugust  15-October  10,  1987 

"Different  Drummers" 

May  12-August  14,  1988 

Houghton  Galleiy,  Cooper  I  Dion,  New  V>rk 

"Saints  and  Other  \ngels:  The  Religious 

Paintings  of  Audre]  Flack" 

October 28  November  \*.  1986 

Exhibition  traveled  through  Jul)  10,  1988,  to 

Muhlenberg  College,  Philip  Johnson  (enter 

for  the  Arts,  \llentown.  Pennsylvania; 

Hovl  I..  Sherman  Gallery,  Ohio  State 

1  Diversity,  Columbus:  College  ofWooster 

\rt  Museum,  Ohio:  Charleston  Heights  \rt 

Center,  Las  \egas;  Fine  \rts  Galleiy, 

l  niversitv  of  California.  Irvine:  Danfnrth 

Museum  of  \rl.  Framinghain.  Massachusetts 

International  Sculpture  Center. 

W  .ishington.  D.C. 

"New  ^ork:  1920s    1950V 

April  21    Ma)  9.  1988 

Exhibition  traveled  through  October  2.  1988 

to  Isetan  Museum  ol  \rt.  Tokyo;  Ouimaru 

Museum  ol  \rt.  Osaka;  Fukuoka  Prefectural 

Museum  ol  Art,  I  ukuoka;  and  Tochigl 

Prefectural  Museum  of  Art.  I  tsunomiyo, 

Japan 
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Herbert  F.  Johnson  Museum  of  Art,  Cornell 

University,  Ithaca,  New  York 

"Joan  Mitchell:  A  Retrospective  Exhibition" 

February  26-May  1,  1988 

Exhibition  traveling  through  April  23,  1989, 

to  The  Corcoran  Gallery  of  Art,  Washington, 

D.C.;  San  Francisco  Museum  of  Modern  Art; 

Albright-Rnox  Art  Gallery,  Buffalo,  New 

York;  La  Jolla  Museum  of  Contemporary  Art, 

California 

Rent  Fine  Art  Inc.,  New  York 

"Llyn  Foulkes" 

October  14-November  11, 1987 

Kouros  Gallery,  New  York 
"Memorial  Exhibition  in  Honor  of  John 
Bernard  Meyers" 
June  7-July  1,  1988 

Kunstforum  Laderbank,  Vienna 
"The  Railroad  in  Art" 
October  6-December  2,  1987 

Runsthalle,  Stadt  Nurnberg,  West  Germany 
"4th  International  Triennale  of  Drawing" 
June  16-October  2,  1988 

Sarah  Lawrence  College  Art  Gallery, 

Bronxville,  New  York 

"Personal  Places:  American  Landscapes, 

1905-1950" 

February  16-April  24,  1988 

Lehman  College  Art  Gallery,  The  Bronx, 

New  York 

"New  Versions  of  the  Figure:  Sculpture  from 

the  Whitney  Museum" 

October  6-December  17,  1987 

Los  Angeles  County  Museum  of  Art 
"The  Spiritual  in  Art:  Abstract  Painting 
1890-1985" 

November  21,  1986-March  8,  1987 
Exhibition  traveled  through  November  22, 
1987,  to  Museum  of  Contemporary  Art, 
Chicago,  and  Haags  Gemeentemuseum, 
The  Hague 

The  Mansfield  Art  Center,  Mansfield,  Ohio 
"The  American  Seascape" 
March  6-April  3,  1988 

Curt  Marcus  Gallery,  New  York 

"Fictions" 

November  17-December  31,  1987 

Maryland  Historical  Society,  Baltimore 
"Joshua  Johnson:  Freeman  and  Early 
American  Portrait  Painter" 
September  25-December  31,  1987 

McKissick  Museum,  The  University  of  South 

Carolina,  Columbia 

"Prints  by  Helen  Frankenthaler" 

September  25-October  28,  1987 

Exhibition  traveled  through  March  5,  1988, 

to  Gibbes  Art  Gallery,  Charleston,  South 

Carolina 


The  Menil  Collection,  Houston 

"David  Salle" 

May  18-September  4,  1988 

Milwaukee  Art  Museum 

"Warhol/Beuys/Polke" 

June  19-August  16, 1987 

Exhibition  traveled  through  November  15, 

1987,  to  Contemporary  Arts  Museum, 

Houston 

Mount  Saint  Vincent  University,  Halifax, 

Nova  Scotia 

"Marsden  Hartley  and  Nova  Scotia" 

October  28-November  22,  1987 

Exhibition  traveled  through  March  13,  1988, 

to  Art  Gallery  of  Toronto 

El  Museo  del  Barrio,  New  York 
"Rafael  Montanez-Ortiz:  Years  of  the 
Warrior,  Years  of  the  Psyche  1960-1988" 
March  26-May  22,  1988 

Museum  of  American  Folk  Art,  New  York 
"Young  America:  Through  the  Eyes  of  the 
Folk  Artist" 

September  19-November  15, 1986 
Exhibition  traveled  through  April  25,  1988,  to 
IBM  Gallery  of  Science  and  Art,  New  York; 
Tucson  Museum  of  Art,  Arizona;  Henry  Ford 
Museum,  Dearborn,  Michigan;  Mint 
Museum,  Charlotte,  North  Carolina;  and 
Terra  Museum  of  American  Art,  Chicago 

Museum  of  Art,  Rhode  Island  School  of 
Design,  Providence 
"William  Bailey" 
April  8-June  19,  1988 

Museum  of  Art,  Science  and  Industry,  Inc., 
Bridgeport,  Connecticut 
"Milton  Avery:  Gifts  of  Roy  R.  Neuberger" 
October  17-November  29,  1987 

Museum  of  Fine  Arts,  Boston 

"Charles  Sheeler:  Paintings,  Drawings, 

Photographs" 

October  15,  1987-January  5,  1988 

Exhibition  traveled  through  July  10,  1988,  to 

Whitney  Museum  of  American  Art,  New 

York,  and  Dallas  Museum  of  Art 

Museum  Moderner  Runst,  Palais 
Liechtenstein,  Vienna 
"Friederick  Riesler  Visionar  1890-1965" 
April  25-June  21,  1988 

Museum  of  New  Mexico,  Santa  Fe 

"Los  Cinco  Pintores" 

April  25-July  10,  1988 

Exhibition  traveling  through  May  21,  1989,  to 

Museum  of  Art  of  the  American  West, 

Houston;  Art  Institute  for  the  Permian  Basin, 

Odessa,  Texas;  Palm  Springs  Desert 

Museum,  California;  Museum  of  the 

Southwest,  Midland,  Texas;  and  Roswell 

Museum  and  Art  Center,  Roswell, 

New  Mexico 


Nagoya  City  Art  Museum,  Japan 
"Perspective  of  20th  Century  Painting" 
April  23-June  19,  1988 

Nassau  County  Museum  of  Fine  Art, 
Roslyn  Harbor,  New  York 
"Selected  Works  by  Niki  de  Saint  Phalle" 
September  27,  1987-January  4,  1988 

National  Gallery  of  Art,  Washington,  D.C. 
"Georgia  O'Reeffe" 
November  1,  1987-February  21, 1988 
Exhibition  traveling  through  June  18,  1989, 
to  The  Art  Institute  of  Chicago;  Dallas 
Museum  of  Art;  The  Metropolitan  Museum 
of  Art,  New  York;  and  Los  Angeles  County 
Museum  of  Art 

National  Museum  of  American  Art, 
Smithsonian  Institution,  Washington,  D.C. 
"American  Art  Deco" 
April  17-July  26,  1987 

Exhibition  traveled  through  July  13,  1988,  to 
Center  for  the  Fine  Arts,  Miami;  Joslyn  Art 
Museum,  Omaha,  Nebraska;  Philbrook  Art 
Center,  Tulsa,  Oklahoma;  and  Minnesota 
Museum  of  Art,  St.  Paul 

The  National  Museum  of  Art,  Osaka,  Japan 
"10th  Anniversary  Exhibition" 
October  3-December  6,  1987 

The  National  Museum  of  Women  in  the  Arts, 

Washington,  D.C. 

"American  Women  Artists  1830-1930" 

April  10-June  14,  1987 

Exhibition  traveled  through  January  31, 

1988,  to  The  Minneapolis  Institute  of  Arts; 

Wadsworth  Atheneum,  Hartford, 

Connecticut;  and  San  Diego  Museum  of  Art 

The  New  Britain  Museum  of  American  Art, 

Connecticut 

"Cleve  Gray:  Works  on  Paper" 

September  27-November  15,  1987 

New  Jersey  State  Museum,  Trenton 

"Thomas  George" 

October  17-November  29,  1987 

New  York  State  Museum,  Albany 
"Diamonds  Are  Forever" 
June  6-August  5,  1987 

New  York  Studio  School  of  Drawing,  Painting 

and  Sculpture,  New  York 

"The  New  Sculpture  Group — A  Look  Back: 

1957-1961" 

March  8-April  8,  1988 

Niederrheinisches  Museum,  Duisburg,  West 

Germany 

"Charles  Ives  and  the  American  Music 

Tradition" 

September  13-November  30,  1987 

The  Pace  Gallery,  New  York 

"Isamu  Noguchi  Retrospective  Exhibition" 

May  13-June  11,  1988 
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Robert  Smithson  (1918-1971) 

Now  Moving,  c.  196 1-6} 

Gouache,  crayon,  and  collage  on  paper, 

17'Vit  x  W/it inches (45.6  x  46.8cm) 

Purchase,  with  funds  from  the  Drawing 

Committee    88 J 

Smithson  is  hist  known  for  his  huge  earth 
work  sculptures.   \t  the  time  of  his  death, 
however,  drawings  comprised  the  hulk  of  his 
completed  work,  and  they  have  been  an 
invaluable  resource  for  understanding  his 
art.  "Robert  Smithson:  Sculpture, "  organized 
by  the  Herbert  F.  Johnson  Museum  of  \rt. 
Cornell  I  niversitv.  Ithaca.  \eir  York,  was 
presented  at  the  Whitney  Museum  in  1982. 


The  Parrish  Art  Museum,  Southampton, 

New  York 

"John  Marin:  Paintings,  1915- 1933" 

July  19-September20,  1987 

Exhibition  traveled  through  September  4, 

1988,  to  Norton  Gallery  of  Art,  West  Palm 

Beach,  Florida;  Telfair  Academy  of  Arts  and 

Sciences,  Savannah,  Georgia;  Museum  of 

Art,  Pennsylvania  State  University, 

University  Park;  and  Albright-knox  Art 

Gallery,  Buffalo,  New  York 

Philbrook  Art  Center,  Tulsa,  Oklahoma 
"The  Kloquent  Object" 
September  19,  1987-January  3,  1988 

The  Phillips  Collection.  Washington.  D.C. 

"John  Graham" 

July  9-September  4,  1988 

Exhibition  traveled  through  September  4, 

1988,  to  Neuberger  Museum,  State  University 

of  New  York  at  Purchase;  Newport  Harbor 

Art  Museum,  Newport  Beach,  California; 

University  Art  Museum,  University  of 

California.  Berkeley:  and  The  David  and 

Alfred  Smart  Gallery  of  the  I  niversitv  of 

Chicago 

The  Oueens  Museum.  Flushing.  New  ^nrk 
"Photography  and  Art:  Interactions 
Since  1946" 
February  15-April  5,  1988 


Renaissance  Society  at  the  University  of 

Chicago 

"Christine  Ramberg:  A  Retrospective 

1969-1987" 

March  6-April  17,  1988 

The  John  and  Mable  Ringling  Museum  of 

Art.  Sarasota,  Florida 

"This  Is  Not  a  Photograph:  Twenty  Years  or 

Large  Scale  Photography.  1966-1986" 

March  7-May  31.  1987 

Exhibition  traveled  through  April  12.  1988.  to 

Akron  Art  Museum,  Ohio,  and  The  Chrysler 

Museum.  Norfolk,  Virginia 

Sardoni  Art  Gallery.  \\  ilkes  College, 
W  ilkes  Barre.  Pennsylvania 
"George  B.  Luks:  An  American  Artist" 
May  3-June  14.  1987 

Exhibition  traveled  through  January  3.  1987. 
to  Delaware  Art  Museum.  \\  ilmington; 
Kraushaar  Gallery,  New  York;  and  Hunter 
Museum  of  Art,  Chattanooga,  Tennessee 

Schreiber  Cutler.  Inc..  New  York 
"Hans  Breder" 
April  2-27.  1988 

Seattle  Art  Museum 

"Jacob  Lawrence:  \merican  Painter" 

July  l()  September  7.  1986 

Exhibition  traveled  through  December  i. 

1987.  to  The  Oakland  Museum.  California; 

The  High  Museum  of  \rt.  \tl.mta;  The 

Phillips  Collection.  Washington.  D.C.;  Dallas 

Museum  of  Art:  and  The  Brooklyn  Museum. 

New  v.,,rk 


Sheldon  Memorial  Art  Gallery.  I  Diversity  of 
Nebraska,  Lincoln 
Reciprocal  loan 
April  28-Julj  8.  1987 

Springfield  Art  Association,  Illinois 
"Dong  Kingman" 
April  16    May  27,  1988 

The  Tate  Gallery.  London 

"Mark  Rothko  Retrospective" 

June  17-Septembcr  1.  1987 

Exhibition  traveled  through  March  51,  1988. 

to  Pundacion  Juan  March,  Madrid,  and 

Museum  Ludwig,  Cologne 

Terra  Museum  of  American  \rt.  (Imago 

"Surfaces:  Two  Decades  of  Painting  in 

Chicago" 

September  1    Nov  ember  15,  1987 

I  Diversity  \rt  Museum.  I  niversirj  <>i 

California,  Berkeley 

"Made  In  I  s.  L;  \rt  from  the  '50s  and  fids" 

April  4-June  21.  1987 

Exhibition  traveled  through  December  7. 

1987,  to  The  Nelson  Ukins  Museum  ol  \rt. 
Kansas  City,  Missouri,  and  \  irgima  Museum 

of  Fine  \rts.  Richmond 

Jane  Voorhees  ZimmerU  \rt  Museum. 

Rutgers.  The  Stale  I  niv  cr-.it\.  New 
Brunswick,  New  lersej 
"Ethel  Schwabacher" 
September 6  November  11,  1987 
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Library 
Fellows 


The  Library  Fellows,  a  group  of  51  bibliophiles  who  support  the  Whitney 
Museum  Library,  meet  several  times  a  year  in  outstanding  libraries  and 
institutions  in  the  New  York  area.  In  honor  of  Walter  Fillin,  a  Library  Fellow 
who  died  in  July,  the  group's  first  meeting  this  year  was  held  at  the  Whitney 
Museum  for  a  special  viewing  of  "Literature  Illustrated  by  American  Artists: 
Selected  Gifts  of  Lucille  and  Walter  Fillin  to  the  Library  of  the  Whitney 
Museum  of  American  Art."  The  exhibition  was  accompanied  by  a  brochure  by 
Lucille  Fillin.  The  group  also  visited  the  homes  of  Bradford  Morrow  and 
Henry  Geldzahler  and  Raymond  Foy. 


The  Fellows  annually  produce  a  special  limited-edition  publication  for  their 
Artists  and  Writers  Series,  pairing  distinguished  American  artists  and  au- 
thors. In  the  fall  of  1987,  the  Library  Fellows  published  their  fifth  fine-press 
book,  distributed  to  each  of  the  Fellows — Hiddenness,  designed  by  Richard 
Tuttle  with  four  prints  by  him  and  a  poem  by  Mei-mei  Berssenbrugge. 


Left  to  right:  Flora  Miller  Biddle,  Chairman 
of  the  llhitney  Museum,  with  poet  Mei-mei 
Berssenbrugge  and  artist  Richard  Tuttle  at 
the  Xovember  19,  1987,  reception  celebrating 
publication  of  the  Library  Fellows'  fifth  an- 
nual fine-press  book,  Hiddenness,  a  collab- 
oration between  Berssenbrugge  and  Tuttle. 


Brendan  Gill,  Chairman 
Laura  Adams 
Bernard  M.  Barenholtz 
William  Beekman 
Sandra  Brant 
Hadassah  T.  Brooks 
Joanne  L.  Cassullo 
Joan  Hardy  Clark 
Babette  Goodman  Cohen 
Georgia  R.  de  Havenon 
Beth  Rudin  DeVVoody 
Edward  R.  Downe,  Jr. 
Frederick  Eberstadt 


Lucille  Fillin 
B.H.  Friedman 
Faith  G.  Golding 
Renee  Graubart 
Eric  F.  Green 
Robert  Grimes 
Iola  S.  Haverstick 
Charles  M.  Hobson  III 
Berthe  Rolin 
Emily  Fisher  Landau 
David  C.  Langworthy 
Raymond  J.  Learsy 
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Frances  Lewis 
Arthur  Loeb 
Linford  L.  Lougheed 

Mrs.  Waller  Maynard,  Jr. 
David  II.  Mortimer 
Annalcc  <;.  Newman 
Helen  Call 

Barbara  Goldsmith  Perry 
Elizabeth  M.  Petrie 
Harold  C.  Price 
Peter  A.  Ralston 
Harold  Rifkin 
Rofier  Hugh  Samet 


l  reonard  Schlosser 
Ethel  Redner  Scull 

Kathleen  Scutctlfleld 

Joshua  I',  Smith 

Pan  Slave 

lean  Stein 

Michael  Thomas 

lane  Timkcn 

Benjamin  Weiss 

A.  Mas  w  eitzenhoffer 

Newton  I).  Werner 

Reba  w  hite  W  illiams 

Thomas  K.  Wolfe,  Jr. 


Edward  Kuscha  (b.  19)7) 

Several  Monograms,  1986 

Dry  pigment  and  acrylic  on  paper:  sheet. 

59V,6  x  40V*  inches  (151.3  x  101.9  cm); 

image.  S6V/6  x  36V*  inches  (143.7  x  9}.  7  cm) 

Purchase,  with  funds  from  the  Drawing 

Committee    87.55 

Several  Monograms  shows  Ruscha's  long- 
standing fascination  with  words  and  letters, 
but  it  is  a  departure  from  much  of  his 
previous  work  in  its  use  of  the  human  figure. 
In  1982  the  /) "hitner  Museum  presented  "The 
ftork  of  Edward  Ruscha, "  organized  by  the 
San  Francisco  Museum  of  Modern  \rt. 
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National 
Committee 


The  National  Committee,  comprising  48  patrons  and  collectors  of  American 
art  from  23  states  and  the  District  of  Columbia,  was  established  in  1980.  The 
Committee  helps  bring  the  achievements  of  twentieth-century  American 
artists  to  national  attention  by  sponsoring  traveling  exhibitions  and  related 
programs.  The  projects  represent  a  highly  successful  effort  to  extend  support 
for  American  art  throughout  the  United  States,  since  National  Committee 
sponsorship  makes  exhibitions  available  to  institutions  that  otherwise  might 
be  unable  to  afford  them. 


The  National  Committee  has  now  sponsored  nine  traveling  exhibitions;  a 
film,  20th-century- American  Art:  Highlights  of  the  Permanent  Collection;  and 
videotapes  about  the  1985  and  1987  Biennial  Exhibitions.  The  film  and  video- 
tapes were  produced  by  the  Public  Education  Department. 


Mr.  and  Mrs.  Anthony  Ames 

Atlanta,  Georgia 

Mr.  and  Mrs.  Henry  E.  Catto 

Washington,  D.C. 

The  Honorable  Anne  Cox  Chambers 

Atlanta,  Georgia 

Mr.  and  Mrs.  Thomas  B.  Coleman 

New  Orleans,  Louisiana 

Dr.  and  Mrs.  David  R.  Davis 

Bellevue,  Washington 

Mr.  and  Mrs.  James  S.  DeSilva,  Jr. 

Raneho  Sante  Fe,  California 

Mr.  and  Mrs.  Rene  di  Rosa 

Napa,  California 

Mr.  and  Mrs.  Thomas  H.  Dittmer 

Lake  Forest,  Illinois 

Mr.  and  Mrs.  Peter  H.  Dominiek,  Jr. 

Denver,  Colorado 

Laura  Donnelley 
Aspen,  Colorado 

Mr.  and  Mrs.  Walter  B.  Ford  II 

Warren,  Michigan 

Mr.  and  Mrs.  Brendan  Gill 

New  York,  New  York 

Mr.  and  Mrs.  Graham  Gund 

Cambridge,  Massachusetts 

Mr.  and  Mrs  William  A.  Hall 

Newport  News,  I  irginia 


Mr.  and  Mrs.  Gordon  Hanes 

Winston-Salem,  North  Carolina 

Mr.  and  Mrs.  William  R.  Hearst  III 

San  Francisco,  California 

Mr.  and  Mrs.  S.  Roger  Horchow 

Dallas,  Texas 

Mr.  and  Mrs.  Edward  R.  Hudson,  Jr. 

Fort  Worth,  Texas 

Mr.  and  Mrs.  William  C.  Janss 

Sun  I  alley,  Idaho 

Mr.  and  Mrs.  Herbert  E.  Jones,  Jr. 

Charleston,  West  I  irginia 

Mr.  and  Mrs.  R.  Crosby  Kemper 

Kansas  City,  Missouri 

Mr.  and  Mrs.  Robert  P.  Kogod 

Bethesda,  Maryland 

Mr.  and  Mrs.  Leonard  A.  Lauder 

New  York,  New  York 

Mr.  and  Mrs.  Sydney  Lewis 

Richmond,  I  irginia 

Mrs.  Robert  B.  Mayer 

Chicago,  Illinois 

Byron  R.  Meyer 

San  Francisco,  California 

Mr.  and  Mrs.  Robert  E.  MeyerhofF 

Phoenix,  Maryland 

Mr.  and  Mrs.  Nicholas  Millhouse 

New  York,  New  York 


Members  of  the  National  Committee,  Whitney 
Museum  staff  and  Trustees,  and  guests  at  a 
dinner  given  by  Phyllis  Itattis  (seated  at 


center)  at  her  home  in  San  fYancisco, 
January  11,  1988. 


Mr.  and  Mrs.  S.I.  Morris 

Houston,  Texas 

Mr.  and  Mrs.  A.J.F.  O'Reilly 

Pittsburgh,  Pennsylvania 

Mr.  and  Mrs.  H.  Charles  Price 

Dallas,  Texas 

Mr.  and  Mrs.  Harold  C.  Price 

Laguna  Beach,  California 

Mr.  and  Mrs.  C.  Lawson  Reed 

Cincinnati,  Ohio 

Mr.  and  Mrs.  Paul  C.  Schorr  III 

Lincoln,  Nebraska 

Mr.  and  Mrs.  Donald  Scutchfield 

Woods ide,  California 

Reverend  and  Mrs.  Alfred  R.  Shands  III 

Crestwood,  Kentucky 

Mr.  and  Mrs.  Clinton  Swingle 

Elverson,  Pennsylvania 

Nellie  Taft 

Boston,  Massachusetts 

Mr.  and  Mrs.  A.  Alfred  Taubman 

Bloomfield  Hills,  Michigan 

Mr.  and  Mrs.  Thurston  H.  Twigg-Smith 

Honolulu,  Hawaii 

Mr.  and  Mrs.  Jack  W.  Warner 

Tuscaloosa,  Alabama 

Mrs.  Paul  L.  Wattis 

San  Francisco,  California 

Leslie  H.  Wexner 

Columbus,  Ohio 

Mr.  and  Mrs.  Cornelius  Vanderbilt  Whitney 

New  York,  New  York 

Mr.  and  Mrs.  David  M.  Winton 

Wayzata,  Minnesota 

Mr.  and  Mrs.  Robert  Woods 

Los  Angeles,  California 

Ex  Officio 

Mr.  and  Mrs.  Sydney  F.  Biddle 
New  York,  New  York 
Mr.  and  Mrs.  William  S.  Woodside 
New  York,  New  York 


National  Committee  Spring  Weekend,  May  f> 
to  X,  ivxx.  in  New  )orh  City.  Reception  held  at 
the  Ulutniy  Museum  of  [merieun   irt.  Down 
town  at  Federal  Reserve  Plaza,  followed  by 
dinner  at  Canal  Bar  for  Committee  members 
and  artists.  Clockwise  from  lop  left: 

Crosby  Kemper  'Kansas  City)  (left)  with  artist 
Hed  Grooms. 

Left  to  right:  artist  Robert  Lobe,  June  Schorr 
(Lincoln.  Nebraska),  and  Alexander  Kemper. 
son  of  Crosby  Kemper. 

trtist  Ilex  Katz  (left)  and  Byron  Meyer 
(San  Francisco). 

CetieAmes  (Atlanta)  and  architect  Todd 
miliums. 

Left  to  right:  artists  Lysiane  Luong  and  lied 
Grooms  with  Lorn  Armstrong.  Director. 
Whitney  Museum,  and  Cordon  llanes 
(If  inston  Salem.  Xorth  Carolina). 

Bene  di  Bosa  (\apa,  California)  and  Phyllis 
Itattis  (San  Francisco). 

Artist  Scott  Burton  and  Sandy  Price  (Laguna 
Beach.  California). 

Copey  Llanes  of  H  inston  Salem.  North 
Carolina  (left),  and  artist  I  ictoria  Faust. 

Artist  Alex  Katz  and  Gloria  Jones 
(Charleston,  11  est  Virginia). 

Sculptor  George  Sugarman  and  Susie  .Morris 
(Houston). 

Lett  to  right:  Penny  llinlon  (llayzata.  Mm 
nesota),  Ed  Hudson  (Fort  Worth),  and  artist 
Dorothea  Bockburne. 

Left  to  right:  Herbert  Jones  (Charleston.  II  est 
I  irgmia).  curator  Lisa  Phillips,  and  artist 
Dorothea  Bockburne. 
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Lobby 

Gallery 

Associates 


Left  to  right:  Kitty  Ault,  I  ice  Chairman, 
Steering  Committee;  A.IV.  Ryder  Sollmann, 
Benefit  Committee  Chairman;  and  Mindy 
Clay  with  L  ncle  Sam  at  the  Lobby  Gallery 
Associates'  Ail-American  Bash,  May  19,  1988. 


The  Lobby  Gallery  Associates,  established  in  1983,  is  a  group  of  young  profes- 
sionals that  organizes  charitable  activities  to  support  Lobby  Gallery  exhibi- 
tions. The  group's  successful  efforts  this  year  enabled  them  to  sponsor  "Craig 
Kauffman:  Wall  Reliefs  from  the  Late  1960s,"  "Alexander  Calder:  Sculpture  of 
the  Nineteen  Thirties,"  and  "Recent  Drawings,"  as  well  as  providing  partial 
funding  for  "Red  Grooms." 


Steering  Committee 

Douglas  B.  Leeds,  Chairman 

Kitty  Ault,  /  ice  Chairman 

Christine  Mortimer  Biddle,  I  ice  Chairman 

Alfred  H.  Morris,  I  ice  Chairman 

Andrew  M.  Ault 

Tess  Clairmont 

Mindy  Huggins  Clay 

Mr.  and  Mrs.  James  Wm.  Clement 

Hannah  Craven 

Lisa  Crawford 

Wendy  Davies 

Mr.  and  Mrs.  Carter  Eltzroth 

Deborah  Frankel 

Susan  Inglett 

Michele  K.  Linen 

Meredith  Maurer 

Mr.  and  Mrs.  Jay  L.  Mortimer 

A.W.  Ryder  Sollmann 

Gianluigi  Tacchi 

David  Yudain 

Mr.  and  Mrs.  Thomas  E.  Zacharias 


Benefit  Committee 

A.W.  Ryder  Sollmann,  Chairman 

Kitty  Ault 

Christine  Mortimer  Biddle 

Jarvis  R.  Brecker 

Tess  Clairmont 

Mindy  Huggins  Clay 

Hannah  Craven 

Lisa  Crawford 

Wendy  Davies 

Deborah  Frankel 

Marinda  Freeman 

Kirk  Henckels 

Hilary  Hotchkiss 

Susan  Inglett 

Douglas  B.  Leeds 

Michele  K.  Linen 

Alfred  H.  Morris 

Mr.  and  Mrs.  Jay  L.  Mortimer 

Tracy  Rutherfurd 

Wendy  Schrijver 

Janet  Johns  Shafran 

Katherine  Sollmann 

Whitney  Tower,  Jr. 

David  Yudain 

Mr.  and  Mrs.  Thomas  E.  Zacharias 


Douglas  B.  Leeds,  Chairman 

Kitty  Ault,  lice  Chairman 

Christine  Mortimer  Biddle,  Vice  Chairman 

Alfred  H.  Morris,  lice  Chairman 

Andrew  M.  Ault 

Christopher  Ausnit 

Peter  Charles  Ausnit 

Nicholas  Berggruen 

Mr.  and  Mrs.  Robert  Blumenfeld 

Garrett  R.  Bowden 

Jarvis  R.  Brecker 

Elizabeth  Heilman  Brooke 

W.L.  Lyons  Brown  III 

Mr.  and  Mrs.  Judd  Burstein 

Joanne  L.  Cassullo 

Vivian  Lois  Cavalieri 

Mr.  and  Mrs.  George  B.  Clairmont 

Mr.  and  Mrs.  Henry  Jones  Clay,  Jr. 

Mr.  and  Mrs.  James  Wm.  Clement 

Eric  D.W.  Cohler 

Robin  Colin-Greene 

Hannah  Craven 

Mr.  and  Mrs.  Philip  K.  Crawford 

Wendy  Davies 

Eric  Diefenbach 

Mr.  and  Mrs.  Carter  Eltzroth 

Ethan  King  Emma 

Madelyn  Bell  Ewing 

Shirley  A.  Ferguson 

Deborah  Frankel 

Marinda  Freeman 

Michele  A.  Gerber 

Lawrence  S.  Giesen 

Elaine  Griffin 

Melissa  Grundman 

Lisa  Hanson 

Kirk  Henckels 

Mr.  and  Mrs.  Winchester  F.  Hotchkiss,  Jr. 

Frasher  Hudson 

Susan  Inglett 

Heidi  Gage  Jenkins 

Howard  B.  Johnson 

Mr.  and  Mrs.  Thomas  W.  Johnson 

Mrs.  Stuart  Kirkpatrick 

David  J.  Koeppel 

Mr.  and  Mrs.  William  P.  Lauder 

Susan  Learning  and  Eric  Polish 

Anki  Leeds 

Michele  K.  Linen 

Charles  E.  Mather  IV 
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Meredith  Maurer 

Paul  T.  McLoughlin 

Mr.  and  Mrs.  Robert  Millard 

Michael  G.  Millius 

Steven  Mnuehin 

Valerie  Mnuehin 

Mr.  and  Mrs.  Peter  Morris 

Mr.  and  Mrs.  Jay  L.  Mortimer 

Rene  Orlean 

Mr.  and  Mrs.  Marc  Ostrow 

Elizabeth  Mcintosh  Pfenninger 

Dr.  A.  Carter  Pottash 

Philip  A.  Powers 

Brad  M.  Reiss 

Mr.  and  Mrs.  Mitchell  Reiss 

Mr.  and  Mrs.  James  Rohman 

Dr.  Gary  H.  Rusk 

Mr.  and  Mrs.  James  P.  Rutherfurd 

Mr.  and  Mrs.  Douglas  L.  Sacks 


Mr.  and  Mrs.  George  A.  Schreiber,  Jr. 

Mr.  and  Mrs.  Robert  Schrijver 

Mr.  and  Mrs.  David  J.  Seltzer 

Janet  Johns  Shafrao 

Mr.  and  Mrs.  William  Shirley 

Gary  Siegler 

A.W.  Ryder  Sollmann 

Elizabeth  Sollmann 

Mr.  and  Mrs.  Robert  Sollmann,  Jr. 

Ruth  Cummings  Sorensen 

Richard  L.  Steele 

Gianluigi  Tacchi 

\\  hitney  Tower,  Jr. 

John  Isdan 

Patricia  Van  Buskirk 

David  Yudain 

Mr.  and  Mrs.  Thomas  E.  /.acharias 

Bettina  Zilkha 


Barnett  Newman  (1<W5-IV70) 

Untitled  Etching  \<>.  l.  1969 

Etching  and  aquatint:  sheet,  22' :  x  )!'/,» 

inches (57.2  x  80.2 an); plate,  14Vu  ■  Ji'/. 

inches  ()7  x  59.2  cm) 

Purchase,  with  fluids  from  the  Print 

Committee    88.15 

Best  known  as  a  painter  anil  sculptor  of  the 
\eiv  York  School,  Sewman  began  etching  in 
196ft.  Untitled  Etching  No.  I.  his  first  large 
scale  work  in  the  medium,  demonstrates  his 
mastery  of  the  technique. 
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Membership 
Events 


Children  of  the  Whitney  Circle  and  Friends  of 
the  Hhitney  Museum  at  a  barbecue  and 
evening  tour  of  "Red  Grooms, "  October  4, 
1987,  take  a  ride  on  Ruckus  Manhattan: 
Subway,  a  walk-through  environment. 


The  following  events  were  held  for  all 
categories  of  membership  unless  other- 
wise noted. 

Trip  to  Isamu  Noguchi  Garden  Museum, 
Socrates  Sculpture  Park,  and  supper  at  Mark 
di  Suvero's  studio,  July  8,  1987 

"Cindy  Sherman"  installation  tour  with  Lisa 
Phillips,  for  Whitney  Circle,  July  8,  1987 

"Cindy  Sherman"  private  preview,  for 
Whitney  Circle  and  Friends,  followed  by 
opening  reception  with  invited  guests, 
July  9,  1987 

"The  Social  Graces  1905-1944:  Prints  and 
Drawings  from  the  Permanent  Collection  of 
the  Whitney  Museum  of  American  Art" 
opening  reception  at  Whitney  Museum  at 
Philip  Morris,  for  Whitney  Circle, 
July  15,  1988 

"Red  Grooms"  installation  tour  with  artist  and 
Barbara  Haskell,  for  Whitney  Circle, 
July  21,  1987 

"Red  Grooms"  preview  with  Barbara  Haskell, 
for  Membership  Desk  Volunteers, 
July  21,  1987 

"Red  Grooms"  private  preview,  for  Whitney 
Circle  and  Friends,  followed  by  opening 
reception  with  invited  guests.  July  22,  1987 

Trip  to  Santa  Fe  and  Taos  to  visit  public  and 
private  collections  and  historic  sites, 
July  22-26,  1987 

"Twentieth-Century  Master  American  Photo- 
graphs" opening  reception  at  Whitney  Mu- 
seum, Fairfield  County,  for  Whitney  Circle, 
September  8,  1987 


'Contemporary  Diptychs:  Divided  Visions" 
opening  reception  at  Whitney  Museum  at 
Equitable  Center,  for  Whitney  Circle, 
September  10,  1987 

Trip  to  New  Mexico  and  Arizona  to  visit 
major  Earthwork  installations  and  Indian 
historic  sites,  with  Lisa  Phillips,  for  Whitney 
Circle  and  Friends,  September  15-20,  1987 

"Cindy  Sherman"  illustrated  talk  and  cocktail 
reception,  with  Lisa  Phillips, 
September  22,  1987 

Trip  to  The  Pennsylvania  Academy  of  the 
Fine  Arts,  Philadelphia,  the  Barnes  Founda- 
tion, Merion,  and  a  private  collection  in  Bnn 
Mawr,  with  Susan  Lubowsky.  for  Whitney 
Circle,  Friends,  and  Contributors, 
September  26,  1987 

Trip  to  Wave  Hill,  a  private  collection,  and 
dinner  in  Riverdale,  for  Whitney  Circle, 
Friends,  and  Contributors, 
September  28,  1987 

"Lloyd  Goodrich:  A  Memoir"  illustrated  talk 
by  Patterson  Sims  and  cocktail  reception, 
September  29,  1987 

"Stuart  Davis:  An  American  in  Paris"  opening 
reception  at  Whitney  Museum  at  Philip  Mor- 
ris, for  Whitney  Circle,  October  1,  1987 

"Red  Grooms"  conversation  with  the  artist 
and  Barbara  Haskell,  brunch  and  private 
tour  of  exhibition,  for  Whitney  Circle, 
Friends,  and  Contributors,  October  4,  1987 


"Red  Grooms"  barbecue  for  children  and  lour 
of  exhibition,  for  Whittle)  Circle  and 
Friends,  October  4,  1987 

Trip  to  Dallas,  Fort  Worth,  and  Houston  to 
see  museums  and  private  and  corporate 
collections,  with  Adrian  Mnuchin, 
October  9-12,  1987 

"Charles  Demuth"  installation  tour  with  Bar 
bars  Haskell,  for  Whittle)  Circle, 

October  14,  1987 

"Charles  Demuth"  private  preview,  lor 
Whitne)  (aide  and  Friends,  followed  l>\ 
opening  reception  with  invited  guests, 
October  14,  1987 

"Charles  Demuth"  reception,  for  Contributors 
and  Members,  October  15,  1987 

"Charles  Demuth"  and  "Red  Grooms"  recep- 
tion, for  New  Members.  October  16,  1987 

American  Art  Historv  Course:  "Introduction" 
by  Patterson  Sims.  October  22.  1987,  the  first 
in  a  series  of  nine  lectures 

"Stuart  Davis:  \n  American  In  Paris,"  first  of 
three  tours  and  art  projects  for  children  with 
Amy  Dion  Oibstein  at  Whitne)  Museum  at 
Philip  Morris,  October  24.  1987 

"Charles  Demuth"  illustrated  talk  with  Bar- 
bara Haskell,  brunch,  and  private  (our  of 
exhibition,  November  1.  1987 

"Julian  Scbnabel"  installation  tour  with  artist 
and  Lisa  Phillips,  for  W  hitnev  Circle. 
November  4,  1987 

"Julian  Scbnabel"  private  preview,  for 
W  hitnev  Circle  and  friends  followed  by 
opening  reception  with  invited  guests, 
November  5.  1987 

"Stuart  Davis:  An  American  in  Paris."  second 
of  three  tours  and  art  projects  for  children 
with  \mv  Dion  Gibstein  at  Whittle)  Museum 
at  Philip  Morris,  November  7,  1987 

American  Art  Historv  Course:  "Art  and  Ar- 
chitecture in  Colonial  America"  by  Jules 
Prow  n,  November  11.  1987 

Trip  to  the  National  Gallery  of  Art.  the 
National  Museum  of  American  Art.  and  the 
llirshhorn  Museum  and  Sculpture  (iarden  in 
Washington,  D.C.,  with  Barbara  Haskell,  for 
Whitne]  Circle,  friends,  and  Contributors. 
November  12,  1987 

"Stuart  Davis:  An  \merican  in  Paris."  last  ol 
three  tours  and  art  projects  for  children  with 
Ann  Dion  Gibstein  at  the  \\  hitnev  Museum 
at  Philip  Morns,  November  14,  1987 

"Julian  Scbnabel*'  illustrated  talk  with  Lisa 
Phillips,  brunch,  and  private  tour  of  exhibi 
tion.  November  15.  1987 

American  Art  Historv  Course:  "American 
Portraits  and  Genre  Painting  in  the  19th 
Century"  bj  Bryan  I.  w  oil. 
November  18.  1987 


"Contemporary  Cutouts'*  opening  reception 
at  \\  hitnev  Museum.  Fairfield  County,  for 

\\  hitnev  Circle,  November  19.  1987 

\merican  \rt  History  Course:  first  ol  two 
discussion  group  meetings  in  conjunction 
with  the  course,  with  H.  Barbara  Weinberg, 

December  J.  1987 

Trip  to  St.  Louis  to  see  The  Saint  Louis  \rl 
Museum.  Laumeier  Sculpture  Park,  and  pri- 
vate collections,  with  Richard  Armstrong, 

December  5-6,  1987 

American  Art  History  Course:  "American 
Landscapes"  bv  John  Wilmerding, 

December  9.  1987 

Reception  for  Membership  Desk  Volunteers 

with  Chairman,  Director,  and  staff 
December  10,  1987 

"Elements:  live  Installations"  opening  recep 

tion  at  \\  hitnev  Museum  at  Equitable  Cen- 
ter, and  U  hitnev  Museum  at  Philip  Morris, 
for  W  hitnev  Circle.  December  17.  1987 

"Richard  Vrtschwager"  installation  tour  with 
artist  and  Richard  Armstrong,  for  \\  hitnev 
Circle,  Januar)  19.  1988 

American  Art  Historv  Course:  "Whistler,  Ho 

mer.  and  fakins"  h\   lules  Prown. 
Januar)  _'(),  1988 

"Richard  Artschvvager"  private  preview,  for 
W  hitni'v  (  in  Ic  and  Friends,  followed  b) 
Opening  reception  Willi  invited  guests. 

Januar)  21,  1988 

"Charles  Sheelcr"  installation  tour  with  Bar 
bara  Haskell,  for  W  hitnev  Circle, 
Januar)  26,  1988 


Barbara  Haskell,  Curator,  lecturing 
on  the  work  qf  Charles  Demuth  for  the 
Whitney  Circle,  at  the  Demuth  exhibition, 
October  14,  WX7. 


"Charles  Sheelcr"  private  preview,  for 
W  hitnev  Circle  and  friends,  followed  bv 
Opening  reception  with  invited  guests. 
January  21,  1988 

Trip  to  The  Brooklyn  Museum  with  Uex  and 
Ada  Kat/.  with  cocktails  and  dinner, 
february  5,  1988 

"American  Print  Renaissance:  1958—1988" 

opening  reception  at  W  hitnev  Museum.  Fair 
field  County,  for  W  hitnev  Circle, 
februarv  4.  1988 

"iOth-Centurv   \inerican  "kit:  Highlights  of  the 
Permanent  Collection  II"  reception  for  art 
ists  and  W  hitnev  Circle,  februarv  10.  1988 

"20th-Centurj  American  \rt:  Highlights  ol  the 

Permanent  Collection  II"  reception  for 
friends.  Contributors,  and  Members, 
february  II.  1988 

"Video  \ri;  Expanded  Forms"  opening  recep 
tion  at  W  hitnev  Museum  at  Equitable  (en 

ter.  for  W  hitnev  Circle,  februarv  17.  I'ls.s 

""Charles  Sheelcr"  illustrated  talk  and  cocktail 
reception,  With  Barbara  Haskell  and  Susan 
lillin  Teh,  l  ebruarj  17,  (988 

"Richard  trtschwager"  <  onversation  w  1th  the 
artist  and  Richard  Armstrong,  brunch,  and 
private  tour  ol  exhibition,  februarv  21,  1988 

\merican  Art  llistcm  (  ourse  "American  \rt 
at  the  Turn  ol  the  Century"  bv  If  Barbara 
Weinberg,  februarv  2 1.  1988 

"Precisionisl  Perspectives"  opening  reception 

.it  \\  hitnev  Museum  al  Philip  Morns,  for 
\\  hitnev  (  in  Ic.  March  1.  I'lss 
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Richard  Artschwager  discussing  his  paintings 
and  sculptures  with  the  Whitney  Circle  on  an 
installation  tour,  January  20,  1988. 

American  Art  History  Course:  second  of  two 
discussion  group  meetings  in  conjunction 
with  the  course,  with  H.  Barbara  Weinberg, 
March  2, 1988 

American  Art  History  Course:  "American  Art 
Before  1945"  by  Patterson  Sims, 
March  9,  1988 

Open  house  to  see  "Richard  Artschwager" 
and  "Charles  Sheeler"  exhibitions  and  re- 
ception for  new  members,  March  30,  1988 

"George  Ault"  opening  reception  at  Whitney 
Museum  at  Equitable  Center,  for  Whitney 
Circle,  April  7,  1988 

American  Art  History  Course:  "American  Art 
in  the  1950s  and  1960s"  by  Barbara  Haskell, 
April  15,  1988 

"Made  in  the  Sixties:  Paintings  and  Sculpture 
from  the  Permanent  Collection  of  the 
Whitney  Museum  of  American  Art"  opening 
reception  for  the  new  Whitney  Museum  of 
American  Art,  Downtown  at  Federal  Reserve 
Plaza,  for  Whitney  Circle  and  Friends, 
April  14,  1988 

Trip  to  Boston  and  Cambridge  to  see  special 
exhibitions  and  attend  a  performance  of  the 
Boston  Symphony  Orchestra, 
April  14-15,  1988 

"Made  in  the  Sixties:  Paintings  and  Sculpture 
from  the  Permanent  Collection  of  the 
Whitney  Museum  of  American  Art"  opening 
reception  for  the  new  Whitney  Museum  of 
American  Art,  Downtown  at  Federal  Reserve 
Plaza,  for  Contributors  and  Members, 
April  15,  1988 

"Elizabeth  Murray:  Paintings  and  Drawings" 
installation  tour  with  artist  and  Richard 
Armstrong,  for  Whitney  Circle,  April  19,  1988 


"Enduring  Creativity"  opening  reception  at 
Whitney  Museum,  Fairfield  County,  for 
Whitney  Circle,  April  19,  1988 

"Elizabeth  Murray:  Paintings  and  Drawings" 
private  preview,  for  Whitney  Circle  and 
Friends,  followed  by  opening  reception  with 
invited  guests,  April  20,  1988 

Benefit  for  Whitney  Museum  of  American 
Art  and  The  New  York  Academy  of  Art, 
preview  of  The  Andy  Warhol  Collection  at 
Sotheby's,  followed  by  dinner  at  the  Mu- 
seum, for  Whitney  Circle,  Friends,  and  Con- 
tributors, April  21,  1988 

"Elizabeth  Murray:  Paintings  and  Drawings" 
reception,  for  Contributors  and  Members, 
April  22,  1988 

'Vital  Signs:  Organic  Abstraction  from  the 
Permanent  Collection"  installation  tour  with 
Lisa  Phillips,  for  Whitney  Circle, 
April  26,  1988 

'Vital  Signs:  Organic  Abstraction  from  the 
Permanent  Collection"  private  preview,  for 
Whitney  Circle  and  Friends,  followed  by 
opening  reception  with  invited  guests, 
April  27,  1988 

'The  Films  of  Andy  Warhol,"  an  illustrated 
talk  by  John  G.  Hanhardt,  with  cocktails  and 
private  tour  of  "Vital  Signs:  Organic  Abstrac- 
tion from  the  Permanent  Collection," 
April  28,  1988 

'George  Ault,"  first  of  three  tours  and  art 
projects  for  children  with  Amy  Dion  Gibstein 
at  Whitney  Museum  at  Equitable  Center, 
April  30,  1988 


Trip  to  National  Gallery  of  Art,  The  Corcoran 
Gallery  of  Art,  The  Phillips  Collection,  and 
National  Museum  of  Women  in  the  Arts, 
with  Barbara  Haskell,  May  1,  1988 

"Real  Faces"  opening  reception  at  Whitney 
Museum  at  Philip  Morris,  for  Whitney  Circle, 
May  5,  1988 

"George  Ault"  second  of  three  tours  and  art 
projects  for  children  with  Amy  Dion  Gibstein 
at  Whitney  Museum  at  Equitable  Center, 
May  7,  1988 

Trip  to  Queens  Museum  and  P.S.  1,  followed 
by  dinner,  May  12,  1988 

American  Art  History  Course:  "American  Art 
Since  1970"  by  Patterson  Sims,  followed  by 
cocktail  reception,  May  18,  1988 

"Whitney  Abroad"  cocktail  reception  for  par- 
ticipants and  special  guests,  May  19,  1988 

"George  Ault,"  third  of  three  tours  and  art 
projects  for  children  with  Amy  Dion  Gibstein 
at  Whitney  Museum  at  Equitable  Center, 
May  21,  1988 

"Elizabeth  Murray:  Paintings  and  Drawings," 
a  conversation  with  Richard  Armstrong  and 
Roberta  Smith,  brunch,  and  private  tour  of 
exhibition,  May  22,  1988 

Whitney  Abroad:  France  and  Switzerland, 
first  in  a  series  of  educational  trips  abroad 
with  Adrian  Mnuchin,  Trip  Coordinator,  and 
Richard  Armstrong,  for  Whitney  Circle  and 
Friends,  June  6-17,  1988 

"Joshua  Johnson:  Freeman  and  Early  Amer- 
ican Portrait  Painter"  opening  reception  at 
Whitney  Museum  at  Equitable  Center,  for 
Whitney  Circle,  June  16,  1988 

Trip  to  Hudson  River  Valley  for  Sleepy 
Hollow  Restoration  and  to  Whitney  Museum 
of  American  Art,  Fairfield  County  for  a 
private  tour  of  "Convulsive  Beauty:  The 
Impact  of  Surrealism  on  American  Art"  and 
reception,  June  23,  1988 

"Convulsive  Beauty:  The  Impact  of  Sur- 
realism on  American  Art"  opening  reception 
at  Whitney  Museum,  Fairfield  County, 
Whitney  Circle,  June  23,  1988 

Reception  for  new  Whitney  Circle  members 
and  special  guests  at  the  home  of  Adrian  and 
Robert  Mnuchin,  June  28,  1988 


The  following  corporations  and  institu- 
tions held  events  at  the  Museum  in  con- 
junction with  exhibitions: 

Merrill  Lynch  &  Co.,  Inc.,  dinner  and  view- 
ing of  "1987  Biennial  Exhibition," 
July  1,  1987 

General  Foods  Corporation,  cocktail  recep- 
tion and  viewing  of  "Cindy  Sherman," 
July  13,  1987 

Mudge  Rose  Guthrie  Alexander  &  Ferdon, 
barbecue  dinner  and  viewing  of  "Red 
Grooms,"  July  23,  1988 


\1crnll  Lynch  &  Co.,  Inc..  cocktail  recepl 

barbecue,  and  viewing  of  "Red  Grooms," 
\u?:ust  12,  L987 

First  Boston  Corporation,  barbecue,  cocktail 
reception,  and  viewing  of  "Red  Grooms," 
September  10,  1987 

First  Boston  Corporation,  barbecue,  cocktail 
reception,  and  \  iew  ing  of  "Red  ( (rooms," 
September  17.  1987 

Gannett  Outdoor  Group,  cocktail  reception 
and  viewing  of  "Red  Grooms,"  October  7, 
1987 

Reynolds  House,  luncheon  and  viewing  of 
"20th-Centurj  American  \rt:  Highlights  of  the 

Permanent  Collection,"  October  17.  1987 

Massachusetts  Institute  of  Technology,  cock 
tail  reception  and  viewing  of  "Charles  De- 
mum,"  October  23,  1987 

Phi  Beta  Kappa,  cocktail  reception,  dinner, 
and  viewing  of  "Charles  Demuth," 
October  24.  1987 

College  Art  Association,  luncheon  meeting 
and  viewing  of  "20th-Centurj  American  Art: 
Highlights  of  the  Permanent  Collection," 
October  31,  1987 

The  Herbert  I".  Johnson  Museum  of  Art, 
Cornell  I  Diversity,  luncheon  meeting  and 
viewing  Of  "20th-CentUTJ  American  \rt: 
Highlights  of  the  Permanent  Collection," 
November  14.  1987 

Cravath,  Swaine  &  Moore,  cocktail  recep- 
tion, dinner,  and  viewing  of  "Julian 
Schnabel."  November  19,  1987 


Merrill  Lynch  &  Co.,  Inc.,  cocktail  reception, 
dinner,  and  \  lew  Ing  of  "Charles  Demuth," 
November  25,  1987 

Hearst  Corporation,  cocktail  reception  and 

\  lew  ing  nl  "Charles  Demuth." 
December  10.  1987 

\  TS  I .  cocktail  reception,  dinner,  and  new 

Ing  of  "Charles  Demuth,"  December  13,  1987 

Houston  Museum  of  Contemporary  \rt. 
brunch  and  viewing  ol  "Richard  Art 
schwager,"  Januarj  24,  1988 

Archives  of  American  Art,  cocktail  reception 

and  \  jewing  of  "Charles  Sheeler." 
February  18,  1988 

The  ^oiiiifi  Presidents  Organization,  cocktail 
reception,  dinner,  and  \  icw  nig  ol  "Charles 
Sheeler."  Februan  20,  1988 

The  Drawing  Societv  cocktail  reception  and 
view  nig  of  "Charles  Sheeler." 
Februarj  24,  1988 

The  American  Federation  of  Arts,  luncheon 
meeting  and  viewing  of  "20th-Centur> 
American  Art:  Highlights  Of  the  Permanent 
Collection  II,"  Februarj  2<>.  1988 

Opera  Ensemble  of  New  York,  cocktail  re 
ception  and  viewing  of"20th-Centurj  Vmer 
nan  \rt:  Highlights  of  the  Permanent 
Collection  II."  March  9,  1988 

New  York  Citv  Commission  for  the  I  niled 
Nations  and  Consular  Corp.,  brunch  and 
viewing  of  "Charles  Sheeler," 
March  24.  1988 


College  \m  Association,  luncheon  meeting 
ami  viewing  ol  "20th  Centurj  American  \n 
Highlights  ol  the  Permanent  «  ollei  tion  II." 

April  16,  1988 

spun-  Hill  College, cocktail  reception  and 
\  lew  ing  ol  "Elizabeth  Murraj 
April  »>.  1988 

l  mbria  Jazz  I  estival,  cocktail  ret  eption  and 
viewing  ol  "Elizabeth  Murray,"  Maj  5,  1988 

(  nine  ll  Medical  College,  <  ocktail  reception 
and  viewing  ol  "Elizabeth  Murray"  and 
"Vital  signs;  Organic  Abstraction  from  the 
Permanent  Collection,"  Maj  7.  1988 

Sterling  \  ineyards,  coi  ktail  rei  eption  and 
dinner,  Maj  2t\  1988 

Interview  Magazine,  cocktail  reception  and 
viewing  Ol  "The  Films  ol  Andj  Warhol." 
June  ").  1988 

WOR  Radio  "Taste  ol  New  York,"  viewing  ol 

"20th-Centurj  American  Art:  Highlights  of  the 

Permanent  Collection  II."  and  "\  ital  Signs: 

Organic  Abstraction  from  the  Permanent 
Collection."  June  (i.  1988 

Gannett  Outdoor  Croup,  cocktail  reception 
and  viewing  of  "Elizabeth  Murray," 

June  20.  1988 

Sandoz  Pharmaceuticals,  dessert  and  chain 
pagne  reception  and  viewing  ol  "20th  (en 
turj  American  Art:  Highlights  of  the 
Permanent  Collection  II"  and  "Elizabeth 
Murray,"  June  23,  1988 


Julian  Schnabel  leading  the  Whitney  Circle 
on  an  installation  tour  of  the  exhibition  of  his 
work,  \ovember 4,  1987. 
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Seen 
at  the 
Whitney 


Julian  Schnabel  with  his  parents  at  the 
opening  reception  for  the  Schnabel  exhibi- 
tion, Sovember  5.  1987. 

Louise  Bourgeois  with  her  sculpture  Quaran 
tania  (1941)  at  the  reception  for  artists  repre 
senled  in  "20th-century-  American  Art: 
Highlights  of  the  Permanent  Collection  II, " 
February  10,  1988. 

Mrs.  Clifford  Ross  and  Mr.  Ross  with  artist 
Scott  Burton  at  the  reception  for  artists  repre- 
sented in  "20th-century  American  Art:  High- 
lights of  the  Permanent  Collection  II, " 
February  10,  1988. 


Julian  Schnabel  and  Mrs.  Tony  Smith  at 
the  opening  reception  for  "Julian  Schnabel, " 
November  5,  1987. 

Holly  Solomon  and  Richard  Artschwager  at 
the  brunch  and  tour  of  Artschwager's  retro- 
spective, February  21,  1988. 


Left  to  right:  \ancy  Graves,  a  friend,  and 
Elizabeth  Murray  at  the  opening  reception 
for  "Elizabeth  Murray:  Paintings  and 
Drawings,"  April  20,  1988. 

Artists  Joel  Shapiro  and  Ellen  Phelan  at  the 
opening  reception  for  "Elizabeth  Murray: 
Paintings  and  Drawings,"  April  20,  1988. 


Artists  Jackie  Hinsor  and  Jack  Youngerman 
at  the  opening  reception  for  "I  ital  Signs: 
Organic  Abstraction  from  the  Permanent 
Collection,"  April  27,  1988. 

Artists  Terry  If  inters  (left)  and  Bill  Jensen 
at  the  opening  reception  for  "I  ital  Signs: 
Organic  Abstraction  from  the  Permanent 
Collection," April  27,  1988. 
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Left  to  right:  Sylvia  Wilts.  Gerard  Walanga, 
and  Geraldine  Smith  at  the  party  celebrating 
"The  Films  til'  Andy  Warhol:  \n  Introduction, ' 

May  it.  1988. 

Left  lt>  right:  Elizabeth  Baker  with  \lr  anil 
Mrs  Robert  Rosenblum  at  the  National  Cam 
mittee  dinner  dance,  Mar  a,  1988. 


Barbara  Haskell.  Curator,  with  Charles 
Demuth's  grant/mere  DottU  Demuth  at  the 
opening  reception  for  the  Demuth  retro 
spective.  October  N.  1987. 

Left  to  right:  television  producer  Douglas  S. 
Cramer,  critic  Suzanne  Stephens,  Shirlee 
Fonda,  and  architect  Robert  l.  M  stem  at 
The  Indy  Harhol  Collection  benefit  dinner 
held  al  the  Whitney  Museum  in  cooperation 
with  The  \ew  )ork  Academy  of  Art.  following 
a  preview  of  the  collection  at  Sotheby's. 
\pril  21.  1988. 

Artists  Jean  Michel  Basquiat  (left)  and  Keith 
Hating  at  the  opening  reception  for  "Julian 
Schnabel. "  \ovember  5.  1987. 


Seen  at  the  Corporate  Benefit,  May  25,  1988: 


Left  to  right:  Rafael  Lopez  Sanchez,  Paloma 
PicasSO,  Tony  Mazola.  anil  Mrs    Douglas 
Mc.irthur. 

Sorman  Mailer  and  Liv  I  llman. 


Gilbert  C  Vfaurer,  Trustee  and  Chairman. 
Corporate  Benefit  Committee,  and  /'resident 
of  Hearst  Magazines,  the  sponsor  of  the 
benefit  (left),  with  James  Rosenquisl  and  his 
w(fe.  Mimi  Thompson. 

\orris  Church  (left)  anil  Helen  (iurlcy 
Brown 
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Membership 


Corporate  Members 


Patrons 

Allen  &  Company  Incorporated 

The  General  Foods  Fund,  Inc. 

Hearst  Magazines 

HefTernan  &  Company,  Inc. 

The  Henley  Group  Inc. 

National  Broadcasting  Company,  Inc. 

The  New  York  Times  Company 

Foundation,  Inc. 
White  &  Case 


Friends 

Allied-Signal,  Inc. 

American-Standard  Foundation 

AT&T  Foundation 

Bankers  Trust  Company 

Bristol-Myers  Company 

The  Chase  Manhattan  Bank 

Liz  Claiborne 

The  Conde  Nast  Publications  Inc. 

Dow  Jones  &  Company,  Inc. 

William  Doyle  Galleries,  Inc. 

The  Lesley  Fay  Companies,  Inc. 

The  IFF  Foundation  Inc. 

Johnson  &  Johnson 

Keefe,  Bruyette  &  Woods,  Inc. 

Estee  Lauder  Companies 

Merrill  Lynch  &  Co.,  Inc. 

Morgan  Stanley  &  Co.,  Incorporated 

Olympia  &  York 

Pall  Corporation 

Park  Tower  Realty  Corp. 

Primerica  Corporation 

Salomon  Inc 

Sandoz  Pharmaceuticals 

Shaw/Walker 

Skadden,  Arps,  Slate,  Meagher  &  Flom 

Sterling  Vineyards 


Associates 

Alcoa  Foundation 
CBS  Inc. 
Chemical  Bank 
CIBA-GEIGY  Corporation 
CITICORP  CITIBANK 
Colgate-Palmolive  Company 
Consolidated  Edison  Company  of 

New  York,  Inc. 
Coopers  &  Lybrand 
Exxon  Corporation 
First  Boston  Corporation 
Ford  Motor  Company 
Goldman,  Sachs  &  Co. 
GTE  Corporation 
IBM  Corporation 
Johnson  &  Higgins 


Kenner  &  Company,  Inc. 

Lazard  Freres  &  Co. 

Macmillan,  Inc. 

Marsh  &  McLennan  Companies,  Inc. 

McGraw-Hill,  Inc. 

Milbank,  Tweed,  Hadley  &  McCloy 

J. P.  Morgan  &  Co.,  Incorporated  of 

New  York 
Mudge  Rose  Guthrie  Alexander  &  Ferdon 
New  York  Telephone  Company 
Newsweek,  Inc. 
Ogilvy  &  Mather 
PaineVVebber  Group  Inc. 
Peat  Marwick  Main  &  Co. 
The  PFizer  Foundation,  Inc. 
The  Prospect  Group,  Inc. 
The  Reader's  Digest  Association,  Inc. 
Saatchi  &  Saatchi  DFS  Compton 
Saks  Fifth  Avenue 
Scali,  McCabe,  Sloves,  Inc. 
Schlumberger  Foundation,  Inc. 
Joseph  E.  Seagram  &  Sons,  Inc. 
George  Skakel  III,  Inc. 
Sotheby's  Holdings,  Inc. 
Time  Inc. 

Triangle  Industries,  Inc. 
John  Wilev  &  Sons,  Inc. 


Members 

Allied  Stores  Corporation 

Bertlesmann,  Inc. 

Bloomingdale's 

Bowne  &  Co.,  Inc. 

Drexel  Burnham  Lambert  Inc. 

Ernst  &  Whinney 

Forbes,  Inc. 

Goldome 

Gulf  +  Western  Inc. 

Kaufman  Realty  Corporation 

R.H.  Macy  &  Co.,  Inc. 

Metropolitan  Life  and  Affiliated  Companies 

Neuberger  &  Berman 

New  York  Stock  Exchange,  Inc. 

J.C.  Penney  Company,  Inc. 

Prudential  Insurance  Co. 

Union  Pacific  Corporation 

Louis  Vuitton  U.S.A. 

Wertheim  Schroder  &  Co.  Incorporated 


Contributors 

AC  Compacting  Presses 
AMAX  Foundation,  Inc. 
American  Stock  Exchange 
McCann-Erickson  Worldwide 
Booz,  Allen,  Hamilton  Inc. 
Bozell,  Jacobs,  Kenyon  &  Eckhardt 
Institutional  Investor 
Melville  Corporation 


The  Whitney  Circle 

Anne  Abrons  and  David  Sharpe 

Allen  Adler  and  Frances  Beatty  Adler 

Charles  Allen,  Jr. 

Mr.  and  Mrs.  Joseph  Allen 

Mr.  and  Mrs.  Anthony  Ames 

Pierre  Amestoy 

Mr.  and  Mrs.  VY.  Graham  Arader  III 

Mr.  and  Mrs.  Stanley  J.  Arkin 

Mr.  and  Mrs.  Robert  N.  Armour 

Mr.  and  Mrs.  Adam  Aronson 

Mr.  and  Mrs.  Douglas  Auchincloss 

Lily  Auchincloss 

Carol  and  Rhett  Austell 

Richard  Brown  Baker 

Mr.  and  Mrs.  Russell  Banks 

Mr.  and  Mrs.  Lee  Bass 

Mr.  and  Mrs.  Perry  R.  Bass 

Mr.  and  Mrs.  Robert  Baum 

Mrs.  John  I.H.  Baur 

Nancy  T.  Behrman 

John  Bell.  Jr. 

Barbara  Bellin  and  David  Hurwitz 

Madeleine  Bennett 

Mrs.  Edwin  A.  Bergman 

Mr.  and  Mrs.  Morris  H.  Bergreen 

Mr.  and  Mrs.  Roger  S.  Berlind 

Mr.  and  Mrs.  Herbert  C.  Bernard 

Mr.  and  Mrs.  Robert  A.  Bernhard 

Mr.  and  Mrs.  H.  Jerome  Berns 

Mr.  and  Mrs.  Joseph  F.  Bernstein 

Mr.  and  Mrs.  Richard  Bernstein 

Flora  and  Sydney  Biddle 

Mr.  and  Mrs.  Leonard  G.  Bisco 

Mr.  and  Mrs.  Richard  B.  Black 

Mr.  and  Mrs.  Nelson  Blitz,  Jr. 

Leonard  and  Adele  Block 

Mr.  and  Mrs.  Thomas  Block 

Mr.  and  Mrs.  Duncan  E.  Boeckman 

Charles  R.  Borrok  and  Andrew  S.  Borrok 

Mrs.  Peter  Bosshard 

Mr.  and  Mrs.  Thornton  F.  Bradshaw 

John  Brainard  and  Caroline  Brainard 

Edward  C.  Brewster 

Mr.  and  Mrs.  Lawrence  E.  Brinn 

Mr.  and  Mrs.  Eli  Broad 

Julia  Scott  Broder 

Kenneth  D.  Brody 

Thomas  Van  Gelder  Brown 

Dr.  Charles  Brush  and  Dr.  Ellen  Brush 

Mr.  and  Mrs.  Shirley  C.  Burden 

Mr.  and  Mrs.  Selig  Burrows 

Mr.  and  Mrs.  Lawrence  Buttenwieser 

Anne  D.  Buxton 

Mr.  and  Mrs.  Francis  J.  Carey 

Laura  Carpenter 

Mr.  and  Mrs.  Russell  L.  Carson 

Mr.  and  Mrs.  Arthur  L.  Carter 

Henrietta  and  John  Carter 

Lillian  Ahrens  Carver 

Joanne  L.  Cassullo 

Leo  Castelli 

Mr.  and  Mrs.  Henry  E.  Catto 

The  Honorable  Anne  Cox  Chambers 

Allan  Chasanoff 

Mrs.  Harold  Cheel 

Jay  Chiat 

Neil  D.  Chrisman 
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David  Clapp 

Diana  Clark 

.liiiiii  Hard)  Clark 

Mr.  and  Mrs  losepb  M.  Cohen 

Mr.  and  Mrs.  Norman  \   Conn 

Sidney  Elliot  Conn  and  Roberta  Conn 

Joyce  Cole 

Mr.  and  Mrs.  Thomas  B.  Coleman 

Mr.  and  Mrs.  McCaulej  Conner 

Blaine  T.  Cooper 

Charles  Cow  les 

Jan  S.  Cow  les 

Mr.  and  Mrs.  Donald  M.  Cox 

Douglas  S.  Cramer 

Mr.  and  Mrs.  Lewis  15.  Cullman 

Catherine  G.  Curran 

Mr.  and  Mrs.  Ronald  Daily 

Kiehard  W.  Dammann 

Mr.  and  Mrs.  I).  Ronald  Darnel 

W  ilbur  Daniels 

Mr.  and  Mrs.  Richard  Danziger 

Dr.  and  Mrs.  David  R.  Davis 

Susan  Day 

Mr.  and  Mrs.  Kenneth  N.  Dayton 

Barbara  Deane  and  Maurice  Deane 

Mr.  and  Mrs.  Philippe  DeLouvrier 

Mrs.  John  de  Menil 

Marie  Christophe  de  Menil 

Mr.  and  Mrs.  Seth  Dennis 

Mrs.  \  incent  de  Roulet 

Mr.  and  Mrs.  James  S.  DeSilva,  Jr. 

Mr.  and  Mrs.  James  C.  DeWoody 

Irene  Diamond 

Mr.  and  Mrs.  Robert  E.  Diefenbach 

Mr.  and  Mrs.  Stephen  I.  Dielz 

Mr.  and  Mrs.  Charles  Diker 

Mr.  and  Mrs.  Thomas  C.  Dillenberg 

Rene  and  Veronica  di  Rosa 

Mr.  and  Mrs.  Thomas  II.  Dittmer 

Mr.  and  Mrs.  Peter  II.  Dominick,  Jr. 

Laura  Donnelley 

iledlcy  Donovan 

W .  Sean  Driscoll 

Mr.  and  Mrs.  Joseph  Duke 

Jerome  P.  Dunlew 

Mr.  and  Mrs.  I •'.  Charles  Duryea.  Jr. 

Mr.  and  Mrs.  Charles  II.  Dyson 

Joel  and  Anne  Fhrenkranz 

Dr.  and  Mrs.  Bruce  A.  Kissner 

Richard  Kkstract 

Mr.  and  Mrs.  J. A.  Klkins.  Jr. 

Mr.  and  Mrs.  \nthony  Finders 

Mr.  and  Mrs.  Douglas  Krpf 

Mr.  and  Mrs.  Thomas  Mellon  K\ans 

Mr.  and  Mrs.  Henrj  J.  Everett 

Mr.  and  Mrs.  Stuart  P.  Feld 

Mr.  and  Mrs.  Fugene  Ferkaul 

Donald  M.  Fenerstein 

Sandra  Fichclkorn  and  Mint  Morrison 

Lucille  I'illin 
Allan  II.  Fine 
Shell)  Flngar 

Mr.  and  Mrs.  Nathan  I'inkelstein 
Sarah  Jean  Flnlayson 
Mr.  and  Mrs.  \rlhtir  Fischer 
Mr.  and  Mrs.  M.  \nthony  Fisher 
Mr.  and  Mrs.  \rthur  Fleischer,  Jr. 


\ari>n  I    I  Icisi  lunan 

Mr  and  Mrs  Bruce  Fogel 

Mr.  and  Mrs.  Walter  B.  lord  II 

l.lla  \l    Foshay  and  Michael  Rothfeld 

Mr.  and  Mrs.  John  II    Foster 

Jacqueline  Fowler 

(    K.  Poe  Pratt 

Susan  K.  I  reedinan  and  Richard  I    lacobs 

Robert  M   Frehse,  Jr. 

Stephanie  French  and   \morv  Houghton  III 

\iuta  Friedman 

Mr.  and  Mrs.  B.I  I.  Friedman 

Barbara  Friedman  and  Stephen  Friedman 

Larrj  Gagosian 

Theodore  Robert  Gamble,  Jr. 

Mrs.  \  iclor  \\  .  (ian/ 

Mr.  and  Mrs.  Edward  I,.  Gardner 

Mr.  and  Mrs.  Leslie  J.  Garfield 

Mr.  and  Mrs.  Barry  II.  Garfinkel 

Stephen  \.  Geiger 

Bruce  Geismar 

Frederick  II.  Geldbach 

Jane  Ellen  Bender  Cerslcin 

Mr.  and  Mrs.  Gordon  I'.  Getty 

Kdes  Gilbert 

Mr.  and  Mrs.  Marvin  II.  Cinsk\ 

Barbara  Gladstone 

Mr.  and  Mrs.  Seth  M.  Clickenhaus 

Mr.  and  Mrs.  Arnold  B.  Climcher 

Mr.  and  Mrs.  Henry  L.  Goldberg 

Faith  G.  Golding 

PhylUs  1.  Goldman  and  Irving  Goldman 

Sondra  Gilman  Gonzalez-Falla  and  Celso  M. 

Gonzalez  Falla 
Daniel  J.  Good 
Mr.  and  Mrs.  John  Good 
Mr.  and  Mrs.  Peter  Gordon 
Mr.  and  Mrs.  Robert  C.  Graham,  Jr. 
Nancy  Green 

Mr.  and  Mrs.  Bernard  V  Greenberg 
Mr.  and  Mrs.  Robert  F.  Greenhill 
Mr.  and  Mrs.  Edward  Cropper 
Mr.  and  Mrs.  Eugene  J.  Grossman 
Barbara  Guggenheim  and  Slaey  .lamar 
ignes  Gund 

Mr.  and  Mrs.  Graham  Gund 
Mr.  and  Mrs.  John  Gutfreund 
Mr.  and  Mrs.  Melville  W.  Hall 
Mr.  and  Mrs.  William  A.  Hall 
Mr.  and  Mrs.  James  R.  Ilalperin 
Helen  Halpern 
Mr.  and  Mrs.  John  Halpern 
Mr.  and  Mrs.  Gordon  I  lanes 
Dan  I  V  llarnisch  and  Jerrj  Gorovoj 
James  w .  Harpel 
Find  llaupt 

Mr.  and  Mrs.  Jack  llausinan 
l.ita  A.  Ha/en 

Mr.  and  Mrs.  William  R.  Hearst  III 
Mr.  anil  Mrs.  John  G.  Heimann 
Mr.  and  Mrs.  Bernard  lleinenian.  Jr. 
Patricia  Heller  and  Alfred  Heller 
Mr.  and  Mrs.  Gar)  1..  Hellinger 
Mr.  and  Mrs.  Joseph  \.  Ilelman 
Martin  W .  Helpern 

Frederick  B.  Henrj  and  Cecilia  Melhcm 
Marife  Hernandez  ami  Sasha  <  arter 
Susan  Morse  llillcs 
John   \   Ihnils 


I  in i  w olfe  Hirst  I i  •  ieorge  iinsi  h 

\lis    l  homas  llii*  hi  ock,  Jr. 
I  bayei  and  I  dwin  Hoi  hb< 
\li   and  Mrs  Robert  I    Hoerle 
Vnne  .mil  w  Uliam  I  Hokin 
Rii  hard  Hokin 

Ron  Holland 

Mi  .mil  Mrs  Benjamin  D.  Hollowaj 

Mliert  V  Holm. in  III 

\li   .mil  Mrs.  s  Roger  Hun  how 

Inge  Hoi  mi 

Barbara  Horowitz 

\  n  ki  Horowitz 

Mr  ami  Mrs.  I  dward  R.  Hudson,  Jr. 

Frederick  w    Hughes  .mil  Robert  Becker 

Ralph  Ingersoll  II  .mil  I  reula  Ingersoll 

Mrs.  Henrj  Ittleson,  Jr. 

Mr.  and  Mrs   \lel\  in  Jai  obs 

lima  R.  Jallc 

Roger  l.  Jakubowski 

Linda  Janov  ii 

Mr.  and  Mrs.  William  C.  Janss 

Mr.  and  Mrs.  Herbert  F.  Jones.  Jr. 

F.  W  Uliam  Judson 

Uexander  Julian 

Richard  Kalian 

Mr.  and  Mrs.  Howard  C.  KatZ 

Lillian  KatZ 

Mr.  and  Mrs.  George  S.  Kaufman 

Dr.  and  Mrs.  Henrj  Kaufman 

Melvyn  and  Claire  Kaufman 

Mr.  and  Mrs.  R.  Crosby  Kemper 

W  illi.un  T.  Kemper 

Mr.  and  Mrs.  Jefferj  Kenner 

Kimberlj  Keyes 

Harold  Thomas  King,  Jr. 

Mr.  and  Mrs.  Gilbert  Kinney 

Anthony  Kiserand  Ellen  \  Minucci 

Francis  .1.  Kleban  and  Princess  Doria 

Mr.  and  Mrs.  Sej  mniir  \l.  Klein 

Olga  H.  Knoepke 

Seymour  II.  Knov 

Mr.  and  Mrs.  Ufred  I.  Koeppel 

Mr.  and  Mrs.  Robert  P.  Kogod 

Mr.  and  Mrs  ( (scar  Kolin 

Vngela  Frances  \llen  Kramer 

Mr.  and  Mrs.  Morion  \.  Krause 

Ronald  and  Judj  Kreisinann 

Mr.  and  Mrs.  II.  Peter  Knendler 

Renee  I     Berber  Kurt/  and  Kimherly  Kurt/ 

Nanette  I..  I.aitman 

Benjamin  \ .  Lambert 

Bill  Lambert 

Emit)  Fisher  Landau  and  Sheldon  Landau 

Mr   and  Mis    Morton  l.andow  lie 

Mr.  and  Mrs.  \  R  Landsman 

Mr.  and  Mrs.   Hvin  S.  Lane 

Mr.  and  Mrs.  Richard  S.  Lane 

Mr.  ami  Mrs   1  rank  ^    I  ai  km 

Mr.  and  Mrs   Leonard  \    Lauder 

Jack  Law  rem  e 

sus.in  Learning  and  Eric  Pollisb 

Raymond  I  Learsj 

Margo  Leavin 

Mr  and  Mrs.  Beckwitfa  Lee 

\li    ami  Mrs.  Douglas  B.  Leeds 

Mi  and  Mis  Samuel  I  el  rak 


Suzanne  Lehmann  and  Frederick  \\ .  Gluck 

Dr.  Maury  P.  Leibovitz 

Bernard  Lennon 

Mr.  and  Mrs.  William  M.  Lese 

Jacques  Leviant 

Janice  H.  Levin 

Theodore  Levinson 

Mr.  and  Mrs.  Alan  U.  Lew 

Mireille  Levy 

Theodore  R.  Levy 

Mr.  and  Mrs.  Sydney  Lewis 

William  S.  Lieberman 

Mr.  and  Mrs.  Robert  Lifton 

Mr.  and  Mrs.  Arthur  L.  Liman 

Mr.  and  Mrs.  Samuel  H.  Lindenbaum 

Robert  Linton 

Mr.  and  Mrs.  Howard  Lipman 

Mr.  and  Mrs.  Kenneth  Lipper 

Richard  Mayer  Livingston  and  Mimi 

Livingston 
Mr.  and  Mrs.  Carl  D.  Lobell 
Mr.  and  Mrs.  Richard  Lombard 
R.E.D.  Lord 
Oliver  Lundquist 
Earle  Mack 
Janet  Mackin 

Mr.  and  Mrs.  Harry  Macklowe 
Mr.  and  Mrs.  Edwin  Malloy 
Saundra  Whitney  Malvin 
Mr.  and  Mrs.  Morton  L.  Mandel 
Mr.  and  Mrs.  James  S.  Marcus 
Mrs.  John  L.  Marion 
Mr.  and  Mrs.  Edwin  I.  Marks 
Rrian  R.  Marlowe 
Mr.  and  Mrs.  William  A.  Marquard 
Donald  B.  Marron 
Mrs.  William  A.  Marsteller 
Steve  Martin  and  Victoria  Tennant 
Alice  Mason  and  Dominique  Richard 
Barbara  Mathes 
Gilbert  C.  Maurer 
Mrs.  Robert  B.  Mayer 
Mr.  and  Mrs.  Michael  McCarty 
Mr.  and  Mrs.  Bruce  McCowan 
Mr.  and  Mrs.  Jason  McCoy 
Henry  W.  McGee  111  and  Celia  McGee 
Donald  Mckinney 
Mr.  and  Mrs.  Robert  M.  Meltzer 
Robert  Meury 
Byron  R.  Meyer 

Mr.  and  Mrs.  Robert  E.  Meyerhoff 
Mr.  and  Mrs.  Henry  B.  Middleton 
Mr.  and  Mrs.  Frank  A.  Miller 
Pia  Christina  Miller  and  Marie-Chantal 

Miller 
Richard  A.  Miller 
Mr.  and  Mrs.  Robert  Peter  Miller 
Mr.  and  Mrs.  Nicholas  Millhouse 
Mrs.  Minot  Milliken 
Mr.  and  Mrs.  Robert  Mnuchin 
Achim  Moeller 
David  A.  Moos 
Mr.  and  Mrs.  S.I.  Morris 
Mr.  and  Mrs.  Robert  Moss 
Mr.  and  Mrs.  Winthrop  R.  Munyan 
Lucille  G.  Murchison 
Helene  Myers 

Mr.  and  Mrs.  Louis  S.  Myers 
Mr.  and  Mrs.  Jordan  Nager 
Ravmond  D.  Nasher 


Arnold  Havward  Neis 

Mr.  and  Mrs.  John  C.  Nelson 

Mr.  and  Mrs.  Roy  R.  Neuberger 

Mr.  and  Mrs.  Samuel  I.  Newhouse,  Jr. 

Jane  Newman 

Mr.  and  Mrs.  David  W .  Niemiec 

Mrs.  John  W.  O'Boyle 

Mr.  and  Mrs.  John  O'Brien 

John  L.  O'Grady 

Sylvia  Olnick  and  N.  Olnick 

Stephen  E.  O'Neil 

Mr.  and  Mrs.  Morris  Anthony  Orden 

Mr.  and  Mrs.  A.J.F.  O'Reilly 

Edward  Paley 

Dr.  and  Mrs.  David  B.  Pall 

T.  Peter  Pappas 

Mrs.  Charles  L.  Pate 

Mr.  and  Mrs.  Alan  J.  Patricof 

Mr.  and  Mrs.  Arthur  Paturick 

Frank  Perry  and  Barbara  Coldsmith 

Mr.  and  Mrs.  Gerald  Peters 

Mr.  and  Mrs.  Peter  Peterson 

Mr.  and  Mrs.  Donald  A.  Petrie 

Mrs.  Milton  Petrie 

John  B.  Pierce,  Jr. 

Barbara  Pine 

Mrs.  Richard  A.  Plehn 

Louis  F.  Polk.  Jr. 

Shirley  PolykofT 

Lillian  L.  Poses 

Judith  Ann  Post 

Mr.  and  Mrs.  H.  Charles  Price 

Mr.  and  Mrs.  Harold  C.  Price 

Mr.  and  Mrs.  Joseph  Pulitzer,  Jr. 

Mr.  and  Mrs.  Robert  Purcell 

Mr.  and  Mrs.  Jerome  Pustilnik 

Ronald  Quake 

Mr.  and  Mrs.  Harvey  W .  Rambach 

Richard  A.  Rapaport 

General  Dillman  A.  Rash 

Jeanne  Raue  and  Philip  B.  Raue 

Isabella  Rayburn 

Michael  M.  Rea  and  Elizabeth  Rea 

Mr.  and  Mrs.  Raphael  Recanati 

Irving  Redel 

Mr.  and  Mrs.  C.  Lawson  Reed 

Mr.  and  Mrs.  Richard  Reiss 

Mr.  and  Mrs.  Jeffrey  Resnick 

Mr.  and  Mrs.  Martin  Revson 

Mr.  and  Mrs.  F.D.  Rich,  Jr. 

Robert  N.  Rich  and  Valerie  W  iltshire 

Mr.  and  Mrs.  Reuben  F.  Richards 

Mrs.  William  C.  Ridgway,  Jr. 

Dr.  and  Mrs.  Harold  Rifkin 

Carlyn  Ring 

Liz  Robbins 

Mrs.  John  D.  Rockefeller  III 

Mr.  and  Mrs.  Laurance  S.  Rockefeller 

Mrs.  Richard  Rodgers 

Mr.  and  Mrs.  Daniel  Rose 

Mr.  and  Mrs.  Theodore  Rosen 

Mr.  and  Mrs.  Robert  Rosenkranz 

Mr.  and  Mrs.  Steven  J.  Ross 

Mr.  and  Mrs.  Wilbur  Ross,  Jr. 

Mr.  and  Mrs.  Jon  Rotenstreich 

Jack  and  Noreen  Rounick 

John  W .  Rowe 

Ethel  W .  Royer 

Mr.  and  Mrs.  Lawrence  Ruben 


Mr.  and  Mrs.  Lawrence  Rubin 

Mr.  and  Mrs.  Thomas  W.  Russell,  Jr. 

Mr.  and  Mrs.  Derald  H.  Ruttenberg 

Mr.  and  Mrs.  Richard  B.  Salomon 

Steven  Salzman 

Mr.  and  Mrs.  Andrew  Saul 

Mr.  and  Mrs.  Martin  Savarick 

Arnold  Scaasi 

David  Schafer 

The  Honorable  and  Mrs.  James  H,  Scheuer 

Laura  L.  Scheuer  and  Richard  Osterweil 

Steven  H.  Scheuer  and  Alida  Brill 

Mr.  and  Mrs.  Herbert  D.  Schimmel 

Mr.  and  Mrs.  Roger  Schlaifer 

Donna  Schneier 

Herbert  and  Lenore  Schorr 

Mr.  and  Mrs.  Paul  C.  Schorr  III 

Mr.  and  Mrs.  Rudolph  B.  Schulhof 

Mr.  and  Mrs.  Harvey  Schulweis 

Kenneth  H.  Schweber 

Mr.  and  Mrs.  Seymour  Schweber 

Mr.  and  Mrs.  Peter  W.  Schweitzer 

Ethel  Redner  Scull 

Mr.  and  Mrs.  Donald  Scutchfield 

Beatrice  Seaver 

Mr.  and  Mrs.  Norman  Segal 

Mr.  and  Mrs.  Norman  M.  Segal 

Mr.  and  Mrs.  Carl  H.  Seligson 

Lynn  A.  Sengstack  and  David  K.  Sengstack 

Mr.  and  Mrs.  Jerome  Serchuck 

Ruth  and  Richard  Shack 

Reverend  and  Mrs.  Alfred  R.  Shands  III 

Mr.  and  Mrs.  Robert  Shapiro 

Peter  Sharp  and  Mary  Cronson 

George  Sheinberg 

Lori  Shrader 

Mr.  and  Mrs.  Jerome  A.  Siegel 

Mr.  and  Mrs.  Jeffrey  S.  Silverman 

Charles  Simon 

George  Skakel  III 

Mr.  and  Mrs.  Marvin  Small 

Thomas  W .  Smith 

Mr.  and  Mrs.  Arnold  Smoller 

Mr.  and  Mrs.  Stephen  Sokoloff 

Dr.  and  Mrs.  Robert  Soley 

Mr.  and  Mrs.  David  M.  Solinger 

Dan  R.  Solomon 

Mr.  and  Mrs.  Herbert  E.  Solomon 

Mr.  and  Mrs.  Jack  Sonnenblick 

Ruth  Cummings  Sorensen  and  Scott 

Sorensen 
Mr.  and  Mrs.  Robert  Sosnick 
Mrs.  Otto  L.  Spaeth 
Ira  Spanierman 
Mr.  and  Mrs.  Jerry  Speyer 
Mr.  and  Mrs.  Jerry  Spiegel 
Mr.  and  Mrs.  Ray  Stark 
Jean  Stein 

Meyer  and  Jean  Steinberg 
Mr.  and  Mrs.  Robert  Steinberg 
Mr.  and  Mrs.  Irving  Stenn 
Mr.  and  Mrs.  H.  Peter  Stern 
Alan  N.  Stillman 
Peter  Straub 

Mr.  and  Mrs.  Donald  B.  Straus 
Mr.  and  Mrs.  Melville  Straus 
Mr.  and  Mrs.  Philip  Straus 
Gideon  Strauss 
Mr.  and  Mrs.  Thomas  Strauss 
Barbara  E.  Stuart 
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Joel  Shapiro  (b  mil) 

I  milled.  1987 

(  harcoal  and  chalk  on  paper,  >  I 
incha  (134.9  ■   10S  i  cm) 
Purchase,  with  funds  from  Mrs   Nicholas 
Millhouse  and  the  Drau  m^ 
Committee    xx.ji 

Shapiro's  association  with  the  WhUm  \ 
Museum  began  m  /  w.  u  hen  his  u  orh  u  as 
publicly  shown  for  the  first  time  in  ",  \nti 
Muslim  Procedures  Materials  "In  1982a  12 
year  survey  oj  /m  sculptures  and  drawings 
was  organized  by  tin  Museum  and  subse- 
quently loured  the  I  mteil  stales  and  f  unudti 


Mr.  and  Mrs.  John  Stukey 

David  I.  Supino,  Esq. 

Jane  Supino 

Marvin  Sweet 

Marion  Stroud  Swingle 

Nellie  Tall 

Jean  Sinclair  Tailer 

Mr.  and  Mrs.  Stanley  S.  Tananbaum 

Mr.  and  Mrs.  Harold  Tanner 

Mr.  and  Mrs.  Lester  J.  Tanner 

Mr.  and  Mrs.  A.  Alfred  Taubman 

\\  Lilian)  S.  Taubman 

Marion  K.  Taylor 

Arbie  Thalacker 

Mr.  and  Mrs.  Walter  Thayer 

Stanley  S.   Tollman 

Mr.  and  Mrs.  A.  Robert  Towbin 

Burton  Tremaine 

Mr.  and  Mrs.  Gerald  Tsai,  Jr. 

Mr.  and  Mrs.  Thurston  H.  Twigg-Smith 

Mr.  and  Mrs.  Senen  I  bina 

Adam  I  sdan 

Mr.  and  Mrs.  Nathaniel  I  sdan 

Sue  ErpfVan  de  Bovenkamp 

Mr.  and  Mrs.  A.  C.  van  Lkris 

Mr.  and  Mrs.  Michael  Waldman 

Martha  Redfield  Wallace 

Mr.  and  Mrs.  lack  \\  .  \\  arner 

Milton  Warshavt 

Mr.  and  Mrs.  Alan  Washburn 

Alan  and  Barbara  Washkovvil/ 


Mr.  and  Mrs.  Peter  J.  Wasserman 

Mr.  and  Mrs.  R.M.  Waterman 

Mrs.  Paul  L.  Wattis 

Mr.  and  Mrs.  \le\  Weber 

Mr.  and  Mrs.  Benjamin  Weiss 

Mr.  and  Mrs.  George  Weissman 

Barbara  and  John  Weisz 

Mr.  and  Mrs.  Keith  S.  Wellin 

Phyllis  Wertenteil  and  Jack  Wertenteil 

Leslie  II.  Wexner 

Shelby  While  and  Tracy  White 

Mr.  and  Mrs.  Cornelius  \  anderbilt  W  lutney 

Mr.  and  Mrs.  John  E.  W  lie) 

Dave  and  Reba  Williams 

Robert  W .  Wilson 

Mr.  and  Mrs.  David  M.  Winton 

Betsy  Wolk  and  William  Ross 

Mr.  and  Mrs.  Elliot  K.  Wolk 

Charles  R.  Wood 

Mr.  and  Mrs.  Robert  Woods 

Mr.  and  Mrs.  W  illiam  S.  W  oodside 

Mr.  and  Mrs.  Baglej  Wright 

Richard  T.  York  and  Thihault  Bouel 

Claire  Zeisler 

Mr.  and  Mrs.  Bruce  /.enkel 

Henrj  s.  Ziegler 

Mr.  and  Mrs.  Herman  Ziegler 


Friends  of  the 
Whitney  Museum  of 
American  Art 

L.  \hbraceiamento 

Joseph  and  Sophia  \beles 

Bradley  I.  Ibelov*  and  Carolyn  Murraj 

Dr.  and  Mrs.  Irving  \helou 

Mr   and  Mrs.  Kenneth  \belson 

Ruth  R.  \brams 

Steven  J.  Vbramson 

Irwin  B.  Wkerman 

Mr   and  Mrs.  Martin   \ckcrman 

John  Vdanis  and  Laura  \danis 

Elsie  idler 

Mr  and  Mrs.  Frederick  R.  \dler 
Mr.  and  Mis  Brooke  Uezander 
Leslie  Uexander  and  Mrs  Norman 

Uexander 
Ronald  Uexander 

\alerie  Uexander  and  Uiel  Perkinson 
Yolanda  Uicea  and  Jeanette  Uicea 
llniiv  Ulison 

Jane  Mlou  and  II     Ulon 

Elizabeth  <  .  Ulyn 

Carolyn  Uperand  Milton  Muht/ 

Mrs    Mian  L.   vndersun 

Thomas  \.   \nderson 

Susan  B.   vnlhonv 

Joseph  V  \ntoniu  .  lo 

Christopher  Ipgarand  I  Lizabetb  Ipgat 

Jonathan  II.  \ppel 


Mr.  and  Mrs.  Robert  \ppcl 
Jonalhon  Ipples 
Jean  \rena 
Kenneth  M.  Aretsky 

Mr.  and  Mrs.  John  Vrnhold 

Willim  Vrning 

Mrs.  Emil  J.  Arnold 

Mr.  and  Mrs.  Robert  II.  Arnnw 

Mr.  and  Mrs.  Jaek  R.  Aron 

Page  Ashlej 

Lucille  Bunin  Askin 

Jane  Attias 

Roland  .1.  Augustine  and  Kathleen  \  uillet 

Augustine 
Isabel  H.  Ault 
I'oni  Ausnit 
Mrs.  Bud  Austin 

Harvey  Avedon  and  Drusilla  Avedon 
Sharon  Avery 
Joan  Avnet 

Mr.  and  Mrs.  Carlin  Axelrod 
April  R.  Axton 
Mrs.  Fredlyn  Babbin 
Mr.  and  Mrs.  Robert  L.  Bachner 
Vrej  Baghoomian  and  Nina  Conoll) 
Betty  Lou  Baker 
Mr.  and  Mrs.  David  R.  Baker 
Dorothy  VV.  Baker 
Louis  C.  Baker 

Mildred  Baker  and  Mrs.  Robert  Coates 
Wilder  I).  Baker 
Marjorie  Baldinger 
Pamela  S.  Banker 
Dr.  Jim  Baral 
Marlene  Barasch 
Mr.  and  Mrs.  Norman  Barasch 
Mr.  and  Mrs.  Rutgers  Barclay 
Robert  L.  Bard 
Bernard  M.  Barenholtz 
Mr.  and  Mrs.  Amnon  Barness 
Mr.  and  Mrs.  Elliott  Barnett 
Mr.  and  Mrs.  Ben  Barrack 
Mr.  and  Mrs.  Chuck  Barris 
James  Barron 
Elizabeth  Ives  Bartholet 
Christopher  Battle 
LeAnn  Bartok  and  Shari  Bartok 
Peter  Barton 

Mr.  and  Mrs.  Armand  Bartos,  Jr. 
Lewis  Baskerville  and  Simon  Watson 
Anne  H.  Bass 

Mr.  and  Mrs.  Samuel  E.  Bass 
Mr.  and  Mrs.  Randall  Bassett 
Mr.  and  Mrs.  John  Baumgardner,  Jr. 
Robert  Beard  and  Harm  Bouckaert 
Dana  M.  Beaton  and  Martha  S.  Beaton 
.loni  Joy  Becker 

Mr.  and  Mrs.  William  Beekman 
Mrs.  William  Beinecke 
David  N.  Beitzel 
Mr.  and  Mrs.  Arthur  Belfer 
Charles  Bell 

Mrs.  Robert  M.  Benjamin 
Stephen  Benjamin  and  Renee  Berger 
Marcia  Marx  Bennett 
Mr.  and  Mrs.  Kenneth  Berg 
Jonathan  Bergen 
Mr.  and  Mrs.  Bruce  Berger 
Jack  H.  Berger 
Mr.  and  Mrs.  John  Berggruen 


Mr.  and  Mrs.  Bernard  Bergreen 

Susan  Berko 

Sue  and  Joseph  Rerland 

David  Berley 

Mr.  and  Mrs.  William  Berley 

Aaron  Berman  and  M.  Berman 

Mr.  and  Mrs.  Daniel  Berman 

Mr.  and  Mrs.  Paul  Berman 

David  A.  Bernard  and  Francine  Com  in 

Bernard 
R.C  Bernbaum 

Mr.  and  Mrs.  Leonard  Bernheim 
Mr.  and  Mrs.  Herbert  Bernstein 
Jacqueline  Bernstein 

Marianne  Bernstein  and  Harvey  Bernstein 
Meredith  Bernstein 

Edna  S.  Benin  and  Jacqueline  Davidson 
David  A.  Bershtein 
Alison  Berstein 
Dorothy  Beskind 
Lise  M.  BesthofT 
Mr.  and  Mrs.  Sydney  BesthofT  111 
Mr.  and  Mrs.  Nathaniel  J.  Bickford 
Marshall  R.  Taylor  Biddle 
Mr.  and  Mrs.  Arthur  Bienenstock 
Leionard  Bigrei 
Mr.  and  Mrs.  Albert  Bildner 
Pauline  Bilsky 

Mr.  and  Mrs.  Alexander  Bing  111 
Mr.  and  Mrs.  Saul  Birnbaum 

Barbara  Blank 

Bill  Blass 

Cornelia  E.  Blaut  and  Julia  Blaut 

Bonnie  Blecha  and  Connie  Cosner 

Mr.  and  Mrs.  Donald  Blinken 

Ann  L.  Block 

Lewis  R.  Bloom 

Dr.  Steven  E.  Bloomfield 

Ruth  Blumka 

Mr.  and  Mrs.  William  Nicholas  Bodouva 

Giacomo  Boggetto 

Andrea  Boltt  and  Robert  Boltt 

P.  Bonnier 

[Catherine  M.  Bonniwell 

Mary  Boone 

Joy  A.  Booth 

Elena  Borstein 

Jacqueline  G.  Botwey 

Mr.  and  Mrs.  David  A.  Botvvinik 

Dr.  Patricia  F.  Bowers 

William  A.  Boylan  and  Nancy  D.  Boy  Ian 

Judith  J.  Boynton 

Mr.  and  Mrs.  Richard  J.  Boynton 

Alan  G.  Bozian 

Nancy  Branson 

Patricia  Bransten  and  Dennis  Gallagher 

Rena  G.  Bransten 

Mr.  and  Mrs.  Peter  Brant 

Mr.  and  Mrs.  Joseph  Braun 

Louise  Braverman  and  Steven  Glickel 
Karin  Bravin 

Dan  Brecher 

Mr.  and  Mrs.  Gerald  Bregman 

Nancy  E.  Brennan 

Estelle  D.  Brickel 

Mr.  and  Mrs.  Alan  Broder 

Mr.  and  Mrs.  Joseph  Brodie 

Jackie  Brody 

Jennifer  Brooke 

Dr.  and  Mrs.  Kenneth  Brookler 


Dr.  Hadassah  T.  Brooks 

Lois  F.  Brown  and  James  R.  Wallis 

Mr.  and  Mrs.  Stephen  L.  Brown 

Mr.  And  Mrs.  Daniel  Brownstein 

Mitchell  Brownstein 

Mr.  and  Mrs.  Clyde  Brownstone 

Mr.  and  Mrs.  Richard  Brudner 

Giovanni  Bruno 

Mr.  and  Mrs.  Henry  M.  Buchbinder 

Frances  .1.  Buckler 

Joan  Bull  and  Penelope  F'orest 

Eddo  Bult 

Amanda  Burden 

Mr.  and  Mrs.  Robert  Burger 

Patricia  S.  Burnham 

Lucille  Burns  and  Herbert  J.  Wolf 

Kenneth  David  Burrows 

Judd  and  Martha  Burstein 

Gilbert  Butler 

Mr.  and  Mrs.  John  F.  Butler 

Stewart  Russell  Cades  and  R.  Cades 

Sabra  Calland 

Mr.  and  Mrs.  Carlos  M.  Canal,  Jr. 

Oliva  King  Canter 

Jay  Cantor 

Rigo  Cardenas  and  E.  Kurt  Giesemann  III 

Brenda  M.  Carmel 

Katharine  T.  Carter 

Stuart  Cassell 

Giuseppe  Castiglioni 

Mary  Cavanaugh 

Mr.  and  Mrs.  Joseph  F.  Cazana 

Mr.  and  Mrs.  Charles  Cecil 

Leslie  Cecil 

Perez  Celis 

Dr.  Jack  E.  Chachkes 

Julie  Chai 

Mr.  and  Mrs.  John  W.  Chancellor 

Mr.  and  Mrs.  Edward  Cherney 

Mr.  and  Mrs.  Richard  Chestnov 

Carol  Chislovsky 

Lisa  D.  Chookasezian 

Mr.  and  Mrs.  Henry  Christensen  111 

Hayward  Cirker 

Margaret  Civetta  and  Theodore  J.  Civetta,  Jr. 

Lynn  Trunz  Clapp 

Mr.  and  Mrs.  James  Wm.  Clement 

Alfred  Tucker  Cluett 

Andrew  Clunn 

Mr.  and  Mrs.  Kevin  Coady 

Jennifer  Coburn 

Mr.  and  Mrs.  John  Codey 

Edith  Cofrin  and  Danny  Young 

Arthur  W .  Cohen  and  Nachum  Niv 

Babette  Goodman  Cohen 

Mr.  and  Mrs.  Douglas  E.  Cohen 

Mrs.  Edward  1.  Cohen 

Edwin  C.  Cohen 

Glenda  Dankner  Cohen  and  Beth  Cohen 

Karen  Cohen  and  P.  Cohen 

Marian  Cohen  and  James  H.  Cohen 

Paul  M.  Cohen  and  Dorothy  11.  Roberts 

Mr.  and  Mrs.  Saul  Z.  Cohen 

Mr.  and  Mrs.  Alan  D.  Conn 

Sylvan  Cole,  Jr. 

Cynthia  Green  Colin 

Georgia  Colin 

Marianna  L.  Collins 

Mr.  and  Mrs.  Everett  Cook 

Scott  Cook  and  Soussan  Cook 


Mr.  and  Mrs.  M.  Todd  Cooke 
Debra  J.  Coonej 
Barn  Cooper 
Harriet  Cooper 

Mr.  and  Mrs.  Leslie  Cooper 

Mr.  and  Mrs.  Milton  Cooper 

Paula  Cooper 

Richard  Copeland  and  Martine  I).  Copeland 

Dr.  and  Mrs   Hoherl  Comfeld 

Henrj  It.  Cortesi 

James  E.  Cotlrell 

Dale  II.  Couderl 

Alexandra  R.  Couture 

Mr.  and  Mrs.  Daniel  Cnnin 

Mr.  and  Mrs.  Marshall  Cox 

James  I..  Croak 

Mr.  and  Mrs.  J.  Cronin 

Mr.  and  Mrs.  Joseph  I).  Crowley 

Mr.  and  Mrs.  I..  Eugene  Crowlej 

Andrew  and  l'reddi  Sue  Crystal 

Mr.  and  Mrs.  Edgar  Cullman 

Mr.  and  Mrs.  Arch  W.  Cummin 

Joanne  Toor  Cummings 

Priscilla  Cunningham 

Timothy  J.  Daly  and  Laura  Daly 

Elba  Damast  and  Peter  Mat  kie 

Fredric  Halaman  Daris 

Sheila  Davidson 

William  A.  Davidson 

Dr.  and  Mrs.  Edward  A.  Davies 

Conway  Day 

Marjorie  S.  Deane 

Elizabeth  De  Cuevas 

Georgia  K.  de  Havenon  and  Michael  Helm  de 

llavenon 
Kersen  J.  De  Jong  and  Phillip  Perkins 
Ruth  Delanej 

Dudley  Del  Balso  and  Michael  Del  Balso 
Pauline  \.  Delli-Carpini 
Mr.  and  Mrs.  Jean  Delmas 
Marisa  del  Re  Castellett 
Lois  De  Menil  and  Georges  De  Menil 
Warren  R.  Dempsey 


Gregory   VinenofT <l>.  19-tX) 

'Gnarl,'  1987 

Color  woodcut:  sheet,  48V*  ■    /-'  it  inches 

(12). x  x  W7.8 cm); image,  4VA*  x  }S>Vi» 

inches  (105.3   *    91. }  cm) 

Purchase,  with  funds  from  the  Richard  and 

Dorothy Rodgers  Fund    S7.>6 

The  knot  form  relates  i<>  ImenofTs  painting 
Gordian  Knot  (1985),  also  in  the  Permanent 
Collection,  [menoffwas  represented  in  the 
19X1  and  /v,v;  Biennial  Exhibitions. 


I  IK M  and  s.nii  l lennisor 

John  C.  De  Pic/ 

Debra  De  Roo  and  Donald  Pullman 

Llene  de  Saint  Phallc  ami  Elizabeth  Isles 

Dorian  Destenaj 

Sidnej  Deutsch 

Mr.  and  Mrs  Martin  I  liamond 

Joel  R.  Dichter  and  Nancj  I    Settle 

Dr.  Ferruccio  diCori  and  Norma  Sa<  lis 

Mr.  and  Mrs.  Joel  Dictrov* 

Barbara  \.  Didato  and  Can  Schnit/cr 

Mr.  and  Mrs.  David  Diefenbach 

Theresa  K.  Dintenfass 

Barbara  Diwer 

Barbara  and  Eric  Dobkin 

Mr.  and  Mrs.  Henri  Georges  Doll 

Professor  and  Mrs.  Scotl  Donaldson 

Margaret  F.  Donovan  and  Judj  Wayne 

Charles  E.  Dorkey  III  and  Phyllis  Johnson 

Marie-France  Dougherty 

Edward  Reynolds  Downe,  Jr. 

Stephen  E.  Dra/.an  and  Tony  Dra/cn 

Lottie  Drewerj 

Thomas  P.  Driscoll 

Wendi  Drit/  and  W.J.  Drit/ 

Jacqueline  II.  Dryfoos 

Dr.  and  Mrs.  Lawrence  Dubin 

Peter  Duchin 

Joan  Pyle  Dufault 

Kathleen  E.  Dull> 

Kathe  K.  Duhaimc 

William  Dunn  and  Mary  Sue  Morris 

Mr.  and  Mrs.  Douglas  Durst 


Robert  Durst 
Jeanne  M.  Dutton 

Mr.  and  Mrs  \i  is  l  (uzoglou 
Dr.  Donald  Savin  Dworken 
Pamela  1 1  I  ryei 

siiv.ni  ^.iini  i. nncs  Ebersol 

Mr.  and  Mrs.  I  icdcin  k  I  .her  st.idl 
Mr.  and  Mrs.  Waller    \    I  bcrsi.nll 

Barbara  E<  kstein  and  <  harles  Kesten 

\shci  ii  I Idelman 

Mrs.  Kimche  Edelman 

Gilbert  S.  Edelson 

David  l  ileistein  and  \nni-  Langenfeld 

Barbara  Effron 

Sanford  Ehrenkranz 

William  S.  Ehrlich 

SeUg  and  In, inn  Eisenbei  g 

Mr.  and  Mrs.  Startle]  I  iisenberg 

Mrs.  lister  Eisner,  Jr. 

\h    and  Mrs.  Sine  II    I  kstrom 

I  lorothea  Elkon 

Man  M.  Ellenberg 

Gerald  EUiotl 

Mr.  and  Mrs  John  Elliott.  Jr. 

( Irace  Elmaleh  and  J,  Elmaleh 

Andre  Emmerich 

Helen  M.  Eng 

Mr.  and  Mrs.  Robert  (i.  Engel 

Mr.  and  Mrs.  Irwin  Engelman 

Jerome  B.  Ermis  anil  Joan  Michlin  Ennis 

l)a\id  B.  Epstein 

Edward  Epstein  and  Yechiel  Pincus 

Thomas  Epstein 
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William  A.  Epstein 

Mrs.  Jimmy  Ernst  and  Amy  Ernst 

Sherry  Fabrikant 

Carlos  Falchi 

Clair  Christian  Falcon 

Marilyn  Falk  and  Nancy  Jane  Falk 

Marjorie  L.  Falk 

Mr.  and  Mrs.  Bruce  R.  Farkas 

Mr.  and  Mrs.  Robin  L.  Farkas 

Mr.  and  Mrs.  Leon  Fassler 

Mr.  and  Mrs.  Arthur  Feder 

Mr.  and  Mrs.  M.  Clifford  Feder 

Mr.  and  Mrs.  Frank  Feinberg 

Maurice  Feinberg  and  Carol  Feinberg 

Mr.  and  Mrs.  Norman  Feinberg 

Mr.  and  Mrs.  Roger  Felberbaum 

Margery  Feldberg 

Allen  Feldman 

Mr.  and  Mrs.  Benjamin  P.  Feldman 

Mr.  and  Mrs.  Howard  Feldman 

Mr.  and  Mrs.  Lawrence  Feldman 

Mr.  and  Mrs.  Ronald  Feldman 

Mr.  and  Mrs.  Richard  Feldstein 

John  R.  Fell.  Jr. 

Alicia  Felton  and  P.  Sherrill  Neff 

Frances  D.  Fergusson 

Mr.  and  Mrs.  Leonard  S.  Field 

Natalie  Fielding  and  Barbara  Fielding 

Carol  Finkel 

Maria  and  Joel  Finkle 

Mr.  and  Mrs.  John  Firestone 

Nicholas  L.  Firth 

\  alii  V.  Dreyfus  Firth  and  Nicolas  Firth 

Mr.  and  Mrs.  Gregory  Fischbach 

Mr.  and  Mrs.  Donald  Fisher 

Richard  B.  Fisher  and  Emily  H.  Fisher 

Susan  Fisher  and  Sanford  Fisher 

Bella  Fishko 

Eleanor  Fitzsimons 

Patricia  Kane  Flach  and  Christopher 

Flach.  Jr. 
Marianne  and  Peter  Flack 
Douglas  H.  Flanders  and  Billie  J.  Wolvert 
Mr.  and  Mrs.  Stephen  Flesch 
Gale  Florin  and  Toni  Florin 
Dr.  Peter  B.  Fodor 
Mr.  and  Mrs.  David  Fogelson 
John  S.  Foster 
Sheldon  Fox  and  Judith  Fox 
Mrs.  William  Fox,  Jr. 
Mrs.  Daniel  Fraad,  Jr. 
Mr.  and  Mrs.  Richard  B.  Frackman 
Mr.  and  Mrs.  Robert  J.  Fraiman 
Leatrice  K.  Franco 
Steve  Frankel 
Dennis  L.  Franklin 
Mr.  and  Mrs.  LJlrich  Franzen 
Mr.  and  Mrs.  Stephen  Freidus 
Mr.  and  Mrs.  Theodore  J.  Freiser 
Sherry  French  and  Lisa  Pennella 
Randolph  Lloyd  Frew- 
Viola  Frey 

Mr.  and  Mrs.  Michel  Fribourg 
Lynn  Fried 
J.  Friedland 
Daisy  Friedman 
David  and  Marilyn  Friedman 
Jeanne  S.  Friedman 
W  ilbur  H.  Friedman 
Mr.  and  Mrs.  A.  Michael  Frinquelli 


Greg  Frisby 

Robert  Fromer  and  Ann  Fromer 

Mr.  and  Mrs.  Allan  Frumkin 

Mr.  and  Mrs.  Richard  Fuld,  Jr. 

James  R.  Fulop 

Mr.  and  Mrs.  Rubin  Garfinkel 

H.  Garlick 

Meriwether  Gam  and  Andrew  Garn 

Mr.  and  Mrs.  Arthur  Garson 

Mark  E.  Gaumond 

Mrs.  H.  Clifford  Gayley 

Jane  J.  Gekler 

Hugo  J.  Gelardin 

Mr.  and  Mrs.  Monroe  Geller 

Phillip  A.  Gelston  and  Deborah  A.  Paquatte 

Gwen  L.  Gerber  and  Carolyn  Le  Vasseur 

Pati  H.  Gerber  and  Oscar  L.  Gerber 

Sandra  Gering 

Hans  and  Frances  Gerngross 

Patrick  Gerschel 

Gerard  R.  Gershonowitz 

Mr.  and  Mrs.  Martin  H.  Gerstell 

Dean  P.  Gestal 

Mr.  and  Mrs.  S.  Parker  Gilbert 

Mr.  and  Mrs.  Brendan  Gill 

Olivia  Gilliam 

Rosemary  Oilman 

Anne  Gilson  and  W  illiam  M.  Haney  III 

Mr.  and  Mrs.  Milton  Ginsburg 

Bruce  and  Ethel  Gittlin 

Mr.  and  Mrs.  Robert  Gladstone 

Mr.  and  Mrs.  Herbert  Glantz 

Oscar  Glasberg 

Jordan  Glaser  and  Hazel  W  eiser 

Mitchell  S.  Glatt 

Dr.  and  Mrs.  Morton  B.  Glenn 

Suzanne  Godart 

Earl  Lewis  Goldberg  and  Adam  Goldberg 

F.  Joan  Goldberg 

Naomi  Susan  Goldberg 

Steve  and  Lissa  Goldberg 

Morris  Golde  and  Gene  Myers 

Donn  Golden 

Mr.  and  Mrs.  W  illiam  T.  Golden 

Charles  L.  Goldenberg 

Barbara  Goldfarb  and  Saul  Goldfarb 

Toby  Goldfarb  and  Joanne  Goldfarb 

Arlene  L.  Goldman 

Mr.  and  Mrs.  Lawrence  Goldrich 

Lee  W.  Goldsmith 

Suzanne  R.  Goldsmith  and  Caryl  Bertolino 

Al  Goldstein 

Jeanne  M.  Golly 

Myrna  Golub 

Barbara  Michel  Goodman  and  I.  Michael 

Goodman 
Marian  Goodman 
Mr.  and  Mrs.  Murray  H.  Goodman 
Terry  Goodman 
Thomas  Goodman 
VV.  Vald  Goodman 

Suzanne  L.  Goodstadt  and  Louise  Goodstadt 
Elizabeth  M.  Gordon 
Mr.  and  Mrs.  Joel  Gosler 
Robbie  Gould 
Mr.  and  Mrs.  James  Grad 
Mr.  and  Mrs.  David  Granger 
Mr.  and  Mrs.  William  F.  Gratz 
Renee  Graubart 
Marilvn  P.  Graves 


Mr.  and  Mrs.  Ralph  Graves 

Eric  F.  Green  and  Jock  Truman 

Ann  Greenberg  and  L.  Greenberg 

Lucy  Greenberg 

Marcia  Greenberg  and  Stanley  Greenberg 

Marjorie  Greenberg 

Mr.  and  Mrs.  B.  Greenblatt 

Jerome  L.  Greene 

Louise  Greenfield 

Robert  D.  Cries,  Jr. 

Mr.  and  Mrs.  Robert  Grimes 

Staci  Grimes  and  David  Grimes 

Norman  Griner 

W.W.  Grist 

Marvin  H.  and  Susan  B.  Grody 

Mr.  and  Mrs.  Neal  Groff 

Cathy  Cropper  and  Charles  Finkelstein 

Adele  Mary  Grossman 

Shary  Grossman 

Mr.  and  Mrs.  Ray  J.  Groves 

Mr.  and  Mrs.  Alan  R.  Gruber 

Yvette  Grubman 

Mr.  and  Mrs.  John  Grunwald 

George  T.  Guernsey  IV 

Mr.  and  Mrs.  Randolph  Guggenheimer 

Worth  Poole  Gurley,  Jr. 

Harold  Gurney 

Mindi  S.  Gutman 

Mr.  and  Mrs.  Larry  S.  Gutsch 

John  J.  Guyer  and  Robert  Guyer 

Evelyn  D.  Haas 

Mr.  and  Mrs.  Pai?J  R.  Haas 

Mr.  and  Mrs.  Murray  Haber 

Bruce  G.  Habian  and  Lynn  Diane  Habian 

Mr.  and  Mrs.  Martin  Hackel 

Richard  A.  Hadar 

Holly  Haeringer 

Nohra  Haime  and  Carmen  Melian 

Austin  K.  Haldenstein 

Victoria  Hale 

Michael  W.  Halle 

Susan  L.  Halper 

Patricia  Hamilton 

Denise  H.  Hamilton 

Ella  Hamlin-Johnson  and  Annabel  R. 

Santana 
Saul  B.  Hamond 

Mr.  and  Mrs.  W  alter  J.  Handelman 
Mr.  and  Mrs.  Murray  Handwerker 
Mr.  and  Mrs.  Edward  Hansen 
Gale  B.  Hansen  and  Marcia  C.  Spires 
Mr.  and  Mrs.  Gordon  Hardy 
Judith  A.  Harney  and  Cynthia  Harney 
Susan  Harris 
Gilbert  Harrison 
O.  Delton  Harrison,  Jr. 
Mr.  and  Mrs.  Eric  M.  Hart 
Penine  Hart 
Joanne  T.  Hassler 
Helen  G.  Hauben 
Melville  and  Gloria  Haupt 
Mr.  and  Mrs.  Robert  A.  Hauslohner 
Iola  S.  Haverstick 
kathryn  Hayes 
Maxine  Hayt 
Gerard  B.  Hazel 
Laura  Heery-Goldvvin 
Lillian  Heidenberg 
Mr.  and  Mrs.  James  Heller 
Mr.  and  Mrs.  Melvin  Heller 


Mr.  and  Mrs.  William  15.  I  Idler 

IcpIhi  I-  Hennessy,  Jr. 

Edward  I.  Herbsl 

Mr.  and  Mrs.  Charles  Merman 

John  Herring  and  Roni  VM.  Herring 

Mr.  and  Mrs.  I'anl  Herring 

Arnold  Ilersland 

Mr.  and  Mrs.  Rodger  Hess 

Mr.  and  Mrs.  \\  alter  Hess,  Jr. 

Mr.  and  Mrs.  James  S.  Iliggins 

George  Hildievf 

Mr.  and  Mrs.  Frederick  I).  Hill 

Mr.  and  Mrs.  William  Hill 

Mr.  and  Mrs.  Robert  S.  Ilillman 

Mrs.  Edwin  I.  Ililson 

Frank  J.  Hilton 

Charles  and  Jan  I  limn. in 

Karen  L.  Hinton 

Herbert  llirsch 

Mrs.  Melvin  L.  llirsch 

Marcia  Riklis  Hirschfeld 

Charles  M.  Hobson  III 

Irena  llochman 

Mr.  and  Mrs.  Bernard  I  lodes 

Jeffrey  HofTeld 

Mr.  and  Mrs.  Ashley  I).  Hoffman 

Barbara  Hoffman 

Joan  Hoffman  and  Dr.  Jerome  Hoffman 

Nancj  M.  Hoffman  and  Nancy  Ciesmann 

Dr.  Sheila  J.  Hoffman  and  J.  Hoffman 

Bonnie  Lee  Holland  and  Mirabai  Holland 

Allison  Hollzman 

\1i    and  Mrs.  Karl  Holtzsehiie 

Leonard  llolzer 

Lynne  and  Harold  lloniekman 

Masako  llonjo  and  Keniehi  Kato 

Vivian  Horan 

Mr.  and  Mrs.  Harrison  I).  Horblit 

Raymond  J.  Horowitz  and  Margaret 

Horowitz 
Ruth  Horowitz 
Margaret  Houghton 
Siobhan  Houlihan-Sack  and  John  Sack 
Nancy  Howar 
Margize  Howell 
Mr.  and  Mrs.  Joel  Huber 
Eric  Hughes 

Alexandra  Hughes  and  Ian  Hughes 
U.F.  Hunter 

Mr.  and  Mrs.  Monte  M.  Hurowitz 
Stephen  Husko 


Terry  Winters  (b.  1949) 

Untitled,  19X5 

Charcoal  and  oil  paint  stick  on  paper, 

4P/u  x  29Vt  inches  (10J.6  x  75.1  cm) 

Purchase,  with Junds from  the  Drawing 

Committee    XX. 6 

l\ inters'  work  has  been  shown  at  the  Whitney 
Museum  in  "Print  \ci/uisitions  1974-19X4," 
the  19X5  Biennial,  and  "Three  l'nntmakers: 
Jennifer  Bartiett,  Susan  Rothenberg,  Terry 

II inters."  m  19X6. 


Jon  Mutton 
Marj  I    Huxford 

Jerrold  I.    Ilvanis 

Mr.  and  Mrs.  John  W    I  Maud,  Jr. 

Fiona  Irving 

Joan  Israel 

Mis    Kenneth   \.  I\es 

Mr.  and  Mrs.  v  James  Jacobs 
Mr.  and  Mrs.  Frederick  Jacobs 
Mr.  and  Mrs.  laj  Austin  Jacobs 

\\  illi.nii  K.  Jacobs,  Jr. 

Harriet  Jacobson  and  Danisa  Jacobson 

Mr.  and  Mrs.  Steven  M.  Jacobson 

Thomas  Jaffa  and  Demse  Gordon 

Barbara  .lakobson 

Peter  Jakobson 

( ieorge  II.  lames  and  Ann  James 

Raymond  C.  James 

Carroll  Janis 

Evan  Janis 

Mr.  and  Mrs.  Evan  Janovic 

Mr.  and  Mrs.  John  J.  Jerome 

Mrs.  John  C.  Jessup 

Mr.  and  Mrs.  Benjamin  A.  Joelson 

Miani  Johnson 

Gretchen  Leitzell  Johnston  and  Vntbonj 

Duncan  Johnston 
Mr.  and  Mrs.  \lfred  Winslovt  Jones 
Lisa  S.  Jones  and  Sabrina  K.  Kirkpatrick 
\m\  Jorgensen  and  Ruth  Jorgensen 
W  illiam  .loslin 
Jane  Kalian 


I  )i    and  Mrs    \nliiii  I     K.ilin 
\li    and  Mrs.  Main  K.ilm 
Susan  K.i h ii 

Mr. and  Mrs  \\.,n  Kahn 
\ii  ,oid  Mrs.  Peter  Kalikovt 

Beatrice  Kal\er 

Steven  Kamennan  and  Sheila  Kamennan 

(  h.nles  i  Kaplan 

Leonard  and  Ins  Kaplan 

Man  in  B,  Kaplan 

Sally   Kaplan 

Sidney,  S.  Kaplan 

Mr  ami  Mrs.  Robert  Kardon 

Ml  Karpen 

Kathy  Karwat  and  Robert  Karwal 

Susan   k.isen 

Paula  Kassoverand  Kevin  Kassovei 

Leslej   K. ill  her 

I'aul  Kale  her 

\da  Kal/ 

Dr.  Roger  M.  Kat/ 

Hal  Kal/en 

l.ila  Kat/.en 

Mr.  and  Mrs.  Robert  Kaiilman 

Ruth  Kaufmann  and  John  Robertshavt 

Mr.  and  Mrs.  M.S.  Keeler 

Marion  Kellogg 

Barbara  Kelly 

Mr.  and  Mrs.  Man  II.  Kempncr 

Elaine  Kend 

F.  Donald  Kenne\  and  Kan  Walden 

Mr.  and  Mrs.  Lllis  Kern 

Marilvn  Kern 


■I", 


Samuel  Kevelson 

Phyllis  kind 

Helen  K.  Kin?  and  Nicholas  P.  King 

Marcia  G.  King 

Mr.  and  Mrs.  Myron  King 

Clare  Kivelson 

Elaine  Kleinhart 

Mr.  and  Mrs.  Mitchell  Kleinhandler 

Mr.  and  Mrs.  Edwin  L.  Knetzger,  Jr. 

Mr.  and  Mrs.  Barry  Koch 

Frederick  R.  Koch 

David  J.  Koeppel 

Sarah  R.  Koeppel 

Sharon  Kofman 

Atlee  Kohl 

Carolyn  Kohn  and  Bruce  Cybul 

Mr.  and  Mrs.  Harvey  Koizim 

Katherine  Kolbert 

Mr.  and  Mrs.  Ralph  Konheim 

Mrs.  Samuel  M.  Kootz 

Kenneth  Koplik  and  Diane  Koplik 

Mr.  and  Mrs.  Sidney  H.  Kosann 

Nairy  S.  Kovacs  and  Stephen  Kovacs 

June  F.  Kraft  and  Robert  S.  Kraft 

Dr.  and  Mrs.  Richard  Krasno 

Larry  Krasnow 

Rita  Krauss  and  Herbert  Krauss 

Mr.  and  Mrs.  Joel  Kremsdorf 

Nijole  Kudirka  and  Lester  Bridges 

Mr.  and  Mrs.  John  W .  Kunstadter 

Gabriella  Kurlan 

Norman  J.  Kurlan 

Florence  Kurtis  and  Steven  Kranich 

Ilene  Kurtz  and  Ingo  Kretzschmer 

Mr.  and  Mrs.  Ronald  A.  Kurtz 

Marcia  Lach 

Latelle  LaFollette  IV  and  Alice  LaFollette 

Henry  A.  Lambert 

Mrs.  George  Lamborn 

Mrs.  Gilbert  Lamphere 

Mr.  and  Mrs.  Anthony  M.  Lamport 

Jon  and  Barbara  Downey  Landau 

Dr.  Karen  Landau  and  Estelle  Landau 

Mr.  and  Mrs.  W.  Loeber  Landau 

Mr.  and  Mrs.  Carl  C.  Landegger 

Alfred  and  Corinne  Lander 

Deborah  D.  Landon 

Dorothy  Lang  and  Barbara  Friedman 

Max  Lang  and  Jonathan  O'Hara 

Mr.  and  Mrs.  Jeffrey  S.  Langberg 

Vanya  Langfan 

David  C.  Langworthy 

Mr.  and  Mrs.  Gerrit  L.  Lansing 

G.  Christian  Lantzsch 

Andrew  A.  Lanyi  and  C.  Strom-Lanyi 

Mr.  and  Mrs.  Jonathan  Larsen 

Robert  Larson 

N.  Lateiner 

Dr.  Harold  Laufman 

Mr.  and  Mrs.  Alexander  M.  Laughlin 

Alice  Lawrence 

Ann  Lawrence 

Mr.  and  Mrs.  L.  Peter  Lawrence 

Mrs.  Louis  A.  Lazar 

Mr.  and  Mrs.  Richard  Leahv 

Mr.  and  Mrs.  Joseph  Lebworth 

Mr.  and  Mrs.  B.  Herbert  Lee 

Dr.  Phillip  Lee  and  C.J.  Lee  Ward 


Mr.  and  Mrs.  Orin  Lehman 

Janet  Lehr 

Mrs.  Edward  B.  Leisenring 

Morton  Lembeck 

Mr.  and  Mrs.  Jacques  E.  Lennon 

William  V.  Lentini 

Mr.  and  Mrs.  Herbert  Lerner 

Sandra  Lerner  and  Kurt  E.  Gerstmann 

Mr.  and  Mrs.  Edward  Leshaw 

Stacey  Lesser 

William  J.  Leugoud-Lewis 

Pierre  Levai 

Peter  Levathes 

Gail  Leventhal  and  Terry  Bernstein 

Richard  Levi 

Mr.  and  Mrs.  John  A.  Levin 

Wilma  Levin 

Judith  Frost  Levine  and  Sara  Levine 

Lawrence  J.  Levine  and  Gale  Levine 

Mr.  and  Mrs.  Noel  Levine 

Mr.  and  Mrs.  Morris  L.  Levinson 

Mr.  and  Mrs.  Arthur  Levitt,  Jr. 

David  E.  Levy  and  Ellen  K.  Levy 

Janet  W.  Levy 

Jay  R.  Levy  and  Marianne  Verkerk 

Karen  Levy 

Mr.  and  Mrs.  Charles  M.  Lewis 

Richmond  J.  Lewis  and  Lois  Schein 

Mr.  and  Mrs.  John  K.  Libby 

Mr.  and  Mrs.  Joseph  P.  Licameli 

Janice  Lieberman 

Maureen  and  David  Liebowitz 

Mr.  and  Mrs.  Murray  Liebowitz 

Dr.  Harvey  A.  Lincoff 

Dr.  Carol  Lindemann 

Michele  K.  Linen 

Mr.  and  Mrs.  Joseph  Linhart 

Dr.  and  Mrs.  Harold  Linn 

Mr.  and  Mrs.  Robert  E.  Linton 

Yulla  Lipchitz 

Meryl  Lipman 

Mr.  and  Mrs.  Samuel  Lipman 

Dr.  and  Mrs.  Eli  Lippman 

William  S.  Lipschutz 

Arthur  S.  Liss 

Mrs.  Albert  A.  List 

Mr.  and  Mrs.  Solomon  Litt 

Irene  Chapellier  Little 

Mrs.  Derrick  Briggs  Littlefield 

Dr.  Carol  A.  Livoti 

Gilbert  Lloyd 

Sueyun  Locks 

Arthur  Loeb 

Mr.  and  Mrs.  Henry  A.  Loeb 

Mrs.  John  L.  Loeb 

Jo  Loesser 

Arthur  J.  Lohman  and  Harriet  W  alley 

Lohman 
Mr.  and  Mrs.  Michael  Lonergan 
Susan  Lorence  and  Robert  Monk 
Linford  L.  Lougheed 
Ned  S.  Low 
Mrs.  V.  Theodore  Low 
Marvin  Luboff 
Henry  R.  Luce  III 
Steven  A.  Ludsin 

Lawrence  R.  Luhring  and  Leslie  Alexander 
Vieki  Lusk 
Patricia  Lvdon 


Michael  Lynne 

Mr.  and  Mrs.  Harvey  Machaver 

David  Mack 

Fredric  Mack 

Joshua  Mack  and  Ron  Warren 

Mr.  and  Mrs.  William  Mack 

Mr.  and  Mrs.  Donald  Mackenzie 

John  M.C.  Maclaurin 

Mr.  and  Mrs.  Jerry  Magnin 

Thomas  H.  Mahoney  IV 

Anne  Mai  and  V.  Mai 

Lydia  Malbin 

I.D.  Maldonado 

Mr.  and  Mrs.  Robert  A.  Malm 

Mr.  and  Mrs.  Joel  Mallin 

Mary  Malott  and  Tim  Yohn 

Mr.  and  Mrs.  James  H.  Manges 

Grant  C.  Manheim  and  Alberta  Manheim 

Mr.  and  Mrs.  Lewis  Manilow 

Seymour  Mann 

Fleur  Manning  and  Corinne  Shane 

Mr.  and  Mrs.  Richard  K.  Manoff 

Mr.  and  Mrs.  J.  Steven  Manolis 

Gracie  Mansion  and  Sur  Rodney  Sur 

Mr.  and  Mrs.  Lester  J.  Mantell 

Bernard  Manuel  and  lsabelle  Manuel 

A.  Aladar  Marberger 

Gail  Marcus  and  William  Monaghan 

Gwen  Marcus 

Mr.  and  Mrs.  Robert  Marcus 

Gwen  Marder 

Mr.  and  Mrs.  John  C.  Marin,  Jr. 

Kathryn  Markel 

Howard  Marks  and  Melissa  R.  Marks 

Matthew  and  Elizabeth  Marks 

James  H.  Maroney,  Jr.  and  Suzanne  P. 

Fredericks 
Mr.  and  Mrs.  David  Marrus 
Howard  B.  Marshall  and  C.  Marshall 
Julie  V.  Marsteller 

Arturo  Alberto  Martinez  and  Berta  Martinez 
Sylvia  Marx 
Pierre  Matisse 

B.  Matt 

Edna  S.  Mautner 

Herbert  Mayes  and  Grace  T.  Mayes 

Mr.  and  Mrs.  Walter  Maynard,  Jr. 

Mr.  and  Mrs.  Fritz  Maytag 

Stephen  Mazoh 

John  J.  McAtee,  Jr. 

James  McCabe 

S.  McCarroll 

George  McClancy 

Anne  B.  McCormack  and  Jane  Hening 

Elizabeth  J.  McCormack  and  Jerome  1.  Aron 

Kay  McCrosky 

Jean  Hanna  McCrum  and  Marvin  G.  Messex 

Jean  Palmer  McCrum 

Doreen  E.  McCurley 

Vincent  McGee 

Carol  McGowan 

Dr.  and  Mrs.  Hunter  McGuire,  Jr. 

William  A.  Mcintosh 

Rachael  McPherson  McMullan  and  William 

Patrick  McMullan  III 
Mr.  and  Mrs.  Gregor  Medinger 
Turid  Meeker 
Bahijeh  and  Parviz  Mehri 
Grete  Meilman 
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Peter  Grippe  (ft  1912) 

Symbolism,  Architecture,  and  Space,  1947 

Engraving:  sheet,  26Vt   ■   19>A  inches 

(hb.-t  ■   J 0.2 cm); plate,  HVi  •   //  t inches 

(44.5  x  is. i  cm) 

Purchase,  with  jlmds  from  the  Print 

Committee     87.58 

Peter  Grippe's  work  lias  been  included  m 
several  exhibitions  at  the  Whitney  Museum — 
"American  Prints  Today"  in  1959,  "American 
Sculpture  in  an  Ia'c  of  Painting"  in  1979,  and 
"The  Figurative  Tradition  and  the  Whitney 

Museum  of  \inerieiin    Irt" in  1980. 


Carol  Meltzor 

Walter  A.  Mendelsohn  and  Sue  Alexander 

Mr.  and  Mrs.  Eugene  Mercy,  Jr. 
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Elie  INadelman  (1U2-1946) 
Standing  Nude  Figure,  c.  1920 
Drypoint  with  graphite,  three  states:  State  I: 
sheet,  10»/i6  x  4Vit  inches  (27.5  x  11.3  cm) 
irregular;  plate,  10'/it  x  3  inches  (25.6  x   7.6 
cm);  State  11:  sheet,  lOVx  x  4V*  inches 
(27.6  x  12.4  cm)  irregular;  plate,  10  x  3 
inches  (25.4  x   7.6  cm);  State  111:  sheet, 
lOVs  x  8>/s  inches  (27.6  x  21.3  cm);  plate, 
9'Vit,  x  3  inches  (25.2  x   7.6  cm) 
Purchase,  with  funds  from  the  Katherine 
Schmidt  Shuberl  Purchase  Fund    87.61a-c 

In  1975,  the  Whitney  Museum  organized  a 
retrospective  exhibition  of  his  sculpture  and 
drawings.  His  masterpiece  Tango,  also 
acquired  this  year,  is  currently  on  view  at  the 
Museum  in  "20th-century  American  Art: 
Highlights  of  the  Permanent  Collection  II." 
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Barrie  Sue  Zicherman  and  Joyce  Towbin 
Mrs.  Hans  H.  Zinsser 
Mr.  and  Mrs.  John  Zinsser,  Jr. 
Jerome  Zipkin 
Sharon  Zisserman 
Ellen  Zuckerman  and  Arthur  Zuckerman 
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Contributors 


Founders  Associates 

Gertrude  I  anderbilt  Whitney, 
Founder 

•Joanne  L.  Cassullo 

Champion  International  Corporation 
The  Family  of  f  dna  anil  \\  .  \  an  Man  (  lark 
The  Equitable 
The  Lander  Foundation 
Howard  and  .lean  I.ipman 
•The  Midrew  \\ .  Mellon  foundation 
flora  \\  hitney  Miller 
National  Endowment  for  the  Mis 
New  York  State  Council  on  the  Arts 
Philip  Morris  Companies  Inc. 
Mr.  and  Mrs.  Laurence  S.  Rockefeller 
Helena  Rubinstein  foundation 
Charles  Simon 


'New  Founders  Issociate 


Benefactors 

The  Chase  Manhattan  hank.  N.  \ 

Sondra  and  Charles  Gilman,  Jr.  foundation. 
Inc. 
'William  Randolph  Hearst  foundation 

Susan  Morse  Hilles 

Robert  Wood  Johnson,  Jr.  Charitable  Trust 
"George  S.  Kaufman 

The  Sydney  &  Prances  Lewis  foundation 

Mobil  Corporation  and  Mobil  foundation. 
Inc. 

Primerica  Corporation 
•Samuel  and  Ma\  Rudin  foundation.  Inc. 


'\cu-  Benefactor 


Patrons 

Louis  and  Bessie  Adler  foundation.  Inc., 
Seymour  M.  Klein,  President 

Mr.  and  Mrs.  Arthur  G.  Altsehul 

The  Bohen  foundation 

Carnegie  Corporation  of  New  M>rk 

Mr.  and  Mrs.  Wilfred  P.  Cohen 

Mine  and  Joel  fhrenkranz 

The  Armand  G.  ErpfFund 
•faith  G.  Golding 
'Institute  of  Museum  Sen  ices 

Henrj  and  Elaine  Kaufman  foundation.  Inc. 

Mr.  and  Mrs.  R.  Crosby  Kemper 

The  Henrj  Luce  foundation.  Inc. 

Manufacturers  Hanover  Corporation 

Mr.  and  Mrs.  W  illiam  V  Marsteller 

Merrill  Lynch  &  Co.,  Inc. 

Sandra  Payson 

'National  Broadcasting  Company,  Inc. 
*Mr.  and  Mrs.  C.  Law  son  Reed 

Salomon  Inc 


\   Mireii  Taubman 

l  mied  Technologies  <  orporation 

Mr. and  Mrs  Cornelius  Vanderbill  Whitnej 

Mr  and  Mrs,  John  lla\  \\ hitnej 

The  Robert  and  Marillyn  Wilson  I  oundation 

5  anonymous 


'  Vew  Voiron 


Sponsors 

Mi    and  Mrs.  I.  .lames  Akston 
Alcoa  Foundation 
Larry  AJdrich 

Mr.  and  Mrs.  frank  Mtschul 
Mr.  and  Mrs.  Lester  Francis  \\net 
Bankers  Trust  Companj 
Mr.  and  Mrs.  f.dwin  \   Bergman 
Best  Products  foundation 
Mr.  and  Mrs.  Richard  B.  Black 
The  Brown  foundation,  Inc. 
Burroughs  w  ellcome  Co. 
Chemical  Bank 
Jay  Chiat  Foundation 
CIBA  GEIGY  Corporation 
CITICORP  CITIBANK 
Mr.  and  Mrs.  Nathan  Cummings 
Edward  R.  Downe,  Jr. 
The  Dunlevj  Milbank  foundation.  Inc. 
The  T.M.  Evans  foundation.  Inc. 
Exxon  Corporation 
First  Sterling  Corporation 
M.  Mithnm  Fisher 
The  ford  foundation 
\bli\  and  H.I  I.  Friedman 
Gilman  Paper  Company 
Mrs.  Bernard  f.  Gimbel 
Martin  and  Agneta  Gruss 
Vgnes  Gund 

Mrs.  Barbara  Whitney  lleadley 
'Hearst  Magazines 
Mr.  and  Mrs.  Saul  Horowitz 
IBM  Corporation 
ITT  Corporation 
Jerome  foundation.  Inc. 
Johnson  &  Higgins 
The  Howard  Johnson  foundation 
S.  Sidney  Kahn 

Mr.  and  Mrs.  Gilbert  II.  Kinney 
Samuel  11.  Kress  foundation 
Emilj  fisher  Landau 
Raymond  J.  I.earsy 
Robert  Lehman  foundation.  Inc. 
The  Lemberg  Foundation 
Mr.  and  Mrs.  Ubert  \   List 
MacAndrews  iV  Forbes  Group  Incorporated 
Mr.  and  Mrs.  Robert  M.  Melt/er 
Barbara  B.  MUlhouse 
Ml    and  Mrs.  Robert  Mnuchin 
IP.  Morgan  &  Co.  Incorporated 
National  Endowment  for  the  Humanities 
Mr.  and  Mrs.  Roy  R.  Neuberger 
Newsweek,  Inc. 
The  New  Mirk  Foundation 
Edward  John  Noble  foundation 
Stephen  I..  ONeil 
In, in  \\  hitney  Payson 
.I.e.  Penney  Company,  Inc. 


Harold  (    .unl  Sandra  I'm  e 

Mis    Saul  Rawli  li 

Martin  Rei  son  i  oundation 

Sara  Robj  i  oundation 

Rockefellei  Brothers  l  mid 

Mr.  and  Mis  David  Rockefeller 

Mi  .mil  Mis  John  I)  Rot  kefellei  'ml 

Governoi  and  Mis  Nelson  \  Rockefeller 

Mi  .nut  Mis  Robert  w   Sarnofl 

si  blumberger  Limited 

Mi    anil  Mis   BeiUlO  (     s,  luiudt 

si  m  i  orporation 

Mi  .mil  Mis  losepb  M.  Shapiro 

Mr.  and  Mrs.  I  ),n  id  M    Solingei 

Spei  rj  •  orporation 

Surdna  foundation.  Inc. 

I  in-  \iine  Burnett  ami  i  barles  I  and] 

foundation 
Laurence  \  Tiscb 
I  lis  Brothers  foundation 
Mr.  and  Mrs.  Pen  \  I  lis 
Warner  Comiinu  ations  Inc. 
Leslie  II.  \\e\ner 

"S  anonymous 


'New  Sponsor 


Gifts  for 
Special  Purposes 

John  I./f.  Baur  Purchase  Fund 

Mr.  and  Mrs.  Richard  Vspinwall 

Lilj  Vuchincloss 

Sally  \\er\ 

Mr.  and  Mrs.  Donald  Bad] 

Elizabeth  Calhoun  Baker 

Richard  B.  Baker 

\\is  Herman 

Flora  and  Sydney  Biddle 

Winton  M.  Blount 

I  ,OUise  Bourgeois 

Mr.  and  Mrs.  W.P.  Buckthal 

i.n  L.  Cantor 

Mr.  and  Mrs.  II.  King  (  ummings 

John  Eastman,  Jr. 

Helen  M.  franc 

Sondra  Oilman  (ion/ale/  I  alia 

Hearst  Magazines 

Hamilton  I    Kean 

I  inilv  I  isher  I. ami, in 

Mi    ami  Mrs.  Jacob  Law  rem  e 

Mi  , md  Mrs.  Howard  Lipman 

Gloria  (     Marsteller 

Mr.  .mil  Mis  Ronald  M  Melvixt 

llartlev  S.  Ncel 

Richard  Neel 

Overbrook  found, il 

Mr.  ,iml  Mrs   \le\er  P.  Potainkm 

Mr  .md  Mis  Leo  Rabkin 

Mr  and  Mrs  Laurence  S  Rockefeller 

Mr.  and  Mrs.  Frank  \  Saunders 

(  barles  ami  Maggie  Schuckei 

Ion  R  Schueler 

Charles  Simon 

Helen  I  an  Sloan 

George  Sugarman 


no 


Y  ictor  Ganz  Memorial  Fund 

Richard  Brown  Baker 

Helen  W.  Benjamin 

The  Bernheim  Foundation,  Inc. 

\lrv  Leonard  II.  Bernheim 

Mr.  and  Mrs.  Leonard  H. 
Bernheim,  Jr. 
Flora  and  Sydney  Biddle 
Albert  Clayburgh 
The  Dammann  Fund,  Inc. 

Richard  W.  Dammann 

Margaret  D.  Eisner 
Mr.  and  Mrs.  Edgar  Dannenberg 
Dennis  J.  DeFelice 
Mr.  and  Mrs.  Joseph  DeFelice 
Rita  Felcher 
M.  Anthony  Fisher 
Mary  A.  Fisk 
Edward  L.  Gardner 
Mr.  and  Mrs.  Paul  M.  Gartner 
Mr.  and  Mrs.  Jay  Geller 
Sondra  Gilman  Gonzalez-Falla 
Joseph  W.  Hammer 
Mr.  and  Mrs.  Marc  I.  Hayutin 
Fiona  Irving 
Herman  Jervis 
Mr.  and  Mrs.  Arnold  D.  Kahn 
Mr.  and  Mrs.  Louis  A.  kislik 
Mr.  and  Mrs.  Richard  \V.  Kislik 
Mr.  and  Mrs.  Oscar  Kolin 
Evelyn  and  Leonard  Lauder 
Raymond  J.  Learsy 
Helen  S.  Leopold 
Mr.  and  Mrs.  John  K.  Libby 
John  H.  Loeb 
Marjorie  Loeb 
Richard  and  Jane  Lombard 
McKenna,  Gonner  &  Guneo 
Matthew  A.  Meyer 
Robert  E.  MeyerhoIT 
Adrian  and  Robert  Mnuchin 
Roy  R.  Neuberger 
Nancy  M.  O'Boyle 
Stephen  D.  Paine 
Mr.  and  Mrs.  Norman  Pleshette 
Jules  D.  Prown 
C.  Lawson  Reed 
Harold  and  Beatrice  Rifkin 
Dorothea  Rockburne 
Alfred  and  Mary  Shands 
Mr.  and  Mrs.  Robert  Simons 
Patterson  Sims 

Mr.  and  Mrs.  James  W.  Singer 
Mr.  and  Mrs.  Robert  Sosnick 
Geraldine  S.  Sour 
Dorothy  Seiberling  Steinberg 
A.  Alfred  Taubman 
Nancy  S.  Ticktin 
Suzanne  Usdan 

Floy  VVakuya  and  Michael  James  Morrissey 
Joan  Washburn 
Mrs.  Paul  L.  Wattis 
George  Weissman 
Robert  W.  Wilson 
William  S.  Woodside 
Mr.  and  Mrs.  John  S.  Zinsser.  Jr. 


Branch  Museums 

Champion  International  Corporation 
The  Equitable 

Park  Tower  Realty /IBM  joint  venture 
Philip  Morris  Companies  Inc. 

Exhibitions 

Alcoa  Foundation 

The  Bohen  Foundation 

Douglas  S.  Cramer 

The  Equitable 

Lannan  Foundation 

Emily  Fisher  Landau 

Lobby  Gallery  Associates  of  the  Whitney 

Museum  of  American  Art 
National  Committee  of  the  Whitney  Museum 

of  American  Art 
National  Endowment  for  the  Arts 
Arthur  Ross  Foundation,  Inc. 
5  anonymous 

Film  and  I  ideo 

The  Bohen  Foundation 
Consolidated  Edison  Company  of 

New  York,  Inc. 
George  S.  Kaufman 
John  D.  and  Catherine  T.  MacArthur 

Foundation 
Manufacturers  Hanover  Corporation 
National  Endowment  for  the  Arts 
New  York  State  Council  on  the  Arts 
The  Rockefeller  Foundation 
The  Andy  Warhol  Foundation  for  the  Visual 

Arts,  Inc. 

General  Administration 

The  Brown  Foundation,  Inc. 

Jean  and  Louis  Dreyfus  Foundation,  Inc. 

EJL  Corporation 

The  William  and  Mary  Greve 

Foundation,  Inc. 
Hillsdale  Fund  Incorporated 
National  Endowment  for  the  Arts 
New  York  State  Council  on  the  Arts 
Helena  Rubinstein  Foundation 

Independent  Study  Program 

Christo  and  Jeanne  Claude 

Nancy  Graves 

George  S.  Harris,  Jr.,  Memorial  Lecture 

Fund 
H.J.  Heinz  Company  Foundation 
Alex  Katz 

The  Leonhardt  Foundation,  Inc. 
Dorothea  Leonhardt  Fund  of  Communities 

Foundation  of  Texas,  Inc. 
Sol  LeWitt 
Roy  Lichtenstein 
Elizabeth  Murray 
National  Endowment  for  the  Arts 
Helena  Rubinstein  Foundation 
The  Starr  Foundation 
Surdna  Foundation,  Inc. 


Library 

Samuel  II.  Kress  Foundation 

The  Leonhardt  Foundation,  Inc. 

Library  Fellows  of  the  Whitney  Museum  of 

American  Art 
Susan  R.  Malloy 

The  Andrew  W.  Mellon  Foundation 
Joseph  Shulman  Fund 
Daniel  H.  Silberberg 
Tudor  Foundation,  Inc. 
The  H.W.  Wilson  Foundation,  Inc. 

Public  Education 

Annie  Laurie  Aitken  Charitable  Trust 

The  Barker  Welfare  Foundation 

The  Louis  Calder  Foundation 

The  Cranston  Foundation 

Anne  and  Joel  Ehrenkranz 

The  Armand  G.  Erpf  Fund 

Gannett  Foundation,  Inc. 

Edwin  Gould  Foundation  for  Children 

Susan  Greenwald  Foundation,  Inc. 

William  Randolph  Hearst  Foundation 

Mr.  and  Mrs.  Richard  D.  Lombard 

Joe  and  Emily  Lowe  Foundation,  Inc. 

The  Mnuchin  Foundation 

Natural  Heritage  Trust 

New  York  City  Department  of  Cultural 

.Affairs 
The  New  York  Community  Trust 
New  York  State  Council  on  the  Arts 
Edward  John  Noble  Foundation 
Penzance  Foundation 
Mrs.  Laurance  S.  Rockefeller 
Helena  Rubinstein  Foundation 
Samuel  and  May  Rudin  Foundation,  Inc. 

Publications 

The  Edgar  and  Theresa  Hyman  Foundation 

Henry  and  Elaine  Kaufman 

The  Luce  Fund  for  Scholarship  in 

American  Art 
The  Andrew  W.  Mellon  Foundation 
Old  Dominion 
Mrs.  Donald  A.  Petrie 
Primerica  Foundation 

Registrar  and  Curatorial 

The  Luce  Fund  for  Scholarship  in 
American  Art 

Tuesday  Evenings  Free 
Admission 

Mobil  Corporation 
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Corporate  Benefit 

May  25.  /°<¥<¥  sponsored  by 
Hearst  Magazines 


$10,000  tables 

Champion  International  Corporation 
Kohlberg  Kravis  Roberts  &  Co. 
Estee  Lauder  Companies 

Lord  &  Taylor 

Mobil  Oil  Corporation 

Morgan  Stanley  &  Co..  Incorporated 

Park  Tower  Realt]  Corp. 

Solomon  Equities,  Inc. 

Sullivan  &  Cromwell 

Warner  Communications 

$6,000  tables 

\rthur  Andersen  ..V  Co. 

Clabir  Corporation  Foundation 

The  Conde  Nast  Publications  Inc. 

Cosmair,  Inc. 

Davis.  Polk  &  Wardwell 

R.R.  Donnelley  &  Sons,  Co. 

Dow  Jones  &  Company.  Inc. 

The  Equitable  Financial  Companies 

Ernst  &  Whinnej 

Gulf  +  Western  Inc. 

The  Henley  Croup  Inc. 

Hill  &  Knowlton 

Hotline  Delivery  Service 

Kaufman  Realt)  Corporation 

Kidder  Peabody  Foundation 

Manufacturers  Hanover  Trust  Company 

Marsh  &  McLennan  Companies.  Inc. 

Merrill  Lynch  &  Co.,  Inc. 

Milbank.  Tweed.  Iladley  &  McCloy 

Paul,  Weiss,  Rifkind,  W barton  &  Garrison 

Philip  Morris  Companies  Inc. 

Primerica  Corporation 

The  Prospect  Group,  Inc. 

Shearman  &  Sterling 


Skadden,  trps,  Slate,  Meagher  &  Flom 

Triangle  Industries,  Inc. 

I  oited  States  Trust  Company  ol  Nevt  ^<>rk 

Donations 

\ll  American  Vegetable  'stand 

Capital  Cities  \BC 

Harrj  I).  Cohen 

i  rain  Communications 

Genera]  Host  ( ;orporation 

Higdon,  lo\s  &  Mingle 

LIN  Broadcasting  ( Corporation 

MEG  \ssct  Management 

Shearson  Asset  Management 

Time  Inc. 

.1.11.  Whitnej  &  Company 

Annual  Fund 

$10,000  and  Over 

The  Bohen  Foundation 
Joanne  I..  Cassullo 

Mr.  and  Mrs.  James  C.  I)e\\ I\ 

Anne  and  Joel  Ehrenkranz 

Faith  (i.  Golding 

Sondra  Gilman  Con/ale/  Falla 

Mr.  and  Mrs.  Robert  I •'.  Greenbill 

Hearst  Magazines 

Susan  Morse  Hilles 

Mr.  and  Mrs.  George  S.  Kaufman 

Emily  Fisher  Landau 

Mr.  and  Mrs.  Leonard  A.  Lauder 

Raymond  J.  Learsj 

Mr.  and  Mrs.  Howard  Lipman 

Mr.  and  Mrs.  Richard  Lombard 

Mr.  and  Mrs.  Robert  Mnuchin 

Stephen  E.  O'Neil 

Mr.  and  Mrs.  Donald  A.  Petric 

Mr.  and  Mrs.  C.  Lawson  Reed 

Mr.  and  Mrs.  Laurance  S.  Rockefeller 

Charles  Simon 

Mrs.  Margaret  W.  Spofford 


\b  and  Mrs  v  Ufred  Taubi 

Mrs  Paul  L  Wattis 
Leslie  II  Werner 
Robert  W.  Wilson 
\iinc  Burnett  w  Indfohj 

Mr,  and  Mrs    William  S   Woodside 

$5,000  and  Over 

Louis  and  Uine  tbrons  I  oundatlon,  lm 

Mrs  Edwin  \  Bergman 

flora  and  Sydnej  Biddle 

The  Honorable  Uine  Cox  Chambers 

I  be  (  owles  Charitable  I  rusl 

\lr  ami  Mrs.  Michael  Dingman 

The  Dunlevj  Milbank  I  oundauon,  ln< 

Mrs    William   V  Mai -slellei 

Mr  and  Mrs  Robert  Meyerhofl 
Mr.  and  Mrs.  Nicholas  Millhouse 
The  Overbrook  Foundation 
Mrs.  William  C.  Ridgway,  Jr. 
Mr.  and  Mrs.  Richard  B.  Salomon 
Mi    .ind  Mrs.  Richard  Si  limeelk 
Marion  Stroud  Swingle 
Nina  W    W  crblou  Charitable  I  rust 

$2,500  and  Over 

The  Morris  S.  and  Florence  II.  Bender 

Foundation.  Inc. 
[lie  \aron  Diamond  Foundation 
The  \rmand  G.  F.rpf  Fund 
Donald  M.  Feuerstein 
\gnes  Gund 

Mr.  and  Mrs  Ufred  J.  Koeppel 
Paul  Mellon 

$1,000  and  Over 

Lilj   \ik  hincloss 

Richard  Brown  Baker 

Mr.  and  Mrs.  Chuck  Barris 

Mr.  and  Mrs.  Richard  B.  Black 

Botwinick  Wolfensolm  Foundation,  Int 


Robert  Cu mining  (b.  l*>4i> 

Black  Shoe.  1987 

Color  monotype:  sheet  and  image,  29Vi  x  )8 

mclus  (74.9   •    96.  >  cm) 

Purchase,  with  funds  from  the  Print 

Committee     88.23 

dimming  works  in  sacral  media    sculp 
turc.  prints,  drawings,  and  photographs — but 
has  always  remained  intrigued  by  the  magic 
Of  words.  Black  Shoe  illustrates  the  kinship 
between  word  and  image  which  is  at  the 
heart  of  much  of  his  art.  In  1986,  the  Whitney 
Museum  presented  a  one  artist  exhibition  oj 
his  work,  "Mechanical  Illusions  by  Robert 
Cumming." 
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Frederick  Kiesler  (1896-1965) 

Bone  II,  1963 

Bronze,  wood,  concrete,  and  gold  leaf, 

89  x  20  x  11  inches  (226.1  x  iO.tf  x 

27.9  cm; 

Gi/?  of  Howard  and  Jean  Lipman     88.34 


Edward  C.  Brewster 

Mr.  and  Mrs.  Selig  Burrows 

Diana  Clark 

Mr.  and  Mrs.  Stewart  B.  Clifford 

Mr.  and  Mrs.  D.  Ronald  Daniel 

Mr.  and  Mrs.  Kenneth  N.  Dayton 

The  Dillon  Fund 

Hedley  Donovan 

Mr.  and  Mrs.  Robert  G.  Engel 

Mr.  and  Mrs.  Walter  B.  Ford  II 

Frances  Allen  Foundation 

Nina  Freedman 

The  Samuel  Freeman  Charitable  Trust 

Mr.  and  Mrs.  Victor  Ganz 

Mr.  and  Mrs.  Gordon  P.  Getty 

Daniel  J.  Good 

Henry  Sage  Goodwin 

Mr.  and  Mrs.  William  Hall 

Mrs.  Edwin  I.  Hilson 

Mrs.  Thomas  Hitchcock,  Jr. 

Mr.  E.  William  Judson 

The  Katzenberger  Foundation,  Inc. 

Mr.  and  Mrs.  H.  Peter  kriendler 

Nanette  L.  Laitman 

Benjamin  V.  Lambert 

Mr.  and  Mrs.  A.R.  Landsman 

Janice  H.  Levin 

Mr.  and  Mrs.  Robert  Lifton 

Ms.  R.E.D.  Lord 

Earle  Mack 

Mr.  and  Mrs.  Harry  Macklowe 

Mr.  and  Mrs.  Edwin  Malloy 

The  Leo  Model  Foundation 

Mr.  and  Mrs.  Gerald  Peters 

Ms.  Judith  Ann  Post 

Mr.  and  Mrs.  Volney  F.  Righter 

David  Rockefeller,  Jr. 

Mr.  and  Mrs.  John  D.  Rockefeller  3rd 

Mr.  and  Mrs.  Steven  J.  Ross 

Mr.  and  Mrs.  Derald  H.  Ruttenberg 

S.H.  and  Helen  Scheuer  Family  Foundation 

Mr.  and  Mrs.  Norman  M.  Segal 

Mr.  and  Mrs.  Robert  Shapiro 

Mr.  and  Mrs.  Robert  Sosnick 

Mrs.  Otto  L.  Spaeth 

Mr.  and  Mrs.  Jerry  Spiegel 

Mr.  and  Mrs.  John  W.  Straus 

Mr.  and  Mrs.  Thomas  Strauss 

Barbara  E.  Stuart 

Tebil  Foundation,  Inc. 

Mr.  and  Mrs.  Nathaniel  Usdan 

Martha  Redfield  Wallace 

Harriet  Warm 

The  Weiler-Arnow  Family 

Mr.  and  Mrs.  John  E.  Wiley 

Dave  and  Reba  Williams 

Mr.  and  Mrs.  Herman  Ziegler 


Bone  II  is  one  of  a  series  of  works  in  which 
Kiesler  relied  on  shell  and  bone  forms.  This 
series  grew  out  of  works  the  artist  called 
Galaxies,  environmental  constructions  of 
wood,  rope,  and  other  materials  that  alluded 
to  forms  in  nature.  The  first  retrospective  of 
hiesler's  work  in  the  I  nited  States  will  be 
presented  at  the  Whitney  Museum  in  1989. 


$500  and  Over 

Joseph  and  Sophia  Abeles 

Elsie  Adler 

Alexanders,  Inc. 

Barbara  Bellin  and  David  Hurwitz 

Mrs.  Robert  M.  Benjamin 

Leonard  and  Adele  Block 

Diana  D.  and  Michael  C.  Brooks 

Thomas  Van  Gelder  Broun 

Henry  D.  Clarke,  Jr.  Foundation 

Ms.  Elizabeth  De  Cuevas 

Mr.  and  Mrs.  Joel  Dictrow 

Oscar  Glasberg 

Alice  Lawrence 

Ronald  and  Judy  Kreismann 

Henry  R.  Luce  III 

Mr.  and  Mrs.  W.  Wallace  McDowell 

Mrs.  Maurice  T.  Moore 

Mrs.  John  A.  Morris 

Donald  R.  Mullen 

Dr.  and  Mrs.  Jules  D.  Prown 

Kathleen  Raub  and  Sondra  Raub 

Mr.  and  Mrs.  William  R.  Salomon 

Mr.  and  Mrs.  Gerald  Schoenfeld 

Tiffany  &  Co. 

Diane  Van  Wyck 

Mr.  and  Mrs.  Michael  Waldman 

Pierre  J.  Wertheimer  Foundation 

Mrs.  John  Hay  Whitney 

Mrs.  Marillyn  Wilson 

Anonymous 

$100  and  Over 

Robert  Abrams 

AC  and  R  DHB  and  Bess  Advertising  Inc. 

Eric  and  Irene  Aitkin 

Lucille  Bunin  Askin 

Antoinette  M.  Astorina 

Louis  C.  Baker 

Bernard  M.  Barenholtz 

Mr.  and  Mrs.  Don  Baron 

Mr.  and  Mrs.  Randall  Basset 

Mr.  and  Mrs.  John  Baumgardner,  Jr. 

Mr.  and  Mrs.  Bernard  Bender 

Richard  L.  Benson 

Mr.  and  Mrs.  N.  Berkeley,  Jr. 

Mr.  and  Mrs.  Daniel  Berman 

Lewis  W.  Bernard 

Arthur  and  Judy  Bernhang 

Mr.  and  Mrs.  Albert  Bildner 

Mr.  and  Mrs.  Alexander  Bing  III 

Barbara  S.  Boekemeir 

Leon  Botstein 

V.  Judith  Bowman 

Barbara  Braman 

Rita  Brause 

Lois  F.  Brown  and  James  R.  Wallis 

Armand  J.  Castellani 

Mr.  and  Mrs.  John  Chancellor 

Mr.  and  Mrs.  Richard  Chestnov 

Hayward  Cirker 

Mrs.  Howard  Cohen 

Mr.  and  Mrs.  L.  Robert  Cohen 

Mr.  and  Mrs.  Mark  H.  Cohen 

Mr.  Henry  B.  Cortesi 

Mr.  and  Mrs.  Joseph  D.  Crowley 

Mr.  and  Mrs.  Arch  W.  Cummin 

Morton  L.  Deitch 

Gladys  Krieble  Delmas 
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Mr.  and  Mrs.  D.n id  Diefenbach 

Mr.  Peter  Duchin 

Joan  Pyle  Dufaull 

Dr.  Lee  M.  Edwards 

Janel  \\ .  Eggers 

Paul  Ehrenfesl 

Karen  Eisenstadl 

Dr.  and  Mrs.  Jack  Eiserl 

Estate  of  Fred  S.  Fallek 

Franklin  and  Naomi  Feldman 

John  R.  Fell,  Jr. 

Mr.  and  Mis.  Leonard  S.  Field 

Edward  and  Benita  Fisher 

Mr.  and  Mrs.  Richard  W.  Foster 

Jacqueline  Fowler 

Sheldon  and  Judith  Fox 

Mrs.  Daniel  Fraad.  Jr. 

Mr.  and  Mrs.  Michel  Fribourg 

Elizabeth  and  Edward  Gardner 

Genera]  Electric 

Mr.  and  Mrs.  II.  Martin  Gerstell 

Mr.  and  Mrs.  Brendan  (Jill 

Stuart  Glass  and  Beverlj  Katz 

Wend)  I).  Class 

\\ .  Harvej  Glover 

Garj  Glueckert 

Mr.  and  Mrs.  John  Goldsmith 

The  Collin  Foundation 

Mr.  Dan  Grossman 

Laura  and  Laurence  Harris 

Joanne  T.  Hassler 

Mr.  and  Mrs.  Ernest  S.  Heller 

John  Heyman 

Mr.  and  Mrs.  Harrj  II.  Ilinekle 

Mrs.  and  Mrs  Ashley  D.  Hoffman 

Bernard  and  Brenda  Jaffe 

Mr.  and  Mrs.  Leonard  Kandell 

Harvej  Karp 

Marion  Kellogg 

Percj  Klingenstein 

Mr.  and  Mrs.  Edwin  L.  Knetzger,  Jr. 

Sherri  and  Caleb  Koeppel 

Jeffrey  M.  Lane 

Mr.  and  Mrs.  Richard  Leah) 

Mr.  and  Mrs.  Charles  Levej 

■\rthur  S.  Liss 

Peter  and  M.  Lunder 

\  icki  l.usk 

The  Russell  Maguire  Foundation,  Inc. 

Felix  and  Mice  Mar\ 

Elizabeth  J.  McCormack 

Kate  S.  McCrum 

\m\  B.  Mcintosh 

Mr.  and  Mrs.  Seymour  Meisel 

George  Meredith 

Matthew  \.  Meyer 

Mr.  and  Mrs.  Herbert  Mines 

Mr.  and  Mrs.  Josef  Mittlemann  and  Marion 

\\ .  Berger 
Laurie  R.  Morrison  and  B.  MacTavisb 
Mr.  and  Mrs.  Stewart  Rawlings  Mott 
Mr.  and  Mrs.  George  Munroe 
Douglas  Oliver 
Mildred  Orlans 
Dr.  and  Mrs.  David  B.  Pall 
\\  ll ham  Parsons,  Jr. 
Mr.  and  Mrs  Roswell  IS.  Perkins 
Elizabeth  Mcintosh  Pfenninger 
John  B.  Pierce.  Jr. 
Roberto  and  Dorothea  Plaja 


Shirlej  Polykofl 

Mrs.  Charles  Prendergasl 

Harold  Rappaporl  and  Barbara  Rappaporl 

Judith  and  Donald  Re(  hlcr 

Mr.  and  Mrs.  Jeffrej  Resnick 

Mr.  and  Mrs.  Kent  Rhodes 

Mr.  and  Mrs.  Thomas  \\    Russell.  Jr. 

Mr.  and  Mrs.  Ira  I).  Sahlman 

Mrs.  Shirlej   \.  Samis  and  Jill  \\  oiler 

Daniel  Scheuer 

Ms  s.  Lytton  Scott 

Mr.  and  Mrs  Carl  II.  SeligSOn 

Vnthonj  Sirna 

Martin  I.  sklar  and  Froma  Eisenberg 

Todd  .1.  Slotkin 

William  \.  Small,  Jr. 

Lindsaj  M.  Smith  and  Gillian  Sara  Smith 

Mr.  and  Mrs.  Seymour  \.  Smith 

Ueana  Sonnabend 

Maida  and  (ierrv  Sperling 

Mr.  and  Mrs.  Robert  L.  Steed 


I  ouise  Stei  M 
Evelyn  N.  Stiefel 
Matthew  Sti berg 

SU  |ss    \lllcni  .III    Set  Ulltles 

Nellie  Tail 

i  ourtnej  Fint  h  I  aj  loi 

Ramon  and  Mind]  I  tiblitz 

Barbara  B.  \  innik  and  Sharon  \  mink 

Mrs.  Samuel  \\  ciner  ami  Moitimei 

1 1 Istem 

Mr.  ami  Mrs  Solomon  M  w  eiss 

NanCJ  I,    \\  endei  and   \m\  Winder 

Sarah  M  \\  heatland 

Mr.  ami  Mrs.  I  aggarl  \\  nipple 

Mr.  and  Mrs.  Lawrence  \  Wien 

Leonard  and  Mania  \\  ill 

Mr.  and  Mrs.  Robert  I.  \\  illi.ims 

Mi.  John  \\ Umerding 

Mr.  and  Mrs   I  homas  \  Wornom 

George  w .  Young  and  Charles  S.  I  louglas 

Mrs.  Mans  ll  Zinsser 

Sharon  Zisserman 


John  Newman  (b.  19  >2) 
I  pidoted  Symmetrj  (The  Anchor),  1988 
Aluminum  with  patina.  SOVl  x  60Vi  x  64 
inches (121. i  x  isi.7  x  162.6cm) 
Purchase,  with  funds  from  Uu  -Louis  and 
Bessie  idler  Foundation,  Inc.,  Seymour  M 
Klein.  President,  and  the  \frs.  Percy  I  ris 
Purchase  Fund    88.  U 

This  is  the  first  sculpture  by  John  \euman. 
an  alumnus  of  the  Whitney  Museum's  hide 
pendent  Study  Program,  to  enter  the  I'erma 
nent  Collection.  I  prooted  Symmetrj  (The 
Vnchor)  is  included  in  "Sculpture  Since  the 
Sixties  from  the  Permanent  Collection  of  the 
Whitney  Museum  oj  imerican  in." at  the 
Whitney  Museum  at  Equitable  Center 
through   VugUSt  1989. 


I0> 


Report  from 
the  Chief 
Financial 
Officer 


For  the  fiscal  year  ended  June  30,  1988,  the  Museum  had  an  operating  surplus 
of  $71,213,  achieved  despite  a  23%  decrease  in  admissions  income  compared 
with  the  previous  year,  when  the  Museum  had  exceptionally  high  attendance 
and  sales  for  the  "John  Singer  Sargent"  exhibition. 

Operations  (General  Fund) 
Support  and  Revenue  over  (under)  Expenses 

Operating 
Fiscal  Year  Surplus 

Ended  June  50  (Deficit) 

1985  $    (303,347) 

1986  $    (  72,656) 

1987  $     454,691 

1988  $       71,213 

Operating  income  and  support  for  the  fiscal  year  ended  June  30,  1988,  de- 
creased slightly  from  the  prior  year  to  $9,635,038,  excluding  contributions  for 
purchases  of  works  of  art  for  the  Permanent  Collection.  Operating  expenses 
increased  this  fiscal  year  by  4.1  %  to  $9,563,825,  excluding  purchases  of  works 
of  art. 

Revenue  and  support  reflected  significant  improvements  in  a  number  of 
areas.  Particularly  noteworthy  was  the  success  of  the  Corporate  Renefit, 
which  generated  a  10.4%  increase  in  income  over  the  previous  year  due  to 
generous  sponsorship  from  Hearst  Magazines.  With  this  support,  we  were 
able  to  raise  a  record  $275,000. 

Membership  income  continued  to  reach  new  highs,  increasing  5%  over  fiscal 
1987.  Just  eight  years  ago,  income  from  membership  was  $867,582,  compared 
to  $1,688,440  raised  for  fiscal  year  1988. 

The  Trustees  of  the  Museum  continued  to  provide  strong  support  for  the 
activities  and  programs  of  the  Museum  by  contributing  a  record  $662,000  to 
the  Annual  Fund — 10.2%  more  than  was  contributed  in  the  previous  year. 

Restricted  contributions  for  general  operations  other  than  exhibition  and 
branch  support  increased  26%  over  the  last  fiscal  year  due  primarily  to  more 
foundation  grants.  This  increase,  however,  was  partially  offset  by  a  decrease 
in  support  received  from  individuals,  corporations,  and  government  grants. 

Revenue  from  auxiliary  activities  decreased  20.8%  to  $916,543,  compared  to 
the  prior  year,  when  museum  revenue  was  at  record  levels  due  to  the  excep- 
tionally popular  exhibition  program. 

The  Museum's  labor  and  related  costs  for  fiscal  year  1988  amounted  to 
$4,675,113,  or  48.9%  of  the  operating  expenses  (excluding  purchases  of  works 
of  art).  Other  operating  expenses  (31.2%  of  the  total  operating  expenses) 
totaled  $2,985,315,  essentially  unchanged  from  the  previous  year.  Exhibition 
costs  (including  branch  exhibitions  and  traveling  exhibitions)  amounted  to 
$1,903,397,  or  19.9%  of  the  total  operating  expenses  for  the  fiscal  year. 
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Operating  Revenue  and  Support 

(excluding  contributions  for  purchases  of  works  of  art) 
as  of  June  50,  1988 

lmestment  Income  (9.5%) 


\ii\iliar\  Activities  (9.5%) 


Admissions  (8.5%) 

Benefits  and 
Special  Events  (5.4% 


Membership  Dues  (17.5%) 

Unrestricted  Contribution 
(Annual  bund)  (9.0%) 


Operating  Expenses 
(excluding  purchases  of  works  of  art) 
as  of  June  50,  1988 

Fund  Raising  1 7.2%) 
Administration  1 1 1  v..  i 


Building  Operations 
and  Security  (19.7%) 


Investment  Portfolio 

The  market  value  of  the  Museum's  investment  portfolio  decreased  4.5%  to 
$20,295,671  as  of  June  50,  1988.  The  Museum  experienced  an  unrealized  loss 
of  $1,065,555  in  the  market  value  of  its  portfolio  during  the  fiscal  year  pri- 
marily because  of  the  decline  in  the  stock  market  on  October  19,  1987. 

On  June  50,  1988,  the  market  value  of  the  unrestricted  portion  of  the  invest- 
ment  portfolio  was  $14,545,218,  of  which  approximately  55%  was  managed  bj 
equity  money  managers  and  45%  was  managed  by  fixed  income  money 
managers.  The  restricted  and  endowment  portfolios  totaled  $5,952,455  at 
year  end  and  are  managed  by  a  fixed  income  money  manager. 

Endowment  Fund 

Contributions  this  fiscal  year  to  the  Museum's  endowment  fund,  which  we 
began  to  build  in  conjunction  with  the  expansion  program  in  1985,  amounted 
to  $1,498,086,  raising  the  fund  to  a  record  $4.5 1 1,741  as  of  June  50,  1988.  Among 
the  contributions  to  the  endowment  was  $200,000.  which  represents  the 
balance  of  an  $800,000  challenge  grant  award  received  in  fiscal  year  1986 
from  the  National  Endowment  for  the  \rts  (NEA).  This  grant  required  the 
Museum  to  generate  additional  endowment  funds  of  $2,400,000  between 
September  1,  1985.  and  June  50,  1988.  As  of  June  50,  1988,  the  Museum  has 
received  matching  endow  ment  gifts  aggregating  $2,675,772. 

At  the  close  of  the  fiscal  year  the  balance  sheet  reflected  deferred  restricted 
support  (endowment  fund  grants)  of  $1,190,565.  These  funds  will  be  recog- 
nized as  contributions  in  the  future  upon  satisfaction  of  the  restrictions. 

Endowment  Fund  Balances  as  of  June  50 

1985   $      805.752 

1986  $  2.124.165 

1987  $  2.856.121 

1988  $1,511,711 


Michael  Wolfe 


HI') 


Financial 
Statements 

as  of  June  30,  1988,  together  with 
auditors'  report 


Report  of  Independent  Public  Accountants 

To  the  Board  of  Trustees  of  the 
Whitney  Museum  of  American  Art: 

We  have  audited  the  accompanying  balance  sheet  of  the  Whitney  Museum  of 
American  Art  (a  New  York  education  corporation)  as  of  June  30, 1988  and  the 
related  statements  of  support,  revenue  and  expenses  and  changes  in  fund 
balances  and  of  changes  in  financial  position  for  the  year  then  ended.  These 
financial  statements  are  the  responsibility  of  the  Museum's  management. 
Our  responsibility  is  to  express  an  opinion  on  these  financial  statements 
based  on  our  audit. 

We  conducted  our  audit  in  accordance  with  generally  accepted  auditing 
standards.  Those  standards  require  that  we  plan  and  perform  the  audit  to 
obtain  reasonable  assurance  about  whether  the  financial  statements  are  free 
of  material  misstatement.  An  audit  includes  examining,  on  a  test  basis,  evi- 
dence supporting  the  amounts  and  disclosures  in  the  financial  statements.  An 
audit  also  includes  assessing  the  accounting  principles  used  and  significant 
estimates  made  by  management,  as  well  as  evaluating  the  overall  financial 
statement  presentation.  We  believe  that  our  audit  provides  a  reasonable  basis 
for  our  opinion. 

In  our  opinion,  the  financial  statements  referred  to  above  present  fairly,  in  all 
material  respects,  the  financial  position  of  the  Whitney  Museum  of  American 
Art  as  of  June  30,  1988  and  the  results  of  its  operations  and  the  changes  in  its 
fund  balances  and  financial  position  for  the  year  then  ended,  in  conformity 
with  generally  accepted  accounting  principles. 


Arthur  Andersen  &  Co. 


New  York,  New  York 
October  13,  1988 
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Whitney  Museum  of  American  \rt 
Balance  Sheet 


June  10,  1988,  with  comparative  totals  for  tvsi 


19MH 


1987 


ASSETS 
Current  Assets: 
Cash  and  temporary  cash  investments 

Accounts  receivable 

Pledges  and  grants  receivable 

Accrued  interest  and  dividends  receivable 

Museum  store  and  publications  inventorj 

(including  work-in-process  of  $552,745),  al  lower 

of  cost  or  market 
Prepaid  expenses 
Interfimd  advances  (Note  4) 

Total  current  assets 

Other  Assets: 

Pledges  and  grants  receivable — noncurrent 
Investments  in  marketable  securities,  at  quoted 

market  (Note  5) 
Land,  building  and  equipment,  at  cost,  net  of 

accumulated  depreciation  of  $5,196,760  (Note  6) 
Deferred  expansion  costs  (Note  4) 
Net  investment  in  real  estate  held  for  expansion 
Art  collection  (Note  1) 

Total  other  assets 

Total  assets 


I  .and.  Building 

Total 

General 

and  l  Iquipmenl 

Endowment 

Total 

Ml  Fluids 

Fund 

Fund 

Fund 

All  Funds 

$    1. 055.909 

(Note  10) 

$   1,055,909 

$        - 

$      - 

$  12284  286 

595,302 

— 

— 

595,302 

585,896 

1,230,287 

389,499 

785,563 

2,405,349 

1,359,693 

509,119 

47,701 

— 

356,820 

271.092 

977,558 





977,558 

1,0382297 

707,451 

— 

— 

707. 1 31 

182,618 

222,215 

(             222,215) 

— 

— 

5,097,819 

214.987 

785,565 

6.098,569 

4,821,882 

897,750 

5.255,155 

610,000 

4,740,883 

4,888,741 

14,686,205 

1,502,725 

4,106.7  tl 

20,295,671 

212254,756 

— 

5,450,155 

— 

5,450,155 

5,665,536 

— 

2,579,158 

— 

2.579.158 

22295,961 

— 

2,197,731 

— 

2.197.751 

22276,495 

15,583,955 

14,962.902 
$15,177,889 

4,716,741 

352263,598 

$41,561,967 

56,581,489 

$20,681,774 

$5,502,504 

$41,205,571 

LIABILITIES    AND    FUND    BALANCES 

Current  Liabilities: 

Accounts  payable  and  accrued  expenses  $  2,086,789  $        46,747 

Deferred  traveling  exhibition  and  other  Ices  584,701 

Current  portion  of  deferred  restricted  support 

(Note  5)  1,555,158  289,499 

Total  current  liabilities  1,024,628  556.216 


580,565 


580,563 


2.155.556 
384,701 

2.225.200 
1,941,437 


2,087,140 

521.747 

1,725,726 
1,134,613 


Deferred  Restricted  Support,  less  current  portion 
(Note  5) 


1,109,295 
5,133,923 


4.840. 192 


5,176,738 


610.000 


1.190.565 


6.559,787 
1 1,501.22  1 


6.960,454 
11.095.067 


Fund  Balances  (Note  11): 
Unrestricted,  designated  by  the  trustees  for 

investment  (Note  I)  15,547,851 

Land,  building  and  equipment  10,001,151 

Endowment  —  — 

Total  fund  balances  15.547.851  10.001.151 

Total  liabilities  and  fund  balances  $20,681,774  $15,177,889 


4.511 

741 

4.511 

711 

$5,502 

504 

15,547,851 
10,001,151 

4.511.741 

29.860.745 
$41,361,967 


17.11  5,822 
10,136,361 

2,856.121 

50. 108.50-1 
$412205.371 


The  accompanying  notes  to  financial  statements  are  an  integral  part  of  this  balance  sheet 
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Whitney  Museum  of  American  Art 

Statement  of  Support,  Revenue  and  Expenses  and  Changes  in  Fund  Balances 

For  the  year  ended  June  30,  1988,  with  comparative  totals  for  1987 


1988 

1987 

General  Fund 

I  »n(\l  Rnilfiinp 

Total 

Investment 

and 

Equipment  Endowment 

Total 

All  Funds 

SUPPORT    AND    REVENUE: 

Operations 
$  3,911,606 

(Note  1) 

$        -            $ 

Total 

Fund                  Fund 

All  Funds 
$  3,964,012 

(Note  10) 

Support — 

Contributions,  bequests  and  grants 
(Note  1)— 
Restricted  for  operations 

3,911,606 

$  52,406      $        — 

$  3,486,319 

Restricted  for  purchases  of  art 

751,100 

— 

751,100 

—                       — 

751,100 

1,554,886 

Unrestricted  contributions 

862,990 

— 

862,990 

—                       — 

862,990 

860,185 

Unrestricted  bequest 

— 

1,000 

1,000 

—                       — 

1,000 

— 

Membership  dues 

1,688,440 

— 

1,688,440 

—                       — 

1,688,440 

1,607,282 

Benefits  and  special  events  (net  of 
direct  expenses  of  $345,209) 

522,290 
7,736,426 

_ 

522,290 

_ 

522,290 

7,789,832 

548,022 

Total  support 

1,000 

7,737,426 

52,406                — 

8,056,694 

Revenue — 

Admission  fees 

821,488 

— 

821,488 

—                       — 

821,488 

1,061,622 

Traveling  exhibition  fees  (Note  1) 

296,886 

— 

296,886 

—                       — 

296,886 

372,620 

Publication  sales  (net  of  cost  of 

sales  of  $597,596) 

498,726 

— 

498,726 

—                       — 

498,726 

663,070 

Fees  and  royalties 

98,133 

— 

98,133 

—                       — 

98,133 

112,927 

Restaurant  fees 

15,113 

— 

15,113 

—                       — 

15,113 

1,951 

Membership  events  (net  of  direct 
expenses  of  $294,756) 

7,685 



7,685 



7,685 

6,829 

Interest  and  dividend  income 

(Note  1) 

863,410 

— 

863,410 

—                       — 

863,410 

730,592 

Net  gain  (loss)  from  securities 

sales  and  changes  in  market 
prices  of  investments  (Notes  1 
and  3) 

48,271 

(      1,040,659)  ( 

992,388) 

(        992,388) 

1,494,443 

Less — investment  fees 

2,649,712 
10,386,138 

(         137,943)  ( 
(      1,178,602) 
(      1,177,602) 

137,943) 
1,471,110 

—                       — 

(         137,943)  ( 
1,471,110 
9,260,942 

141,187) 

Total  revenue 

—                       — 

4,302,867 

Total  support  and  revenue 

9,208,536 

52,406 

12,359,561 

108 


General  Fund 

Land 

Hill  1 

.  Building 
quipmenl 

Endow  mini 

rotal 

Total 

Investmenl 

Ml  1  uiiiK 

Operations 

(Note  1) 

Total 

Mini 

1  unil 

Ml  Funds 
2,712  898 

(Note  10) 

2,561,171 

2,561,171 

151,727 

2,8202280 

1,881,681 

— 

1 ,88  1 ,68  1 

80.SK, 

— 

I  962,527 

2,119,931 

1,633,073 

— 

1,633,073 

— 

— 

1.1,55.075 

1,108,522 

508,087 

— 

508.1 18  7 

1,331 

— 

512.118 

255.5110 

277,362 

— 

277,362 

6,609 

— 

283,971 

255,649 

501,024 

— 

501.021 

9,498 

— 

510.522 

295.1.55 

361,061 

— 

561.061 

17,209 

— 

5  78.  J I7U 

502,581 

181.  920 

— 

181. 920 

1.901 

— 

186,824 

170.178 

751,100 

— 

751,100 
8,256,479 

$   1,368,553 

— 

— 

751,1  (K) 

8,551,605 

$     1.509.195 

1.554.886 

8,256,479 

— 

$ 

275,124 
1  10,610 

— 

8.88 1 ,460 

$   1,368,553 

$ 

$         — 

s    1.771.87s 

689,895 

— 

689,895 
2,058,446 

57,942 

198,582 

747.855 
2,257,028 

719.09  5 

2,058,446 

— 

— 

2,493,973 

l '188  1987 


K  X  P  E  N  S  E  S: 
Program  services — 
Collections  and  exhibitions 
Building  operations  and  security 
Branch  programs 
Public  education  program 
Film  and  \ ideo  program 
Independent  stud}  program 

Publications  and  sales  desk 
Librarj  services 
Net  purchases  of  ail  For 
collection  ( Note  1 ) 

Total  program  services 

Supporting  services — 

Management  and  general 
Fund  raising 

Total  supporting  services 

Loss  from  real  estate  held  for 
expansion  (net  of  operating 
expenses  of  $549,954)  —  —  —  275.601  —  275,601  44,050 

Total  expenses  (Note  6)  10.514.925  —  10.514.925  749,507  —  11.064,252        11.419.485 

Excess  (deficiency)  of 
support  and  revenue 
over  expenses  before 
capital  additions  71,215    (      1,177,602)  (      1,106,589)  (         696,901)  —  (       1.805.290)  940.078 

CAPITAL    A  I)  I)  IT  I  0  N  S  : 
Contributions  100,109  1.498,086  1,598,195  1. 755.505 

Net  gain  (loss)  from  securities 

sales  and  changes  in  market 

prices  of  endowment 

investments  —  —  —  —         (  42,466)  (         42,466)  (  1 2,092 1 

Total  capital  additions  —  —  —  100,109  1,455,620  1.555,729  1.741,21  I 

Excess  (deficiency)  of 

support  and  revenue 

over  expenses  after 

capital  additions  71,215    (      1,177,602)  (      1,106,389)1         596.792)         1,455,620    (         247,561)        2.081.289 

FUND  BALANCES,  beginning  of  year  17,115,822        17,115,822         10.156.561  2,856,121        50,108,304        27,427,015 

Investment  allocation  (Note  1)  89,142    (  89,142) 

Property  acquired  and  loss  from 

real  estate  held  for  expansion 

financed  with  unrestricted  funds    (        160,555)  (        501,227)  (        461,582)  461,582  —  —  — 


FUND  BALANCES,  end  of  year  $        —  $15,547,851      $15,547,851      $10,001,151      $   1,311,741      $29,860,743      $30,108,304 


The  accompanying  notes  to  financial  statements  are  an  integral  part  of  this  statement 
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Whitney  Museum  of  American  Art 
Statement  of  Changes  in  Financial  Position 

For  the  year  ended  June  30,  1988,  with  comparative  totals  for  1987 


1988 


1987 


General  Fund 


SOURCES    OF    FUNDS: 
Operations — 
Excess  (deficiency)  of  support 
and  revenue  over  expenses 
after  capital  additions 
Add:  noncash  items — 
Depreciation  on  property  held 

for  expansion 
Depreciation  on  Museum 

facilities 
Decrease  in  unrealized 
appreciation  of  investments 

Funds  provided  by  (used 
for)  operations 
Decrease  (increase)  in  inventory 
Increase  in  interfund 

(receivables),  payables 
Increase  (decrease)  in  accounts 
payable  and  accrued  expenses 
Increase  (decrease)  in  deferred 

support 
Increase  (decrease)  in  deferred 
traveling  exhibition  and  other 
fees 
Other 

Total  funds  provided 


USES    OF    FUNDS: 
Increase  (decrease)  in  pledges 

receivable 
Increase  (decrease)  in  accounts 

receivable 
Increase  (decrease)  in  accrued 

interest  and  dividends 

receivable 
Increase  (decrease)  in  prepaid 

expenses 
Purchases  (sales)  of  marketable 

securities,  net 
Additions  to  building  and 

equipment 
Increase  in  deferred  expansion 

costs 

Total  funds  used 

Increase  (decrease)  in  cash 
before  interfund  transfers 

TRANSFERS: 

Investment  allocation 

Property  acquired  and  loss  from 
real  estate  held  for  expansion 
financed  with  unrestricted  funds 

Increase  (decrease)  in  cash 

Cash  and  Temporary  Cash 
Investments,  beginning  of  year 

Cash  and  Temporary  Cash 
Investments,  end  of  vear 


Investment 
Operations  (Note  1) 


Total 


Land,  Ruilding 

and  Equipment  Endowment  Total 

Fund  Fund  All  Funds 


Total 
All  Funds 
(Note  10) 


$      71,215    (    $1,177,602)  (    $1,106,389)  (    $    596,792)       $1,455,620    (    $    247,561)      $2,681,289 

—  —  46,939  — 

—  —  —  410,150  — 


71,213    ( 
60,739 

(         191,250) 


1,040,659 


136,943)  ( 


1,040,659 


14,066 


65,730)  (         139,703)         1,469,686 
60,739 


46,939 

61,174 

410,150 

376,685 

1,054,725 

675,083 

1,264,253 

3,794,231 

60,739  ( 

68,226) 

99,024 

— 

99,024  ( 

52,628) 

— 

46,396 

658,997 

588,192 

— 

588,192  ( 

175,760)  ( 

315,625) 

96,807  ( 

2,555,565) 

262,954 



262,954 





262,954  ( 

12,350) 

— 

— 

( 
755,929  ( 

22) 

176,863) 

( 
1,154,061 

22) 
1,731,127 

2,297 

890,872  ( 

136,945) 

1,819,384 

1,117,427 
209,406 


1,117,427    (         109,004)  (  110,625) 

209,406 

7,868) 


897,798    (      1,453,801) 
209,406    (         117,071) 


93,596              —  93,596    (  7,868)  85,728  (  5,636) 

224,815               —  224,813  224,813  (  61,796) 

(         597,206)  (  527,312)  (  1,124,518)  (  44,528)  1,264,686               95,640  2,073,651 

—  —  —  162,922  —  162,922  269,762 

—  —  —  283,197  —  283,197  1,000,516 


1,048,036    (         527,512) 


520,724 


284,719 


1,154,061 


1,959,504  1,725,625 


(         157,164) 
89,142    ( 

(         160,555)  ( 

(         228,377) 

1,284,286 


390,369 


89,142) 


233,205    (         461,582) 


(        228,377) 


93,759 


501,227)  (        461,582) 

—  (        228,377) 

—  1,284,286 


461,582 


;  1,055,909        $      — 


$1,055,909        $ 


228,377) 


93,759 


1,284,286  1,190,527 


$1,055,909        $1,284,286 


The  accompanying  notes  to  financial  statements  are  an  integral  part  of  this  statement. 
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Whitnej  Museum  of  American  \ri 
Motes  to  Financial  Statements 

June  10,  1988 


(I)  Summar>  or  significant  accounting  policies: 

The  financial  statements  of  the  Whitnej  Museum  of  American  \n  (the  "Museum")  have 
been  prepared  on  the  accrual  basis  ol  accounting  and  reflect  the  following  significant 
accounting  policies: 

Fund  accounting — 

The  assets,  liabilities  and  fund  balances  of  the  Museum  are  reported  in  three  sell  ball ng 

funds  as  follows: 

(iii    The  genera]  operating  fund  includes  unrestricted  and  restricted  resources  and  repre 
sentsthe  portion  of  expendable  Funds  that  is  available  for  support  of  Museum  operations 
and  accessions.  As  designated  bj  the  Hoard  of  Trustees,  the  general  fund  includes  an 
operating  fund  and  an  investment  fund  consisting  of  unrestricted  resources  functioning 
as  endow  ment. 

(Ii)     The  land,  building  and  equipment  fund  represents  resources  restricted  for  the  expac 
sion  of  the  Museum  building  and  for  other  fixed  asset  acquisitions  and  funds  expended 
for  such  assets. 

(c)     The  endow  ment  fund  represents  funds  that  are  subject  to  restrictions  ol  fxitt  instruments 
requiring  in  perpetuitj  that  the  principal  be  invested  and  onlj  the  Income  be  used. 

Contributions,  bequests  ami  grants — 

Unrestricted  contributions  and  bequests  arc  recognized  as  income  upon  receipt.  ( lontribu 
tions  and  grants  restricted  bj  donors  for  specified  purposes  are  deferred  until  the  related 
costs  are  incurred  and  or,  in  the  case  of  pledges,  until  the  scheduled  pa]  ment  dales,  at  w  Inch 
time  the  support  is  recognized  as  income. 

Depreciation  and  amortization — 

The  Museum  building,  capital  impro\  ements  and  furniture  and  equipment  are  depreciated 
on  a  straight-line  basis  oxer  their  estimated  useful  lives  (building — fiftj  years;  capital  nn 
provements  and  furniture  and  equipment — fixe  to  fifteen  years). 

Leasehold  improvements  are  amortized  on  a  straight-line  basis  over  the  shorter  of  the  life 
of  the  asset  or  the  term  of  the  lease.  Depreciation  and  amortization  costs,  totaling  $410,150  in 
fiscal  1988.  were  allocated  among  the  programs  and  supporting  services  benefited. 

Investments  in  marketable  securities — 

Marketable  securities  are  stated  at  quoted  market  price.  Purchases  and  sales  ol  securities 
are  reflected  on  a  trade  date  basis.  Realized  gains  or  losses  mi  sales  ol  securities  arc  deter- 
mined on  an  axerage  cost  hasis.  \s  designated  bj  the  Hoard  ofTrustees,  unrestricted  invest 
ment  income  on  marketable  securities  is  allocated  to  the  general  operations  of  the  Museum 
at  an  amount  equal  to  7%  of  the  average  market  value  of  investments  at  December  1 1  for  the 
preceding  fixe  xears.  Based  on  this  formula.  $9i9.()0()  xxas  allocated  to  the  operating  fund  in 
fiscal  1988,  consisting  of$801.587  of  interest  and  di\  idend  income.  ,S  ts.JTI  ol  realized  m\  est 
ment  gains,  and  $89,142  of  investment  principal.  In  addition  to  the  allocated  interest  and 
dividend  income,  the  general  operations  earned  $(il,82i  from  temporarx.  cash  investments 

Pledges — 

Pledges  are  recorded  as  receivables  in  the  year  in  which  the  pledges  are  made. 

Irt  collection — 

In  conformitx  xxith  the  practice  commonlx  followed  bj  in u scums,  art  and  hhrarx  works  are 
not  capitalized  nor  is  the  value  of  objects  acquired  bj  ^ill  reflected  in  the  statement  of  support, 
revenue  and  expenses  and  changes  in  fund  balances.  The  COSl  "I  objects  purchased  for  the 
collection  is  reported  as  a  separate  program  expense,  net  ol  purchases  funded  b)  deuces 
sums,  iii  the  year  acquired.  Proceeds  from  deaccessions  and  other  s.dcs  ol  art.  unless 
restricted  bj  donors  for  other  purposes,  arc  used  solerj  to  acquire  art  lor  the  collection 

Accordingly,  such  amounts  arc  recorded  as  deterred  restricted  support  until  expended    Net 
purchases  during  fiscal  1988  xxere  as  follows: 


III 


Purchases  $4,208,600 

Less  proceeds  of — 

Current  year  deaccessions  3,320,000 

Prior  deaccessions  137,500 

Net  purchases — funded  by  restricted  support  $    751,100 

Traveling  exhibition  fees — 

Revenue  from  traveling  exhibitions  is  recognized  on  a  straight-line  basis  over  the  sched- 
uled exhibition  period.  Such  revenue  aggregated  $296,886  in  fiscal  1988.  Related  costs  of 
$190,361  have  been  included  in  collections  and  exhibitions  expenses. 

(2)  Tax  status: 

The  Museum  is  exempt  from  Federal  income  taxes  under  Section  501(c)(3)  of  the  U.S. 
Internal  Revenue  Code,  and  has  been  classified  as  an  organization  which  is  not  a  private 
foundation  under  Section  509(a). 

(5)  Investments: 

The  investment  balances  as  of  June  30,  1988  and  1987,  and  the  net  realized  gains  and  net 
changes  in  unrealized  appreciation  for  the  year  ended  June  50,  1988,  are  summarized  as 
follows: 

Total  All  Funds 


Balance,  June  30,  1988 

Balance,  June  30,  1987 

Decrease  in  unrealized 
appreciation 
Realized  gain  on  securities  transactions 

Net  loss  from  securities  sales  and 
changes  in  market  prices 
of  investments 

Allocated  to: 
General  fund 
Endowment  fund 
Land,  building  and  equipment 
fund — deferred  support 


(4)  Museum  expansion  program: 

During  fiscal  1985,  the  Board  of  Trustees  approved  an  expansion  and  endowment  fund 
raising  program.  As  of  June  30,  1988,  written  pledges,  contributions,  and  related  investment 
income  for  this  program  aggregating  $12,525,183  had  been  received  since  the  program  was 
initiated.  Of  this  amount,  $366,911  has  been  used  for  fund  raising  and  other  expenses, 
$2,356,945  has  been  expended  for  deferred  expansion  costs  (in  addition  to  $222,213  of 
unrestricted  funds  advanced  for  this  purpose)  and  $3,480,773  has  been  added  to  endowment. 
The  balance  of  $6,320,554  is  reflected  as  deferred  support  in  the  accompanying  balance  sheet 
(Note  5). 

(5)  Deferred  restricted  support: 

Changes  in  the  aggregate  balances  of  current  and  noncurrent  deferred  restricted  support 

during  fiscal  1988  were  as  follows: 

Land,  Building 

General      and  Equipment  Endowment     Total  All 

Fund  Fund  Fund  Funds 


Cost 

Quoted 
Market 

(D 
A] 

( 

?preciation) 
jpreciation 

$20,531,272 

$20,295,671 

$      35,601) 

$20,225,004 

$21,254,756 

1,029,752 

( 

1,065,353) 

11,472 

( 

$1,055,881) 

( 
( 

$    992,388) 
42,466) 

( 
( 

19,027) 
$1,055,881) 

ilances,  beginning  of  year 

$1,874,241 

$5,305,751 

Contributions  and  grants 

5,106,501 

103,626 

Proceeds  from  deaccessions 

3,320,000 

— 

Investment  income,  net 

281,897 

73,129 

Revision  of  prior  year  donor 

restriction 

( 

200,000) 

$1,506,188  $8,686,180 

400,000  5,610,127 

—  3,320,000 

—  355,026 

200,000 


10,582,639  5,282,506        2,106,188  17,971,333 
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Deductions — 

Transfer  to  support  and  revenue 

during  tin'  year  upon 

satisfaction  of  restrictions  1,662,706  152,515  915,8 25     5,730,846 

Proceeds  from  currenl  and  prior 

year  deaccessions  used  to 

fund  accessions  5,457,500  — —  5.457.500 

Balances,  end  of  year  $2,462,433  $5,120,991      $1,190,563  $8,782,087 


Current  deferred  restricted  support  $1,353,138  $   289,499  $    580,563  $2,223,200 
Noncurrenl  deferred  restricted 

support  1.109.295  4,840.492  _       610,000     6.559.787 

Balances,  end  of  year  $2,462,433  $5,129,991  $1,190,563  $8,782,987 


The  balances  at  June  50,  1988,  were  restricted  l>\  donors  for  the  following  purposes 

Land.  Building 
General     and  Equipmenl  Endowment    Total  \n 
I  i ni'i  Fund  I  nnil  I  unds 


Purchases  of  art  for  collection  $       75.722  $      —  $      —        $      73,722 

Exhibitions  840,445  840,445 
Operations  and  other 

specified  purposes  1,548,266  1,548,266 

Expansion  of  Museum  building  5,129,991  5,129,991 

Endowment  — — 1,190,565     1,190,565 

$2,462,433  $5,129,991  $1,190,565  $8,782,987 


(6)  Land,  building  and  equipment: 

Museum  land,  building  and  equipment  are  comprised  of  the  following  as  <>l  June  50.  1988 

Land  $1,848,000 

Building  and  improvements  5,166,725 

Office  furniture  and  equipment  1,2  M. 79 1 

Leasehold  improvements  587,599 

8,646,915 
Less — Accumulated  depreciation  (  5,196,760) 

$5  150,155 


Expenses  of  the  land,  building  and  equipment  fund  during  fiscal  1988  were  as  follows: 

Depreciation  and  amortization  of 

Museum  faeilities  $410. 1  50 

Fund  raising  expenses  related  to 

Museum  expansion  program  52,  M)i> 

Interest  expense  related  to  computer 

equipment  capital  leases  and  other  costs  11,1  50 

173,706 

Loss  from  real  estate  held  for  expansion  275,601 

Total  expenses  $749.507 

(7)  Commitments: 

The  Museum  leases  office,  storage  and  studio  space  under  mm  cancelable  lease  agree 
ments  which  expire  on  various  dates  through  fiscal  199 1  and  which  are  subject  to  escalation 
for  real  estate  tax  increases  and  other  building  operating  expenses.  Minimum  base  rental 
payments  are  as  follows; 

Fiscal  year: 

1989  $209,717 

1990  210,718 

1991  212,084 

1992  173,760 
1995  IS9.555 

Thereafter  15.890 


Rent  expense  relating  to  these  leases  w.i-  $219,197  in  fiscal  1988 
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(8)  Pension  plan: 

The  Museum  has  a  defined  benefit  pension  plan  covering  substantially  all  of  its  employees. 
The  benefits  are  computed  based  upon  years  of  credited  service  and  the  final  average 
compensation,  as  defined  in  the  Plan.  The  normal  annual  retirement  benefit  is  equivalent  to 
50%  of  final  average  monthly  earnings,  as  defined,  reduced  by  75%  of  the  participant's 
primary  Social  Security  benefit. 

The  Museum  follows  the  accounting  prescribed  by  Statement  of  Financial  Accounting 
Standards  No.  87 — "Employers'  Accounting  for  Pensions,"  which,  among  other  matters, 
requires  the  Museum  to  account  for  pension  costs  based  upon  the  projected  unit  credit 
method.  The  Museum's  funding  policy  is  to  contribute  annually  the  minimum  amount  based 
upon  the  related  actuarial  determinations.  Contributions  are  intended  to  provide  not  only  for 
benefits  attributed  to  service  to  date  but  also  for  those  expected  to  be  earned  in  the  future. 

The  following  table  sets  forth  the  Plan's  funded  status  at  June  30, 1988.  The  latest  actuarial 
valuation  was  conducted  as  of  July  1,  1987: 

Actuarial  present  value  of  benefit  obligations: 

Accumulated  benefit  obligation, 
including  vested  benefits  of  $412,826  $      527,581 

Plan  assets — deposit  administration 

contract,  at  contract  value  $  1,452,020 

Projected  benefit  obligation  for 

service  rendered  to  date  (        972,430) 

Plan  assets  in  excess  of 
projected  benefit  obligation  $      479,590 

Net  pension  cost  for  fiscal  1988  included  the  following  components: 

Service  cost — benefits  earned 

during  the  period  $  95,471 
Interest  cost  on  projected 

benefit  obligation  71,839 

Actual  return  on  plan  assets  ( 138,377) 

Net  amortization  and  deferral  (        1,137) 

Net  periodic  pension  cost  $  27,796 

The  weighted-average  discount  rate  and  rate  of  increase  in  future  compensation  levels 
used  in  determining  the  actuarial  present  value  of  the  projected  benefit  obligation  were  8'/2% 
and  5%,  respectively.  The  expected  long-term  rate  of  return  on  assets  was  8'/2%. 


(9)  Endowment  challenge  grant: 

During  fiscal  1986,  the  Museum  was  awarded  an  $800,000  endowment  challenge  grant  by 
the  National  Endowment  for  the  Arts  ("NEA").  This  three-to-one  challenge  grant  required  the 
Museum  to  generate  additional  endowment  funds  of  $2,400,000,  while  maintaining  a  base 
year  level  of  operating  support,  as  defined,  during  the  grant  period  (September  1,  1985 
through  June  30,  1988). 

As  of  June  30,  1988,  the  Museum  has  received  matching  endowment  gifts  aggregating 
$2,675,772  and  has  more  than  maintained  the  required  base  level  of  operating  support. 

(10)  Prior  year's  financial  statements: 

The  amounts  shown  for  1987  in  the  accompanying  financial  statements  are  presented  to 
provide  a  basis  for  comparison  with  1988  and  present  summarized  totals  only.  Certain 
reclassifications  of  the  1987  balances  have  been  made  to  conform  with  the  1988  presentation. 


(11)  Lawsuit: 

During  fiscal  1988,  a  lawsuit,  which  Museum  management  and  legal  counsel  believe  is 
without  merit,  was  filed  against  the  Museum  seeking  compensatory  and  punitive  damages 
aggregating  $25,000,000.  While  this  complaint  has  been  dismissed  by  the  court,  an  appeal  is 
pending.  In  the  opinion  of  management,  the  ultimate  outcome  of  this  matter  will  not  have  a 
material  adverse  effect  on  the  financial  position  of  the  Museum. 
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Hugh  Ferriss  (1889   1962) 
Presentation  Drawing  for  Gertrude 
Vanderbilt  Whitney's  Columbus  Monument, 
Huelva,  Spam.  t926  ->y 
Graphite  and  charcoal  on  paper:  sheet, 
\8Vtt  *  26</t»  inches  (97.6   ■  66.2  cm);  image, 
lOVt  ■  24  inches  (78  I   -   61cm) 
('•(ft  of  Flora  Miller  Biddle    8  7. 1 7 


The  <  olumbus  Monument,  conceived  as  <i  xiii 
Jrom  tin  citizens  "i  the  I  nited  States  to  Spain, 
was  designed  by  Gertrude  l  underbill 
Whitney,  who  commissioned  Hugh  It  i 
the  leading  architectural  draftsman  "'  his 
day,  if  record  the  sculpture   This  drau 
tin  first  work  by  1 1  rriss  to  enter  tin  /'<  rma 
nent  Collection.  The  Whitney  Museum  t 
nized  a  one  artist  exhibition  q/  his  </'</ 
in  1942,  and  a  major  traveling  show  qf  his 
work  was  prest  ntt  d  ni  On  I  quitable  <  i  nter 
brunch  in  /y>* 


II") 


Museum  Staff 


as  of  June  30,  1988 


Administration 

Thomas  N.  Armstrong  III,  Director 
Jennifer  Russell,  Associate  Director  and 

Secretary 
James  Kraft,  Assistant  Director,  Development 

and  Membership 
Michael  Wolfe,  Chief  Financial  Officer 
Joan  Weakley,  Executive  Assistant  to  the 

President  and  Assistant  Secretary' 
Jeffrey  Scopinich,  Executive  Secretary' 
Jamie  Szoke,  Secretary  to  the  Director 

Curatorial 

Barbara  Haskell,  Curator 

Richard  Armstrong,  Associate  Curator 

Richard  Marshall,. Associate  Curator, 

Exhibitions 
Lisa  Phillips.  Associate  Curator 
Patricia  Kills,  Adjunct  Curator,  18th-  and 

19th-century-  Art 
Judith  Goldman,  Advisor  on  Prints 
Emily  Russell,  Exhibition  Coordinator* 
Ann  MacNary,  Assistant 
Ratherine  Gass,  Secretary/Assistant 
Anne  Long,  Secretary/Assistant 
Leslie  Nolan,  Secretary/Assistant 
Deborah  Lyons,  Advisor,  Hopper  Catalogue 

Raisonnei 
Charlotte  Rodziewicz,  Hopper  Data 

Coordinator]* 

Film  and  Video 

John  G.  Hanhardt.  Curator 
Lucinda  Furlong,  Assistant  Curator 
Matthew  Yokobosky,  Secretary/Assistant 
Richard  Bloes,  Projectionist] 
James  Coleman.  Projectionist] 

Branch  Museums 

Pamela  Gruninger  Perkins,  Head,  Branch 

Museums,  and  Coordinator,  Building 

Program 
Susan  Woods,  Secretary  to  Head,  Branch 

Museums,  and  Coordinator,  Building 

Program 

Whitney  Museum  Downtown  at 
Federal  Reserve  Plaza 

Karl  Willers,  Branch  Director 
Nina  Schroeder,  Branch  Manager 
Charles  Wright,  Gallery  Assistant 

Whitney  Museum  at 
Equitable  Center 

Susan  Lubowsky,  Branch  Director 

Paula  Breckenridge,  Branch  Manager 

Ani  Boyajian,  Gallery  Coordinator 

Amy  Dion  Gibstein,  Gallery  Coordinator] 

Nanette  Lubrino,  Gallery  Assistant 

Marianne  Colaneri,  Saturday  Receptionist^* 


Whitney  Museum  at  Philip  Morris 

Josephine  Gear,  Branch  Director 
Jeanette  Vuocolo,  Branch  Manager 
Pamela  Johnson,  Gallery  Assistant 
Diane  Wittner,  Gallery  Assistant 

Whitney  Museum,  Fairfield  County 

Roni  Feinstein,  Branch  Director 
Janet  Satz,  Branch  Manager 
Cynthia  Roznoy,  Gallery  Coordinator 

Independent  Study  Program 

Ronald  Clark,  Head,  Independent  Study- 
Program,  and  Senior  Instructor 
Harold  Foster,  Senior  Instructor 
David  Diao,  Instructor] 
Yvonne  Rainer,  Instructor^ 
Susan  Rosenberg,  Secretary/Assistant 

Public  Education 

Russell  Connor,  Head,  Public  Education 
Adele  Stroh,  Associate  Head,  Public 

Education 
Linda  Daitz,  Adult  Education  Coordinator] 
Lynne  Shapiro,  School  Programs 

Coordinator 
Tina  Pender,  Artreach  Lecturer 
Barbara  Miller,  Artreach  Lecturer] 
Marci  Gross,  Secretary/Assistant 

Publications 

Doris  Wilk  Palca,  Head,  Publications  and 

Sales 
Sheila  Schwartz,  Editor] 
Marsha  Selikoff,,4.ssoc(«re  Editor 
Vicki  Drake,  Supervisor  of  Printing  Services 
Mary  Del  Monico,  Publications  Assistant* 

Library- 
May  Castleberry,  Librarian 
Julie  Mellby ,  Assistant  Librarian 
Caroline  Blum,  Cataloguing  Assistant 
Marvin  Bielawski,  Cataloguer^ 
Daniel  Starr,  Cataloguer] 
Loraine  Baratti,  Assistant  Cataloguer^* 
Shirley  Lyons,  Library  Clerki 
Bernice  Spandorf,  Library  Clerkj 

Development 

Deborah  Addison,  Associate  Development 

Officer,  Corporate  Membership,  Annual 

Fund,  Planned  Giving 
Patricia  Hynes,  Associate  Development 

Officer,  Grants 
Ruth  Schnilzer,  Associate  Development 

Officer,  Membership 
Barbara  Mitchell,  Membership  Associate 
Victoria  Kirsten,  Special  Events  Coordinator 
Paul  Liebegott,  Development  Systems  Analyst 
Martha  Hester.  Development  Researcher 
Deley  Da  Silva,  Research  Specialist,  Grants 
Marian  Mitchell,  Research  Specialist.  Capital 

Campaign 
Patrice  Regan,  Executive  Secretary- 
Alexander  Campos,  Secretary/Assistant 
Jacqueline  Duchowny,  Secretary/Assistant 
Gladys  Pincus,  Secretary/Assistant]* 


Public  Relations 

Steven  Schlough,  Acting  Public  Relations 

Officer 
Anne-Marie  Belli,  Writer 
Anne  Tishler,  Assistant] 
Sarah  Redfield,  Secretary/Assistant 

Registrar 

Nancy  A.  McGary,  Administrator,  Collections 

and  Exhibitions 
Barbi  Schecter  Spieler,  Associate  Registrar, 

Traveling  Exhibitions 
Barbara  Davy,  Assistant  Registrar, 

Exhibitions 
Joseph  Dugan,  Assistant  Registrar, 

Permanent  Collection 
Roberta  LeMay,  Assistant  Registrar, 

Permanent  Collection 
Tamra  Yost,  Assistant  Registrar,  Exhibitions 
Anita  Duquette,  Manager,  Rights  and 

Reproductions 
Nancy  Heiner,  Cataloguer 
Dianne  Egan,  Assistant  to  the  Cataloguer  and 

Assistant  to  the  Registrar,  Exhibitions 
Marcia  Finkelstein,.4ssistan?  to  the 

Cataloguer 
Patricia  Blake,  Coordinator,  Corporate  and 

Circle  Loans-] 
Elizabeth  Goldberg,  Secretary/Assistant 
John  F.  Martin,  Head  Preparator 
Warfield  Samuels,  Assistant  Head  Preparator 
Dennis  Evans,  Manager,  Outside  Art  Storage 
Alan  Myers,  Art  Handler,  Supervisor 
Mark  Williams,  Art  Handler,  Supervisor 
Joel  Bacon,  Art  Handler 
John  Donovan,  Art  Handler 
Bobby  Ford,  Art  Handler 
Charles  Falk,  Loading  Dock  Attendant 

Accounting 

Michael  Raskob,  Controller 
Diana  Luk,  Senior  Accountant 
Laurence  KJeidman,  Staff  Accountant 
Thierry  Blanchard,  Assistant,  Accounts 

Payable  Bookkeeper 
Wendell  Falby,  Assistant,  Accounts  Receivable 

Bookkeeper 
Naomi  Cohl,  Secretary/Assistant 

Data  Processing 

Jim  Maza,  Head,  Data  Processing 
Nancy  Cumming,  Computer  Applications 

Coordinator  and  Trainer 
John  Caruso,  Assistant 

Personnel 

Mary  McGoldrick,  Personnel  Director 
Hillary  Blass,  Personnel  Administrator 
Beth  Venn,  Personnel  Coordinator 
Daniel  Stern,  Personnel  Coordinator] 
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Sales 

Belvin  Turnbull,  Sales  Desk  Manager 
Anne  Swedberg,  Issistant  Sales  Desk 
Manager 

Susan  Crcenspan.   issistant  Sales  Desk 

Manager* 
George  Hirose,  Sales  Desk  Supervisor] 
Elke  Stevens,  Sales  Desk  Supervisor] 
Danielle  Hughes,  Safest 
Tom  Kraft.  Stock  Sales 
Shirley  Lyons,  Safest 
John  Vallely,  Sales 
Zachan  Zimmerman,  Sales] 
John  Edsall,  Sales  Clerk]' 
Caroline  Keil.  Sales  Clerk]* 
Paul  Lee  Safes  Cfer&t* 
Julia  Schandelmeier,  Sales  Clerk]* 
Michael  Shelley,  Safes  Clerk]* 
Robin  Weiswasser,  Sales  Clerk]' 
Jessica  Voorsanger,  Sales  Clerk]' 

Building  Maintenance  and 

Security 

John  Murray,  Operations  Officer 
Kith  Gagliano, Associate  Operations  Officer 
Thom  Donovan,  Assistant  Operations  Officer 
Jay  Block,  Operations  Manager 
Nathaniel  Burkins,  Mght  Operations 

Manager 
Donald  A.  MacLean,  Chief  Engineer 
Jeffrey  Robinson,  Engineer 
Robert  Varone,  Engineer 
William  Mullins,  Engineer 
Carl  Lindquist,  Engineer] 
Kduardo  Diaz.  Maintenance  Mechanic 
Ray  Vega,  Carpenter 
Edward  Krieger,  Carpenter] 
Samuel  Rodriguez,  Mail  Clerk  Messenger 
Charles  Showers,  Mail  Clerk  Messenger 
Philip  Waldron,  Mail  Clerk  Messenger 


Altamont  I'airclough,  Head  Guard 
Miguel  VgOSto,  issistant  Head  Guard 
Adrienne  Alston,  issistant  Head  Guard 
Douglas  Burnham.  Assistant  Head  Guard, 

Downtown  Branch 
Ronald  Langley,   issistant  Head  Guard 
Emanuel  Riley,  Issistant  Head  Guard 
Roy  Ashley,  Guard 
Jeffrey  Bernard,  Guard 
Ramon  Cintron,  Guard 
Kevin  Clarke.  Guard 
Shoshanna  Cohen.  Guard 
Albert  Coke,  (luard 
\leiko  Cusie,  Guard 
Sakura  Cusie.  Guard 
Howard  I'ischer.  Guard 
Jeanette  Fischer,  Guard 
Arnold  fried  man.  Guard 
Don  (iatiington.  Guard 
Hazel!  Iverson,  (luard 
Vernon  Iverson,  (luard 
Floyd  Johnson,  (luard 

l.eroy  Mausmc\er.  (luard 
Mel\  in  \Ia\e\.  (luard 
\nthom  \1cho\,  (luard 


Louis  McLean,  (luard 
Colin  Newton,  (luard 
Anthony  Pascuicco,  (luard 
Mark  Sepanski,  (luard 
Sheldon  Sleiner,  (luard 
Octavid  Torres,  (luard 
(  ceil  Wcckcs,  (luard 
Patricia  Wcckcs.  (luard 


'Temporary 

tPart  -lime 


Werner  Drewes  (1899-  1985) 
Composition  \  III  The  Two  Fighters  Fight, 

1V)4 

Woodcut:  sheet,  I6V4  ■   /-'<  inches 

(J2.6  *  J 1.1  cm);  image,  12    -   ■   9</4  inches 

(31.6  x  23 J  cm) 

Purchase,  with  funds  Irani  Mr  and  Mrs 
Thomas  M  Evans  and  S.  Sidney  hahn 
87.57 

Horn  in  Germany,  Werner  Drewes  studied 
with  I'aul  Klee  at  the  Bauhaus  and  was  om 
ot  tin  first  Bauhaus  artists  to  settle  in  the 

I  nitcd  Males    though  he  considered  himself 
a  painter,  lie  referred  to  the  technu/ui  0J 
WOOdCUt  as  his    "first  and  most  lasting  lore 
He  was  a  founding  member  ol  tin    imerican 

Ibstract  Irtish  m  Sew  )ork  in  t"ir>  His 
work  has  beat  shown  m  scleral  exhibitions 

at  the  Whitney  Museum  since  !"<  >".  most 
recently  in  the  "Print   Icquisitions"  *hau 

,,i  1984 
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Helen  Halpern,  Chairman  (seated),  and  the 
Membership  Desk  volunteers  at  their  1987 
Christmas  party. 


Interns  and  Volunteers 

July  1,  1987 -June  30,  1988 

Julie  Magna,  Duke  I  niversity 

Hilary  Anderson,  University  of  California, 

Berkeley 
Ondine  Appel,  Connecticut  College 
Kathleen  Backus,  California  State  I  niversity, 

Chico 
Tracey  Bashkoff,  State  I  niversity  of 

New  York,  Binghamton 
Pamela  Berman,  Dartmouth  College 
Terry  Brous 

Melanie  Chapman,  Hard  College 
Dennis  Collura,  Duke  I  niversity 
M.  Anita  DeBord,  I  niversity  of  Maryland, 

College  Park 
Man  Del  Monico,  Trinity  College 
Peter  Doroshenko,  The  School  of  the  \rt 

Institute  of  Chicago 
Robin  Feingold.  /  niversity'  of  Wisconsin 
Elizabeth  Feld 
Elizabeth  Finch,  I  niversity  of  California, 

Berkeley 
Heather  Galler,  Smith  College 
Caroline  Gentile,  Amherst  College 
Sara  Goldstein,  Syracuse  I  niversity 
Adrienne  Gordon 
Amber  Green,  Smith  College 
Catherine  Green,  Harvard  I  niversity 

Julie  Grossman,  The  I  niversity  of  Texas, 

Austin 
Lena  Hernandez,  I  niversity  of  Michigan 
Cameron  llildrcth,  /  assar  College 
Sara  Hogtn,  Boston  I  niversity 
Heather  Hornbuckle.  Duke  t  niversity 
Susan  Imbriani,  Vassar  College 
Shira  Kaplan,  Columbia  I  niversity 
Beth  Karp,  Clark  I  niversity 
Caroline  Keresey 
Maryellen  Klein,  Skidmore  College 


Miles  Ladin,  Connecticut  College 

Alisa  LaGamma,  University  of  I  irginia 

Allison  Hayes  Lane 

Amy  Marver,  Duke  I  'niversity 

Elizabeth  Marx,  llesleyan  I  niversity 

Judy  McKinney 

Barbara  Miller,  Queens  College 

Debra  Notkin,  Boston  I  niversity 

Gladys  Pincus 

Erik  Quam,  New  York  I  niversity 

Jay  Rathaus,  Bennington  College 

Sarah  Rees,  Connecticut  College 

Nina  Rosenblatt,  Columbia  I  niversity 

Sonya  Rubinow,  Cornell  I  niversity 

Dorothy  Sahn 

Nicole  Shefler,  University  of  Pennsylvania 

Laura  Schlatter,  I  niversity  of  Michigan 

Lisa  Servon,  /  niversity  of  Pennsylvania 

Ann  Shapiro,  llesleyan  University 

Karen  Shelby,  College  of  II  ooster,  Ohio 

Rachel  Silman,  University  of  Edinburgh, 

Scotland 
Cas  Stachelberg,  Duke  I  niversity 
Jane  Steinberg,  University  of  Pennsylvania 
J.  Whitney  Stevens 

Caren  Teitelbaum,  Columbia  I  niversity 
Sheila  Toal 

Janine  Tramontana,  llesleyan  I  niversity 
Allison  Turley,  Wagner  College 
Priscilla  Vail,  Williams  College 
Jill  Wacker,  Columbia  I  niversity 
Nancy  Whitney 

David  Wittmer,  /  assar  College 
Elissa  Wolf,  Emory  University 
Helen  Zimmerman,  Hofstra  I  niversity 


Membership  Desk  Volunteers 

Helen  Halpern,  Chairman 

Bess  Arndt 

Lillian  Burg 

Fanny  Cervantes 

James  Clement 

Billye  Ettenberg 

Monique  Fischer 

Alice  Fleischer 

Judith  Golden 

Elaine  Griffin 

Richard  Griffith 

Yvette  Grubman 

Teresa  Heifer 

Holly  Hughes 

Evelyn  Kalish 

Beth  Leifeste 

Bernice  Locker 

Frances  Manacher 

George  Mayo 

Laurie  Morison 

Ron  Rossi 

Mimi  Sands 

Polly  Sills 

Katherine  Tallon 

Eunice  Winslow 

Erik  Wood 

Whitney  Museum  of  American  Art 
Downtown  at  Federal  Reserve  Plaza 
Volunteers 

Jenine  Gordon 

Whitney  Museum  of  American  Art  at 
Equitable  Center 
Interns  and  Volunteers 

Lorraine  Algozer 
Nancy  Andrews 
Robin  Annexstein 
Sarah  Baxt 
Pamela  Bell 
Joanne  Bennett 
Belle  Bleireld 
Ethel  Brill 
Jane  Broder 
Marcia  Brookler 
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Michael  Brownstein 
Sylvia  Kurt 
Paula  Carroll 
Lydia  Chin 
Mar)  Chin 
Marianne  Colaneri 
Lisa  Coleman 
Ida  Corel 
Linda  Edelman 
Joann  Flood 
Beatrice  Fow  ler 
FYancoise  Giron 
Leonora  Gorkin 
Harriet  Gorlin 
Theo  Green 
Esther  Gutterman 
Sophie  Herman 
Donald  Junes 
Christine  Krol 
Florence  Kunstler 
Alan  Lazansk) 
Claudia  Morreal 
Bettj  Morreale 
Grace  Notovitz 
Diane  Osias 
Joseph  l'ardus 
Doris  Pollard 
Bonnie  Resnick 
Selma  Riese 
Elena  Roldan 
llona  Wells  Sambasivan 
Muriel  Shapiro 
Sylvia  Skolnick 
Berta  Snadv 
Norma  Sutker 
Stephanie  Theodore 
Norma  Tinga 
Bets]  Verplank 
Berda  Wexler 
Susan  \\  all 
Tina  Weintrauh 

Whitnej  Museum  at  Philip  Morris 
Interns  and  Volunteers 
Elise  Revson,  /  blunteer  Coordinator 
Nancj  Ulerston 

Sylvia  Asher 
Tracey  Bashkoff 
Ann  Bassen 
Belle  Bleifeld 
Hannah  Bernstein 
Melva  Bordiga 
Beverlj  Brager 
Blanche  Broder 
Charlotte  Brodie 
Anna  Goidfarb 
Mary  Green 
Micky  llaltinan 
\nn  Jacobson 
Beth  Harp 
Joan  Lipkin 
Nannette  l.ittman 
Murraj  Markowitz 
Myron  Myers 
Muriel  Schwartz 
Rachel  Silman 
Sonia  Strassburger 
Caren  Teitelbaum 
Klissa  Wolf 
Matilda  Woll 


Whitnej  Museum  of  American  \rt. 
Fairfield  Count) 
Interns  and  Volunteers 

Helaine  Miller,  '  blunteer  <  oordinator 

Sallie  w  Uliams, '  ulunii  er  (  oordinatoi 

Nadja  \minntl 

Eve  \ries 

llenn\  tronson 

Nancj  Baber 

Dorothj  Baker 

Gloria  Barasch 

Hillary  Blumberg 

I'atti  Bock 

(  laire  Bouchard 

Sandra  Cassel 

Jane  Connochie 

Dolores  ( looleen 

Renala  Cosb) 

Kristen  DelSole 

Cecile  Diamond 

M i mi  lit/Maurice 

Loretta  Fox 

Stephanie  Goss 

Anne  Greeno 

Walter  llaase 

Eva  Harrington 

Priscilla  Harrison 

Jill  Hespos 

Sallv  Hogin 

Shirle  Jankowicb 


s.iiu  Kolodne) 
Ufred  Kraemer 
\li<  belie  Kiip.K  k 
Norman  Kruchkovi 
Sonya  Lee 
Susan  Mallo) 
Mars  Morris 
Marsha  Morrison 
Marian  Nat  bman 

Nam  \  Nichols 

Stepl •  < isircii  b 

Rae  I'aup 
Kim  Powell 
I  ei  rj  Ralston 
Mickie  Raskin 
Joyi  e  Kili.uk 

Sarah  Reese 

I  lorem  e  Rei<  bman 
Rhoda  Schuman 
Phyllis  Shafei 
Myrna  Skurnick 

\ndrea  Spcrlc 
Louise  stern 
Mariellen  Stewart 
Sigmund  Strauss 

Zelda  Strauss 
Nicole  Tenbekjian 
Barbara  Ucci 

l.ol\    Weiss 

Mollv  Weiss 


Kllen  Phelanffe  IW>) 
Sa\  It  Isn't  So.  1987 

Watercolor  with  gouache  on  paper  with 
frame:  sheet,  WVtt  •  43V<  inches  (78  ■   109  w 
an); image,  29V*  ■  41Vtt  inches  (75.6  ■   t04.9 
cm); frame, 4t  *   %2Vtt(104.1  ■   t)).5cm) 
Purchase,  withfundsfrom  the  Drawing 
Committee    88  /u 

Fin-  fust  work  by  Phelan  t<>  enter  the  Perma 
runt  <  ollection,  sa\  It  Isn't  So  was  presented 
m  "Recent Drawings"  in  1988 
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Design 

La  Riviere  Design  Company 

Typesetter 

Trufonl  Typographers,  Inc. 

Printer 

\  illage  Craftsmen 
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Dennis  Bradbury:  pp.  53,  55 
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Nancy  Crampton:  p.  74 
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Bill  Jacobson  Studio:  pp.  45,  45,  47,  48 
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